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INTERNATIONAI MUSICAL AND Mes. Ilewry Smock Miss Susan S 
sae “ - ? ts Positive * . Expert 
EDUCATIONAL AGENCY. Breath Con BQO] 4 E, Coaching. 

Church. Concert and School Positions Secured. ay Perfect VOCAL STUDIOS eee all 

MRS. BABCOCK ay aici Dads Went, cana ee 


Caswecie Hatt, New York. Telephone, 7140 Columbus 


Telephone, 2634 Columbus 


ROSS DAVID, 
VOCAL 


M. F. BURT SCHOOL 
Sight-Singing, Ear-Training. Musical Stenogrs 
phy. Normal courses in Public and Private Schoo! 
Music. Special coaching for church trials. 
New York School, 809 Carnegie Hall 
Address Brooklyn School, 48 Lefferts Place. 


- LAURA E. MORRILL, 


STUDIOS. 
The Rutland, 256 West s7th St., New York. 


UMBERTO MARTUCCI, TEACHER OF SINGING 
CCOMP in] Hotel Majestic, 72d St., at Central Park West, 
of MME, MATZENAUER j Phone, 2118 Columbus New York. 
} i t 
\ | 
EDMt Db | HELEN ETHEL 


— NaS . MY E 
H. RAWLINS BAKER, VOCAL INS 


R, 


LUCTION AND COACHING 
PIANIST AND TEACHER | s Carnegie Ha ad Cletle’ te 
Pupils prepared for Teaching and Publie | —_ I Karl 
Performance | 
sa East 77th Street, New York * 


lel. 3929 Lenox 


Mi PLATON BROUNOFF, 
ALBERTA PARSON PRICE, 


Conductors Modern Symphony Orchestra. 
Conductor Russian Choral Society, ete. 
PIANIST Pupil of Gabrilowitsch Soloist, Voice Culture and Coach tor Opera and Concert. 
: Accompanist, Ensemble LECTURE RECITALS. 
West TM 1 Paw Parce Srt 147 West tirth St Phone, 8564 Cathedral. 


New Yor«. 


MME. OHRSTROM-RENARD 
TEACHER OF VOICE IN ALL ITS 
BRANCHES 
Only Teacher of Anna Case 


KARL BARLEBEN, 
VIOLINIST 
RECITALS AND INSTRUCTION 


Re t ra West yoth St ve rk City Appeared repeatedly as soloist with the 
Phone, Columbu Boston Symphony Orchestra 
—————— ————————— Dartmouth Street, Boston, Mass. 
| + mana | 7, PARKER 
JOHANNA BROCKS-OETTEKING, Eustadion management; Fier 0. CvaaEe, 
149 Tremont Street, Boston 


COLORATURA SOPRANO 

Concerts. Oratori ‘ 
Also VOCAL TEACHER 

‘ West th Street New York 


Musical ri Languages 


FRANCIS ROGERS, 
CONCERT BARITONE AND TEACHER 
OF SINGING 
11s East sad Street, New York. 





PAUL SAVAGE, 
VOICE CULTURE, 

803 Carnegie Hall, . 

New Yor | JACQUES L. GOTTLIEB, 


Conpuctorn N&icusornoop SYMPHONY 





ORCHESTRA 


AMERICAN PROGRESSIVE PIANO} Diegcror, East Sipe, Houss Serr.ement Music 
SCHOOL, 
SCHOOL Teacner or Vriowtn, Enenuste, Turory Music 


School, 815 Carnegie Hall, 


GUSTAV L. BECKER, Director Orchestral cme, * ald 
Complete theoretical and practical course, Exam’ mew SOF. 
nations, diploma, scholarships, lecture recitals 





Competent teachers for beginners. 
Address: Secretary, 114 West 7ad St., New York 


HERBERT DITTLER, 

Ns VIOLINIST—INSTRUCTION, 
MME. NIESSEN-STONE, 435 W. 119th St. New York 
MEZZO-CONTRALTO Phone: Morningside 8200 
Annie Friedberg, 1425 Broadway, N.Y. 
gad St., N. Y. Tel. 1833 Col. 





Management 
Vocal Studio; 151 W 
ELIZABETH K. PATTERSON, 
SCHOOL OF SINGING, 
Studio: 257 West ro4th Street. 
"Phone, 8101 Riverside. 





MAX KNITEL-TREUMANN, 
BARITONE, 
Voice Culture—Art of Singing. 
Studio, Carnegie Hall. 
Fifth Ave., New Rochelle, N. Y. 





Mail Address: 








JANET BULLOCK WILLIAMS, 


SINGING 
Hall 


—_—— 


CARL 


M. ROEDER, rEACHER OF 
PLANIST—INSTRUCTION 


122 “arnegie 





607 Carnegie Hall, and 423 East t4oth St 


MR. FRANCIS STUART, 
TEACHER OF SINGING. 
Pupil of Lamperti the Elder. 
(Ten years in California.) 
“Being in full possession of my method of sing- 
ing, he has the ability to form great artistse.”— 
Francesco Lamperti. 





E. PRESSON MILLER, 
TEACHER OF SINGING. 
Hall Tel 


Carnegie i3so Circle 














MARY HI EM DE MOSS Carnegie Hall, Studios 1103-4, New York City. 
\ 4 Sori JD De, 
SUPRANO.-TEACHER OF SINGING : ; See ; is 
Address personally, 106 W. oth St Sicnor FILOTEO GRECO, 
*hone, 3552 iver 
THE ART OF SINGING 

= ~~ . . . Studio: 62 East Thirty-fourth Street New York. 
FL( IRENC E E. GALE, Telephone: 4879 Murray Hill. 


SOLO PIANIST. 
Recitals and Concerts 
Leschetizky Method. 


St. MORITZ E. SCHWARZ, 





Instruction, 














The Spencer Arms, 140 W. Sixty-ninth 
Telephone, Columbus 3990 Ass't Organist, Trinity Church, New York. 
: RECITALS AND INSTRUCTION 
ZIEGLER INSTITUTE OF NORMAL SINGING | Address, Trinity Church, New York 
Mure. A E. Zinaiea, Director 2 ms 
t irses, New York and B khield "Pr 
Cente Conn r ~ 
r ; Bryant WILBUR A. LUYSTER, 
+ : Specialist in Sight Singing (Solfeggio). 
(Musical Director of Bapt. Temple Choir.) 
Mr. and Mi JOHN DENNIS MEHAN Scientifically taught Syeuenetwey put into prac- 
tical use. 
VOCAL INSTRUCTION Large Public—Small Private Classes now forming. 
S wite i 1} ( ndividual work at any time. 
220 Madison Ave. Res. Phone, 5469 J Bedford. 





( yeoue Hi ai eee 


Miss EMMA THURSBY, 
SOPRANO 


SEELEY, 


rTA SPEKI 


HENRI] 








SOPRANO-—-TEACHER OF SINGING Will receive a limited number of pupils. 
1425 Broadway Metropolitan Opera House Residence, 34 Gramercy Park 
Residence Bathgate Ave. Phone 997 Tremont Phone 3187 Gramercy New York City. 





ALICE GARRIGUE MOTT, 


ART OF SINGING 


172 West zoth St., New York. 





ESPERANZA GARRIGUE, 
ART OF SINGING 


Hotel Richmond, 70 West 46th Street, New York 


HERBERT WILBER GREENE, 


OF SINGING. 
Director of the Brookfield Summer School of Singing 


SCHOOL 


701 Carnegie Hall, N. Y. City. 





SIGNOR A. BUZZI-PECCIA, 
VOCAL SPECIALIST. 


Teacher of Alma Gluck and Sophie Braslau, 
Studio: 33 West 67th St., New York. 


FREDERICK WHEELER, 


611 West ricth Street, New York City 


Phone 4740 Morningside. 


HARRY PATTERSON HOPKINS 
CONCERT PIANIST. 


Studio: 296 Manhattan Avenue, 


New York City. 





HENRY T. FLECK, 
DEPARTMENT OF MUSIC 

New York City 

Plaza 2443 


Hunter College, 


lelephone, 


LEONORA SINDELL, 
SOPRANO. 
Oratorio, Concert, Recitals, 
135 W. 8oth Street, New York. 
3786 Schuyler. 


Regneas Studios 
Tel. 


LOUISE KELLOGG, 
TEACHER OF SINGING. 
1a11 Carnegie Hall. Tel. 1350 Circle, 


GWILYM MILES, 


BARITONE 
INSTRUCTION 
Studio, 2231 Broadway Tel. 4075 
(Elevator entrance, 80th Street) Schuyler 


CLAUDE WARFORD, 
TENOR. 


Metropolitan Opera House, 
1425 Broadway, New York. 





FREDERICK E. BRISTOL, 
TEACHER OF SINGING 
No. 143 West 4ad St., New York 





Mr. CHARLES LEE TRACY, 
PIANOFPORTE INSTRUCTION, 
Certificated Leschetizky Exponent. Carnegie Hall 


Studios 32-3, ew York City. University of 
Vermont, Burlington, during Summer. 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 





WALTER L. BOGERT, 


Baritone. Teacher of Singing. Lectures and recitals. 
130 Claremont Ave., New York, Tel. 291 Morn’side. 


Tuesday and Friday, 114 West 7ad St. 





F. W. RIESBERG, 


INSTRUCTION—PIANY, ORGAN, HARMONY 
With the ‘‘Musical Courier’; Sec’y Manuscript 
Society; Organist Central faptist Church, New 
York 439 Fifth Avenue; Tel. 4292 Murray Hill 
Residence, Park Hill, Yonkers, N. Y 





CARL FIQUE, Pe 
KATHERINE NOAK-FIQUE, 


Dramatic SOPRAN 
FIQUE MUSICAL INSTITUTE 
128 DeKalb Avenue, Brooklyn 


PIANO INSTRUCTION— 
RAFAEL JOSEFFY METHOD. 


JACQUES S. DANIELSON, 


ASSISTANT TO 
THE LATE RAFAEL JOSEFFY. 
STUDIOS 
Cartegie Hall, Steinway Hall, New York. 
Mail address, Carnegie Hall, New York. 





ALICE M. SHAW 
ACCOMPANIST 


RUBINSTEIN CLUB MAINE FESTIVAL 


1916-1917 
106 West 84th St., 


1916 
| ie Phone 2809 Schuyler 





JESSIE FENNER HILL, 

Fenner) 

SINGING. 

1425 Broadway, N. Y. 
Bryant 1274. 


(jessie G 
TEACHER OF 
Metropolitan pera tlouse, 
Phone, 


SIDNEY A. BALDWIN, 


Instruction 1s Ptanu, OrGan ann THEORY. 
\ssisiant Conductor Newark Festival Chorus; 
Director of Music Allen-Stevenson School, New 
York City; Organist and Director St. James 
Lpiscopal Church, Newark 
Studio: 847 Broad Street, Newark. 


Residence 


36 Halsted St., East Orange, N. J. 








LOUIS CORNELL, 
PIANIST. 
Hall, New York. 
Loudon Charlton, 


Studio 


Mar agement 


Carnegie 





LILLIAN SHERWOOD NEWKIRK, 
VOICE CULTURE, 
Special attention to tone production 


Met. Opera House Bldg., 
11 Morgan Ave., Norwalk, 


a Wa 
Conn, 


Broadway, 
address, 


142 
Mail 


ADELE LEWING, 
PIANISTE, 
Authorized teacher of the Leschetizky Method. 


MME. 


Studio and address: 


Steinway Hatt, New Yorx City 





HATTIE CLAPPER MORRIS, 
PEACHER OF SINGING IN ALL BRANCHES 
1730 Broadway, Cor. soth St. 


lelephone, 789 Circle. 





EDWARD E. TREUMANN, 
CONCERT PIANIST—INSTRUCTION, 
Testimonials from Emil Sauer and Josef Hofmann. 


Studios: St. Nicholas Bldg., 1042 St. Nicholas 
Ave., New York Telephone, Audubon 5896, 
(Residence phone, Audubon 8613.) 





Mme. EMMA A. DAMBMANN, 





(Mrs. ligrwann G. FrigDMANN) 
CUNTRALTO. 
Vocal Instruction, Concerts. 
Residence Studio, Hotel Calumet. 
Phone: Columbus 1628 340 West s7th St. 
THE NEW YORK INSTITUTE FOR 


VIOLIN’ PLAYING, 
VOCAL CULTURE, 


Complete musical education given to students 
from the beginning to the highest perfection. 
F, & H. CARRI, Directors. 


PIANO AND 


230 East 62d Street. 





T. TERTIUS NOBLE, 

ORGANIST AND MASTER OF THE CHOIR. 
St. Thomas’ Church, Fifth Ave. and s3rd St. 

Theory and Composition. 


Lessons in Organ, 





VON DOENHOFF, 


VOTCE—HELEN PIANO—ALBERT. 


76 East 86th St. 


’Phone: 1332 Lenox. 





DANIEL VISANSKA, vVIoLinist. 


Nine years of successful teaching and concert- 
izing in Berlin, Will accept engagements and a 
limited number of pupils. 


Address: 127 West 126th St., New York. 
*Phor Harlem 3427. 
[In Philadelphia Mondays. Address 1821 Dia- 


mond St 





BRUNO HUHN, 
SINGING LESSONS 


41 West 4sth Street, New York. 
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College Point, New York; Tel., 
ADELE KRAHE 


Coloratura Soprano 


* Flushing 1502-J. 


EMILE REYL 
Operatic Tenor and Lieder Singer 


KARL KRUEGER 


CONCERT ORGANIST. 


Organist and director St. Ann’s Church-on-the- 
Heights, Brooklyn. 
18 Hamilton Terrace, New York. 


FAY FOSTER 


Composer, Voice Instructor anp Coacn, 
Assistant Teacher to Alexander Heinemann. 
229 West rooth St., N. Y. Phone, Academy 1374. 











Entertainments arranged for Balls, Fetes, House 


and Garden Parties. 


Private Instruction in DANCING 


Aesthetic and Modern 
Marcaret S. Crawrorp, Saton pve Danse. 
147 W. s7th St., New York. Tel., Columbus olumbus 8119 


HARRY MUN. RO Baritone ‘Baritone 


Available for Oratorio and Song Reclal, Teaches Teacher 
of Voice and Singing from the Mental Standpoint. 
Author of “Voice: It’s | Origin and Divine Nature.” 
CARNEGIE HALL YORK 


(LEVY==:= 


Louise St. John WESTERVELT 


SOPRANO 
TEACHER OF VOICE. 


Columbia School of Music 
s09 S. Wabash Ave., Chicago 











jO=2 








Mrs. HALL McALLISTER 


TEACHER OF SINGING 





am Marlborough Street" - _>___ Boston 


MORTIMER WILSON 


Composer : Conductor : Theoretician 


Pupils in Harmony and Composition, Orchestration 
and Conducting, Repertoire and Interpretation. 
10 W. 


Matxin Mus:rc ScHoor, 122d St., 





“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


HAGGERTY-SNEL 


130 West 97th Street - 


Teacher of 
Vocal Music 


New York City 





FLORENCE 


OTIS 


Soprano 


“Her voice is remarkably clear 
and high, and great in volume.” 
—New Haven (Conn.) Journal- 
Courier, 


Mgt.: Foster & David, 500 Fifth Ave., New York 


ARGARET "F’AYLOR 


136 W. 93rd St, 
Soprano New York City 


Management, Briggs Bureau, Chicago 


wassii [| , EPS 


CONDUCTOR. 
Symphony, Opera, Oratorio. 
THE POWELTON, PHILADELPHIA, PA. 


Carolyn WHIT LARD ruust 


FINE ARTS BUILDING CHICAGO 


BIRDIGE BLYE jis 


Pianist 
6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


t Murph 
E LaFor rge Murphy 
DRAMATIC SOPRANO 
Oratorio—Concert—Recital—Pu “ie accepted. 
000 Dorchester Av., Chicago. Phone, Kenwood 4042 


LOUISE 


MacMAHAN 


SOPRANO 
700 W. 179th Street, New York 


Telephone 6570 Audubon 


































Studio: New York 


| EMILE ONET 


VOCAL TEACHER 
Studio: 9 E. 59th St., New York City Phone, Plaza 5070 


SUE HARVARD, Soprano 


Season 1916-17 King Edward Apt's, Bayard St., Pittsburgh 
Business Address: 815 Liberty Avenue, Pittsburgh 


Carnegie Hall : . 











PAUL TIETJENS 


PIANIST AND TEACHER 
9 East soth Street, New York City 
Phone: Plaza 8as5 


Ralph Cc O xK 


Composer and 
Studio 31, Metro; ~- Opera House Buildi 





Indorsed by Chaliapin, Brogi, 
Sammarco, Ruffo, Didur, Sem- 
bach, Zerola, ete. 


Studio: 
Carnegie Hall, New York City 


GEORGIA KOBER, Pianiste 


Pres. Sherwood Mumc School 
300 Fine Arts Annex CHICAGO, ILL. 











Teacher of Singi 
1425 Seadwes. ew York 





SYSTEM 2 ImpRoven Music 
Stuer For BEGINNERS. 

Send _ for information 
and booklets of indorsements. Mrs, Carrie Louise 


Dunning, 8 West goth St,, New York City. 


ETHELYNDE SMITH 


SOPRANO 
Address: 458 Cumberland Ave., Portland, Maine 


M.E.FLORIO 


(Grand Opera Tenor, La Seale. Milan.) 
Teacher of Sin ng! ng 
Specialist of “Voce postata” (Golden secret of 
Italian tone placement), Grand Opera repertory, 

concert, oratorio coaches. 
177 West 88th St., Tel., 








7127 Riverside. 


BUCKHOUT 








‘Ss Oo P R A N o 
“The Singer of Dedicated Songs.” 


265 Central Park W. (87th St.) 
Tel. 8368 Schuyler. 


ARTHUR M. BURTON 


BARITONE 
Fine Arts Building : . e 


CLARENCE DICKINSON 


Concert Organist 
Organist and Director Brick Church, Temple 
Beth-El, Union Theological Seminary. 
412 Fifth Ave., New York. 








Chicago 








MAXIMILIAN 


PILZER': 


Viotmniat 
Studio and Residence: 
The Rutland, 260 W. 57th Street, New York. 
Telephone, Circle 2249. 


Gustaf Holmquist | 


BA SS S QO 
CONCERTS, ORATORIO, ETC. 


~ 624 MICHIGAN AVENUE 
Pers. Address: 1430 Argyle St., Chicago, Il!. 


OHNB. MILLER, = 


624 Michigan Avenue, Chicago, IIL. 


EULA DAWLEY 


SOPRANO—Pupil “ D’ Aubigne. 
1716 Waverley Place, St. Louis, Mo. 


























MATHILDE J ABURG 


SOPRANO 
COSTUME RECITAL 
113 West tioth St., . New York City 


FINNEGAN 


TENOR 


Soloist St. Patrick’s Cathedral, N.Y. 


Address: 479 West 146th St., N. Y. 
Tel. 259 Audubon. 


BONCI 


SAYS: 


‘in examining a monet voloe 
and fading it at fault, Sone 
Succest to him te consult 
= ce \s no voloe Yo oe can 

oe. and t' 





ZzoG 














MADAME VALERI, ere isa 
not be corrected by her apniitys treme 


training has not gone so far as to cause 
vooal chords." 


1744 Broadway, entrance on 56th St. side 


John Prindle SCOTT 


G06 W- 115051 Rework 115th St. — 
amma? SOHN O DREAMS." “THE REVELATION.” Etc 






> tonsenees in the 

















Katharine HOFFMANN sccowans: 


WITH SCHUMANN-HEINK TOUR 
Home Address: Sr. Pavut 


S. WESLEY gu 


St. mg Chure 





























aad and Walnut Sts., Philadelphia, 
ORGAN RECITALS. INSTRUCTION 
MARIE 
CONTRALTO 
* Management: FOSTER & FOSTER 
VY % West 42nd Street New York 
“aa Phone, Bryant 4422 
me? FOI LING 
HARPIST 
Studio, 18 East 60th St., N. Y. Phone, Plaza 4570 
Chicago management: 
Richard A. Pick, 641 Lyon  & He raly _Bldg 
~ y& 

















TEN ORT SER 
of the Canoe” “An Evenin 


“Son g” “A Little 
Red Ribbon” “Moonlight and Star eee M walt song) 
Hotel Marie Antoinette, Broadway, 66th and Tth Sts. New York 


HALLET GIL BERTE Tel. 2740 Columbus 


MAURICE ARNOLD 





8 SHARP-HERDIEN | < 


SOPRANO 
6132 Kenmore Avenue 


John Doane Diressor Orgen Dept. 
ORGAN RECITALS University 


Management: Mrs, Hermen Lewis, Inc., 
402 Madison Avenue - New York City 


MAURER 


TEACHER OF VIOLIN PLAYING 


Metropolitan Opera House, Suite 31, 
1425 Broadway, New York. 


Charles Cameron Bell 


TENOR 


ce 


Chicago, Ill. 


























ANDREA SARTO Baritone 


ORATORIO CONCERTS RECITALS 
5000 preateny, New York City 
hone, Audubon 6820 





Mme. E. B. de SERRANO 


Teacher of Olive Fremstad, Mme. Charlotte 
Maconda, Lucille-Marcel, Caroline Mihr-Hardy 


VOICE CULTURE REPERTOIRE 


430 West 57th St., Tel. 6641 Columbus, New York 
Recitals and Piano ISS 
Instruction 


Soloist with New York Philharmonic 
and Boston Symphony Orchestra, &c. 


STUDIO: Steinway Hall 
Address, 144 East 150th Street, New York City. 





Mme. Hildegard Hoffmann 


Oratorio and Joint Recitals with 


Mr. HENRY HOLDEN 








For Information 
Address - - 





MRS. A, M. VIRGIL 


Virgil Conservatory 


UNEQUALLED ADVANTAGES 


Literature Upon Request 


11 West 68th St. 
NEW YORK 











MARIE B. TIFFANY 


140 West 94th St., _ ork, Phone: Riverside 2288 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


EMILY CHURCH BENHAM 


CONCERT PIANIST 
_ May Smith, 
60 Jefferson Ave., Columbus, 


K LIBANSKY 


VOCAL INSTRUCTOR 
Eight 











Management: 
Ohio. 





years leading teacher, 
Stern Conservatory, Berlin; 
three years at Institute of 
Musical Art. 


Stodio: 212 W. S9th St., New York City. Columbus 2829 


HARRISON Concert 
M. Organist 
Studio 1203, Kimball Building, Chicago 


INSTRUCTION 


PIANO, ORGAN 


Conductor—Apollo Musical Club, Mendelssohn Club 








position, Orchestration and Conducting 
114 West 72nd Street New York City 








& TORPADIE, soprano 


Krehbiel writes, “A most ingratiat 
ing ouled with a beautiful voice of pecu 
liarly sympathetic quality, muc h skill, and a 
most charming stage bearing.’ 

Address: MUSIC LEAGUE OF AMERICA 
33 West 42nd Street, New York 
FRANK 
OPERATIC TENOR 

















Excluswe Management: Mrs. Herman Lewis, Inc., 
402 Madison Ave. (Carlton Chambers), New York. 
Telephones: Murray Hill 7058-2800. 

; Y 
Soprano 
Concert, Oratorio Recital 
Address: 
| Music League of America 
H. E. VAN SURDAM 
‘Tenor — Conductor 
Paso Del Norte Hotel, El Paso, Texas 
Summer Address: Hoosick Falls, N. Y. 
Concert Pianist 
HEAD OF 
PIANO DEPARTMENT 


Aeolian Hall, N. Y. 
REUBEN H. H. 
Texas Woman's College, Fort Worth, Texas 








279 FIFTH AVE.,' 
NEW YORK 
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mae DOOLITTLE|& MARGOLIS trie 


PIANIST 


606 W. 116th St., New York Phone Morningside 7357 


= SOKOLSKY - FREID 


- CONCERT PIANIST AND ORGANIST 
Available for Recitals, asiegies. Ete. 
Gaame come House Bidg.. 67, Mondays cod 





L Contralto 
t CONCERT, ORATORIO, RECITAL 
A Address 605 est 11ath Street, New York. 


Telephone: Morningside 1391 


s 
A 
M 
U 
E 
L 


528 Riverside Drive, fi. Y. Phone, Morningside 1776 


VERA KAIGHN 


SOPRANO First Presbyterian Church 
Personal Address, 524.N. Negley Avenue, Pittsburgh, Pa. 


BEACH, Soprano 


CONCERT ORATORIO, P OPERA 


724 Nostrand Avenue Brooklyn. N 








LPC ceas 











| 
| 


ii 


MAY MUKLE 


ALL COMMUNICATIONS TO 
1511 SECOND AVENUE, DETROIT, MICH. 


ALFRED D. SHAW 


TENOR 

Concert Oratorio Recital 
Soloist Fifth Aveave Presbyterian Church, New York 

(LIMITED NUMBER OF PUPILS ACCEPTED) 

713 N. BROADWAY, YONKERS, N. Y. 


Mn MATL 
‘ | hina 
NIN WA HN OUT ent 


fl 


i 





















































MYRTLE 


ELVYN 


PIANISTE 


Concerts Now Booking. 
Season 1916-1917. 
————— 








EVERY APPEARANCE AN ARTISTIC 


TRIUMPH. 









































Chicago Herald, April 10, 19916: “Is pos 
sessed of a touch of appealing charm, a 
technic of great brilliancy, musicianly sensi- 
bilities.” 

Chicage Evening Post, April 10, 
“Miss yrtle Elvyn played with the big 
sweep that was characteristic of Lisst’s 
mode of utterance... . The audience ap- 
plauded her most warmly.” 

Daily News, April to, 1916: “It was in- 
telligent playing, with the large enthusiasm 
that Lisst asks for and without the heavi- 
ness to which his compositions so often 
draw the performer.” 





4916: 





DIRECTION ALBERT D. GOULD, 
300 South Wabash Ave., Chicago. 


Kimball Piano Used. 

















WILL RHODES, Jr. 


TENOR 
Pittsburgh, 


‘ RIGHARDSON 2 


E Management: Rasstet Snow, 4 E. Van Buren 
hone, Edgewater 2070 


ARTHUR DUNHAM 


CONDUCTOR 
SINAI ORCHESTRAL CONCERTS 








The Best Bargain is Quality— 





maker es $$ 3 


qualities and durability 


HE Conover is one of the few great Pianos of 
today which is still being built by its original 


@ Its continued use in such institutions as the 
University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 
sity, is the best proof of its satisfactory tone 


od e 
id id id oe 








Send for free illustrated Art Catalog 
THE CABLE COMPANY, Chicago =: :: 


MAKERS 











DELMAR YUNGMEYER 


PIANIST-ACCOMPANIST 


Lyon & Hearty Burpina, Cuicaco, Itt. 


MARIE RUEMMELI 


Concert Pianist 
2108 Lafayette Ave., St. Louis, Mo. 





cuRiES | CADMAN 


COMPOSER-PIANIST 


In Recitals of He, Com aislone. A a His Famous 
Indian Music-Talk” 


Address: Care of WHITE-SMITH MUSIC PUBLISHING CO., BOSTON 


VIOLA COLE 


612 Fine Arte Fine Arts Bido. CHICAGO, ILL. 


AXEL SIMONSEN 


CELLO VIRTUOSO 
Los Angeles California 





por!ls BARNETT |—_ 





MOREA 


Dramatic Tenor 
Opera Concert 
Address: care of Musical Courier, 437 Fifth Ave., New York 


O=<r= 2 











iD 
B U 
E D 
R E 
‘Dolejsi !Ne 
Cc 
E 
Violinist Pianist 
BIRMINGHAM ALABAMA 
MARGARET 
CON TRALTO 
With Chicago Grand Opera Co. 





Management, The Wolfsohn Musical 
Bureau, 1 W. 34th St., New York 


Personal address, ot, ewoy Hotel, fee. Sith St., N.Y. 
Phone 2365 Circle 


8 MABE 


edelman 


STON NATIONAL GRAND OPERA ent = 1916-171 
ost Pacific Building San Francisco 











CHEVALIER 
ASTOLFO 


148 WEST oand ST.. NEW YORK 


PESCIA 


LATE OF MILAN 


Teacher of 
Artistic Singing 





Telephone, Riverside 3815 





— MURPHY ; 


TEN OR 
METROPOLITAN OPERA wd 
For concert engagements a 
The WOLFSOHN MUSICAL B REAU 


1 West 34th Street, New York 





VIGTOR HARRIS 


THE BEAUFORT 


. West s7th Street 
el. 3053 Columbus 


TEACHER OF SINGING IN ALL ITS BRANCHES 





DONALD CHALMERS 


Phone 5590 Schuyler 


165 West 63rd Street, New York. 


BASSO 


Recitals Oratorio Opera 








@ RAGNA LINNE 


VOCAL STUDIO 


KIMBALL HALL 
CHICAGO 








VIRGIL 


irie School of Music 
JTUMN 


SESSION in St. Petersburg, 
flurida, sepee ag a goth. For par- 
ticulars address A. K. Virgil, St. Peters- 


bure, Fla.. or s67 Third Ave., New York. 





IK. 
AMERICAN CONSERVATORY 


Chicago’s Foremost School of Music and Dramatic Art 


Thirty-first Season Opens September 7th. 


Tilustrated Catalog sent free. 


JOHN J. HATTSTAEDT, President, 
KARLETON HACKETT and ADOLF WEIDIG, Associate Directors. 
Kimsatt Hart, Carcaco, Ix. 








CONCERT PIANIST 


Studio: 100 Corneatc Hall, New York City 
Knabe Piano Used 


-GARTON 


AUDITORIUM BLDG. CHICAGO 


? LUTIGER GANNON 


ONTRALTO 
624 Michigan A Avenue Chicago, Ill. 


RICHARD KNOTTS 


BASS-BARITONE 
Oratorio — Concert — Recital 
1208 Keenan Bidg. - - Pittsburgh, Pa. 


Karl SCHNEIDER 
THE ant ‘OF SINGING 


REPERTOIRE, CONCERT, Oratorio, OPERA 
1705 Chestnut Street Philadelphia, Pa. 


HERBERT MILLER saton 





20Zh-4 

















‘MOLLY 


GERTRUDE CONCANNON 


PIANIST 
H. E. a. mi, Orville, 
ity, Mo. 


BLONDHEIM 


BASSO CANTANTE 
38 West 129th Street, New York City 


THATCHER 


BASS-BARITONE 
624 80. ‘Michigan Avenue: 8 Chicago, Il tm. 


Western Manager: 
oth and Forest Ave., 


LAURENCE 











ASCHENFELDER 


Studios ; Mw " Tine st. ive ‘York Ps Phone Columbus 3975 


HAZEL LUCILLE PECK 


PIANISTE 


Permanent Address, Suite 1107, First Matlonel Bank 
Bidg., Pittsburgh, Penna. 


WILSON 


CONTRALTO 
1217 Arapahoe St., Los Angeles, Cal. 


#=cor | Z040Cu 








BYERLY 

















LOIS BROWN franist 


Management: J. E. ALLEN, 
218 Tremont Street - Boston, Mass. 





MIL J. POLAK 


Accompanist and Coach 
533 WEST 150th STREET, NEW YORK. PHONE, AUDUBON 1315 


BARITONE 
CONCERT 
ORATORIO 
RECITAL 
Mr. Land has studied 
with the best teach- 
ers <* Europe and 


rica. 


GREEN GABLES, YONKERS, N. Y. 
St. Thomas’ P. E. Church, 53rd St. and Sth Ave., N. Y. C. 


Ovide Musin’s 
Edition 
“Belgian School 
of Violin” 


4 books, first principles to high- 
est virtuosity. Ask for History 
_ Nee¥? School. Enclose 
Address Registrar 
MUSIN'S VIRTUOSO SCHOOL 
Tel. 8268 Schuyler. 51 W. 76th 8t., N.Y, 





SrPonrz 















Private and Class lesson 
OMISE, MUSIN. tr porsen, fice’ int 




















SIBYL SAMMIS MacDERMID 


SOPRANO 
Puplis Accepted Fine Arts Bidg., Chicago 


Renée Chollet 


LYRIC COLORATURA—Crand Opera Prima Donna 
CONCERTS—ORATORIO—FESTIVALS 
Hamilton Crange Station Box 1,N.Y. Phone 4537 Audubon 


FRANK LAIRD WALLER 


— Accompanist — 
Coach—Conductor 











20 East 23rd Street New York 
tnd ROBSARTE vc spec 


Former Assistant of TRABADELO, Paris. 
[Teacher of Melba, Farrar, Constantino, Dalmores} 
First-hand knowledge of protensenel require- 

mecute explains Robsarte’s large professional fol- 
owing. 


Hotel Woodward, Broadway and 55th St., New York 


Yon Studios 


853 CARNEGIE HALL, NEW YORK 
Telephone Circle 951 

Ss. C. YON—Vocal: Piano: Instructor 
at Sacred Heart Academy, N. 

P. A. Yon—Organ: Piano: Composition: 
Organist-Choirmaster, St. Francis 
Xavier Church, N. Y. 

J. Cc bes PO rian: Linen: 

hoirmaster, t. 


Organ: 
Patrick's Cote N. . J 























ALOIS 


TRNKA 


Concert Violinist 
106 West iHith $t., New York City «Phone, Cathodre! S908 





Elsa Fischer 


STRING QUARTET 
Elsa Fischer, pes violin. Lucie Neidhardt, viola. 
Helen Reynolds, ad violin. Carolyn Neidhardt, cello 
Now under the exclusive direction of 
Walter Anderson, 171 West 57th St., New York. 








VOL. LXXIIL—NO., a1. 
WHOLE NO. 1913. 


MUSICAL@URIER 


NEW YORK, THURSDAY, 
November 23, 1916, 





INTERSTATE OPERA COMPANY READY 


Final Rehearsals in Progress in Cleveland—Opening 
With “Tristan,” November 27 





It is no small task to bring together a competent opera 
company out of the empty void in three months, and when 
the task is accomplished by a woman it becomes still more 
remarkable; but this is what Cora Stetson Butler, general 
manager of the new Interstate Opera Company, has done. 
Last Saturday the whole company, bag and baggage—or- 
chestra, chorus and most of the principals—were loaded 
onto a special train at New York, where they had been 
rehearsing since the first of November, and taken to Cleve- 
land, where the final rehearsals are in progress this week. 
A few of the principals detained in New York by other 
engagements left yesterday. Ernest Knoch, the conductor, 
an indefatigable worker, has spent his best energies round- 
ing everything into finished shape, and there is every prom- 
ise for a thoroughly excellent performance on the opening 
evening when, as announced in last week’s MUsIcAL Covu- 
RIER, Wagner’s “Tristan und Isolde” will be presented with 
a cast of the very first rank, including Johanna Gadski, Ele- 
anora de Cisneros, Carl Jérn, Franz Egenieff, Graham 


Marr and Henri Scott. The other operas announced in 
the first weck are Bizet’s “Pearl Fishers,” Delibes’ “Lak- 
mé,” and Wolf-Ferrari’s “Secret of Suzanne,” to be con- 


ducted by Oscar Spirescu. 

The career of the Interstate Grand Opera Company will 
be watched with great interest for it is the first company 
to be organized along lines which promise to solve the 
problem of popularizing opera in America. The circuit 
covered by the Interstate Opera Company—Cleveland, 
Pittsburgh, Cincinnati and Detroit—could be duplicated in 
various other parts of the United States. Eventually an 
arrangement might be made by which the companies be- 
longing to the various circuits would interchange, thus, in 
the course of a winter, giving to each city two or three 
short seasons of a few weeks, each with not more than two 
performances each week. Rivalry among the circuits 
would tend to the constant improvement of the class of per- 
formances. These, of course, are dreams of the future, 
but the Interstate Opera Company is a distinct step toward 
their realization. 

The interest displayed in the cities included in the cir- 
cuit is most encouraging to the promoters. In Cincinnati 
there were close to a thousand season subscriptions re- 
ceived on the first day of the sale. Detroit, too, and Pitts- 
burgh are supporting the project heartily. Peculiarly 
enough, Cleveland, the home city of the company, dis- 
played at first the least interest in the project, although 
now that Cleveland has realized that plans are to be carried 
through which will add renown to its reputation as a musi- 
cal center, there is a most gratifying and ever increasing 
response coming in, and the opposition of a certain faction, 
with which the company had from the very first to con- 
tend, is rapidly vanishing. 


MAUD ALLAN CAPTURED 


Not by Cupid, But by Highest Vaudeville Salary Ever 
Paid a Dancer 


Maud Allan's transcontinental tour will be interrupted 
temporarily in order to permit ‘her to accept a vaudeville 
engagement at the highest salary ever paid in this coun- 
try to a solo dancer. Miss Allan and her company, includ- 
ing her orchestra, will begin a two weeks’ engagement at 
the Palace Theatre, New York, Monday, November 27. 


Mme. Melville-Liszniewska Back From Vienna 


Marguerite Melville-Liszniewska reached New York 
from Vienna on Friday, November 17, after a long and 
stormy trip on the steamer New Amsterdam. The day 
after arrival she began lessons at Carnegie Hall with the 
large class which was awaiting her, and has also resumed 
her Monday class at her studio in the Pierce Building, 
Boston. Her time will also be busily filled up in prepar- 
ing for the numerous concert engagements which con- 
front her this season. 





An Operatic Boomerang 


On November 4 the St. Louis Post-Dispatch carried 
these headlines for a front page article: “Guarantors for 
the Ellis Opera Company must meet $12,000 loss. There 
are thirty-two St. Louisians who will be assessed about 
$400 each. High pay for the stars. The attendance at 
‘Carmen’ and ‘Il Trovatore’ was not nearly what the man- 
agement expected.” 


It is claimed that a guarantee of $10,000 for the “Car- 
men” performance and one of the same size for “I! Trova- 
tore” was demanded for the Ellis Grand Opera Company 


through its agent. These guarantees are from $2800 to 
$3,200 higher than ever asked before in St. Louis, exclud- 
ing engagements of the Metropolitan Opera Company of 
New York, when there were no guarantees. The total 
guarantee of the Ellis Company for two performances was 


only $200 less than the guarantee for four performances 
at the Coliseum in 1911, and $1,800 less than the guarantee 
for each of the three seasons of four performances at the 
The paid attendance at the Ellis “Carmen” 


per- 


Odeon. 


formance was about $3,700, and at “Il Trovatore” $2,700. 
The Post-Dispatch stated that the loss was the heaviest 
ever borne by opera company guarantors in St. Louis. 

Considering that the San Carlo Opera Company in 1914 
gave fifteen performances, the total receipts, about $24,000, 
covering all expenses, and that last year, when the Rabi- 
noft-Boston-Pavlowa Company gave four performances 
with a guarantee of $5,000 a performance, the receipts 
covered all expenses, the Ellis Opera Company can not 
find fault with St. Louis, but must blame some one con- 
nected with the company. Quite a boomerang! 


THE PHILADELPHIA OPERATIC 
SOCIETY GIVES SPLENDID z 
PRODUCTION OF “LA BOHEME” 


New York Philharmonic Enjoyed—Stokowski Leads 
Concert for Children 


Under the direction of Wassili Leps, the Philadelphia 
Operatic Soc iety gave a noteworthy as well as praiseworthy 
rendition of “La Bohéme” at the Academy of Music on 
Wednesday evening, November 15. The cast, drawn from 
the ranks of local artists, was as follows: Mimi, Mae 
Hotz; Musetta, Elizabeth Harrison; Rudolph, Paul Volk- 
mann; Marcel, Dr. S. H. Lipschutz; Schaunard, George E. 
Emes; Colline, William O. Miller; Benoit, Charles J. 
Shuttleworth; Parpignole, Harry Fairleigh. The chorus 
was composed of 150 selected voices, and the orchestra 
comprised members of the Philadelphia Stokowski forces. 
Stage managing fell to the lot of Earle W. Marshall; the 
chorus was directed by William P. Bentz. The work of 
the principals partook of a high order, the richness of tone 
as well as authority of acting ability being particularly 
er. 

Ar. Leps and the society deserve the utmost praise for 
a high degree of excellence evinced at this performance, 
which was well attended by an enthusiastic crowd. 


Stransky and N. Y. Philharmonic 


On Monday evening, November 13, Josef Stransky, con- 
ductor of the Philharmonic Society of New York, pre- 
sented an unusually acceptable program in the Academy of 
Music, this city. Mr. Stransky’s exposition of Dvorak’s 
symphony, No. 4, in G major, was an artistic triumph. 
The Reger variations and fugue on a theme by Mozart 
contained that which was intellectually and emotionally 
inspiring. 

This concert introduced Sascha Jacobinoff, the youthful 
violinist, who proved himself entirely worthy the com- 
mendation and press notices of which he has been the 
subject. 

As a concluding number to the very enjoyable program, 
Wagner’s prelude to “Die Meistersinger” was given with 
much spirit and dash, as well as with careful consideration 
to tonal balance and poetic concept. 


Young Music Lovers in Philadelphia Hear Orchestra 
With Stokowski Conducting and Youthful 
Miss Miller as Soloist 


The first of a concert series for school children was given 
on the evening of November 6 at the Academy of Music 
by the Philadelphia Orchestra, under Leopold Stokowski. 

Miss Miller, the assisting soloist, proved herself an artist 
of undeniable merit and fine achievement. Her exposition 
of the Liszt inspiring “Hungarian Fantasy” was received 
with enthusiasm by the juvenile audience. 

G. M. W. 


What to Know About Seattle 





Says the Seattle Town Crier: 

“Do you know that there are about twenty orchestras 
in the schools of Seattle? Do you know that music is 
taught in the night schools with gratifying success? Do 
you realize that the musical atmosphere of the city is 
becoming a tangible, permanent asset through the train- 
ing of the children?” 


An Opera Forbidden 


On September y Xavier Leroux’s opera, “Cadéau de 
Noél,” was performed at the Municipal Theatre of Rio de 
Janeiro, under the composer’s direction, the net proceeds 
going for the benefit of the Belgian Parliamentary Mis- 
sion. It was intended also to present the opera in Buenos 
Aires, but the performance was forbidden on account of 
protests made by the ambassadors of the Central Powers. 


Rosenthal Coming? 

‘A rumor reached New York last week that Moriz Ro- 
senthal, the pianist, is about to start for this country, in 
order to unde rtake a recital tour here during 1916-17. Dili- 
gent local inquiry on the part of the Musica, Courirr 
failed to confirm the story, more’s the pity. 


Schelling’s Recital Postponed 


Ernest Schelling’s New York recital at Carnegie Hall 
has been postponed until December 26. 


JOHN McCORMACK RECOVERED 


Sings at San Francisco Civic Auditorium 





It is good news to learn that John McCormack has en- 
tirely recovered from the cold which has been affecting 
him for three weeks. Last Sunday he gave a concert in 
San Francisco, at the Civic Auditorium, to a capacity 
house of $11,940. Unusual interest was attached to this 
appearance from the fact that it was practically the official 
test of San Francisco’ $ great new Civic Auditorium, which 
seats about 10,000. “The remarkable thing,” says the 
MvusIcAL Courter telegraphed report, “is that the place not 
only was filled at the regular McCormack prices, but the 
great singer could be heard in every part of the house. 
This gives San Francisco one of the finest music halls in 
the country.” Another wire, from Will L. Greenbaum, the 
San Francisco manager, to Charles L. Wagner, impresario 
for McCormack, says: “McCormack’s concert greatest suc- 
cess San Francisco has ever known. Six hundred standing 
and twice as many turned away. Regular McCormack en- 
thusiasm. Five thousand people waited outside, and gave 
McCormack enthusiastic sendoff. One thousand people at 
depot at night to see him off for Los Angeles.’ 


Silingardi Opera Closed 


As briefly noted in last “ents Musicat Courter, the 
Silingardi Opera Company was not able to complete its 
season at the French Opera House, New Orleans, owing 
to lack of support on the part of the public. Sunday even 
ing, November 12, payment for the orchestra being in ar- 
rears, the musicians refused to go on and it was necessary 
to abandon the performance. The following Wednesday 
evening a performance was organized for the benefit of 
the company, which attracted a fairly large audience as 
compared with the previous poor ones. The company was 
able to move on to Mobile. It was hoped sufficient would 
be earned there to provide transportation to Porto Rico, 
where a good season was promised, but the hope proved 
vain. According to a report from New Orleans, some of 
the company has returned there, while another group still 
remains in Mobile. A number of the principal singers 
have already arrived in New York 


Caruso Aasie Black Sinded 





Somebody—ironically signing himself a “Friend”-—wrote 
to Enrico Caruso a few days ago asking him to deposit 
$10,000 in a certain place at Jamaica, L. I. Caruso objects 
to Jamaica, L. I., on principle, and also to parting with 
$10,000. He paid no attention to the letter and in conse- 
quence got four or five more threatening ones which do 
not seem to worry him much. 

A Musica Courier representative 
“What do you regard as the most 
against Black Hand?” 

To which the eminent tenor replied, 


asked Mr. 


efficacious 


Caruso, 
measure 


“Use ———’s soap.” 


Sindee Landsberg a Suicide 


The Omaha correspondent of the Musica Courter re- 
ports the death of Sigmund Landsberg, the well known 
pianist and teacher of that city. He was found dead from 
a bullet wound in his studio in the Lyric building, and a 
coroner’s jury rendered the verdict that he had ended his 
own life. They discovered no reason for the suicide. 
Conflicting rumors ascribe the deed to financial troubles 
and ill health, but the brother of the deceased denies the 
former. The late praniet | was unmarried. 


>. 
Wartike Violinists 





We had_ something too a of that kind of reclame 
(participation in the European war) in the case of Mr 
Kreisler, whose playing is more interesting than his book 
about his military service, his limp or the exhibition of 
the head of the lance which had been thrust into his hip 
by a Cossack—New York Tribune. 


Another wasres Success 


It is announced by no me an authority than Geraldine 
Farrar herself that immediately after the present opera 
season she expects to receive a visit from the Ciconia Alba. 
Any one not knowing the meaning of Ciconia Alba is re- 
spectfully referred to the nearest professor of ornithology. 


Toscanini Makes Mistake 


Toscanini a few days ago, conducting a concert in Rome, 
placed Siegfried’s “Trauermarsch” from Wagner’s “Die 
G6tterdammerung” on the program. As the first notes 
were played the audience burst into patriotic protests and 
compelled the abandonment of om number 


Galli- Curci § for Way © Wagner 


At the moment of going to press, word is received that 
Amelita Galli-Curci, who made such a success in opera at 
Chicago last Saturday, will go under the management of 
Charles Wagner. 
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IN PARIS EVEN THE DEAF HEAR 


Castel’s Ocular Clavecin—News of the Conservatoire, the Opera, the Opéra 
Comique, and the Trianon Lyrique—Mary Garden Reappears in Opera— 
Anniversary of Chopin’s Death Commemorated—The National 
Matinees and the Concerts Rouge 





Paris, October 25. 

Recently, at the Académie des Sciences, M. Bigourdan, 
continuing his inquiry as to transmission of the sound of 
the cannon, demonstrated that the deaf can perceive at a 
long distance the noise of cannonading. He quoted the 
case of an engineer so deaf as to be unable to hear the 
whistle of an engine passing close to him, who can never- 
theless hear in a carpetless room by the vibrations of the 
floor planks the bass or low tones of the piano. 

This same engineer, who lives in the outskirts of Paris, 
often hears the vibrations of the cannonade sixty miles 
away, especially the deeper, heavier charges, 

The Ocular Clavecin of Castel 

Some scientific interest was aroused by the ocular clav- 
ecin invention of the French Jesuit Father Castel, and 
which is now again to the fore as having a possible appli- 
for soldiers musically educated, ren- 
Father Castel supposed that the 


cation, or interest, 
dered deaf by the 


war. 




















A CARD FROM PARIS. 


Musicat Courter from Comte de Delma Heide, 


Greetings to the 
official interpreter to the 


Musica Courier Paris correspondent, 
American Ambulance; Frank Angold, lieutenant, Royal Marine 
Artillery, former V ienna correspondent of the Musica, Courter; 


and a mutual friend of theirs. 


seven prismatic colors corresponded exactly to the seven 
musical scale notes. 

Following is his scale for one octave, chromatically in- 
dicated: Do, or C, blue; C sharp, sea green; D, bright 
green; D sharp, olive green; E, yellow, F, aurora pink; 
F sharp, orange; G, red; G sharp, scarlet; A, violet; A 
sharp, blue violet; B, iris blue; C (the octave), blue. The 
higher the octaves, the lighter the tone of color. 

Castel believed that by this means of employing color 
as an expression of emotion the eye could be trained in 
all the delicate harmonies and subtleties of color com- 
bination, as, by physical analogy, the ear is to those of 
sound, 

At the Conservatoire 

The Rue de Madrid is gay once more with heel-taps 
of students. The Conservatoire has opened. The organ- 
ization has just been modified anew by a decree which 
bears these two principal clauses: 

First article—The number of members of the Upper 
Council of Teaching of the Conservatoire (section for 
musical studies) is changed from three to four in that 
which concerns the titulary professors named by the Min- 
ister, and from three to four in that which concerns the 
titulary professors of the Conservatory elected by their 
colleagues. 

Second article—The two new members of the Upper 
Council of Teaching will be chosen: the first from among 
the professors of lyric declamation (opera); the second 
from the professors of singing of the Conservatory. 


The Opéra Comique 
Since the reopening of the Opéra Comique—which has 
never closed its doors from the beginning of the war—the 


management has paid more than 350,000 francs in authors’ 
rights; the droit des pauvres (fee for the poor) has 
reached the sum of 250,000 francs, not counting voluntary 
gifts. 

In August, 1916, the average expenditure for each rep- 
resentation, including salaries, was 7,124 francs, or a total 
expenditure of 128,232 francs for eighteen performances. 

Recently Edmond Clément sang for the first time in 
that house the role of Cavaradossi, in “La Tosca.” (Mlle. 
Chenal appeared in the title role, and Jean Périer as 
Scarpia. : 

Mlle. Chenal is singing “Sapho” and “L’Aphrodite,” and 
at an early date she will interpret the role of Louise in 
Gustave Charpentier’s opera of that name, for the first 
time. “Carmen,” with the new scenery for the smugglers, 
has just been given for the first time. 

The interpolation in the fourth act of “Le Vie de Bo- 
héme” which proved an attraction last season, has been 
entirely renewed this year. Among other airs, “Le Temps 
des Cerises,” “Quand la Reine Berthe Filiat” and “La De- 
mande en Mariage” will be heard. 


National Musical Matinees 


The reopening of the National Matinées at the Sor- 
bonne took place Sunday, October 8. The first was given 
in honor of Roumania, with the collaboration of Rou- 
manian artists then in Paris. The orchestra of the So- 
ciété des Concerts, under Henri Busser, also took part. 

The second National Matinée was given Sunday after- 
noon, October 15, with the collaboration of Yvonne 
Gall and M. Lestelly, of the Opéra; of Léon Bernard, of 
the Comédie-Frangaise, and Lazare Lévy, the pianist. 
Henri Biisser again directed the orchestra of the Société 
des Concerts of the Conservatoire. The program included 
among other compositions César Franck’s symphony in 
D minor, “Divertissement on Russian Songs,” by Henri 
Rabaud; the first audition of Scotch songs by Paladilhe, 
orchestrated by Henri Biisser. 


Concerts Rouge—Season 1916-17 


Jemain, director of the Concerts Rouge, has 
secured the collaboration of well known artists for his 
series of chamber music; the appreciative fidelity of his 
ever increasing public warranting a corresponding artis- 
tic effort. 

The Quatuor Chailley, so often applauded in the most 
art séances, is now permanently attached to the 

Rouge. Wel! known pianists such as Mme. 
Roger-Miclos, Lucie de Lausnay, Mme. Chailley-Richez, 
César Geloso, Robert Lortat, Georges de Lausnay, 
Maurice Amour and others will form a part of this tal- 
ented group. 

In order to gratify a frequently expressed wish of the 
auditors, some of the great classical works will be given 
in their chronological order. The ten sonatas for piano 
and violin by Beethoven will be given integrally by 
Céliny Chailley-Richez and Marcel Chailley in five weekly 
séances, on Thursdays at the Hall of the Concerts Rouge, 
on Saturdays at the Salle Le Peletier. Each of these 
séances will include two of these master sonatas and will 
be completed by one of the “trios for strings” of the same 
The trios will also be given in their entirety. 


Joseph 


diverse 
Concerts 


composer, 
The Trianon Lyrique 


The Trianon Lyrique, which has been closed for a short 
time, owing to the death of the late director, Félix La- 
grange, reopened October 6 with “Francois les Bas-Bleus.” 
The new director is Léon Masson (a former conductor 
at the Gaité Lyrique), who has named as his Trianon or- 
chestra conductors Messieurs Bergalonne and Tollet, and 
M. Jouvin as stage director. 

The reopening of this popular opera theatre was a pro- 
nounced success. The Louis Masson management began 
with the diverting “Francois les Bas-Bleus,” which gained 
its usual brilliant reception due in part to the new ele- 
ments of the orchestra and to the choruses as agreeable 
to look at as to listen to. And—the interpretation was 
remarkable. 


Mary Garden’s Reappearance 


On Sunday last, the 15th inst. Mary Garden made her 
reappearance in the role of La Tosca at the Opéra Comique. 
Germaine Lubin, by the courtesy of M. Rouché, will 
give, before the Opéra opens, two representations at the 
Opéra Comique. Mme. Lubin has chosen “Louise” and 
“La Tosca” with which to delight La Rue Favart. Shortly 
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before the war this fine singer created “Le Pays” of Guy 
Ropartz in a remarkable manner. 


A New Book 


Charles Hayet and Francis Casadesus are publish- 
ing a work, in French and English, “Les Musiciens fran- 
cais depuis 1870” (French Musicians since 170), which will 
contain the biography of all the French composers and 
the catalogue of their works. Thanks to the generosity 
of French music devotees this work can be sent abroad 
gratuitously on its mission to spread the love of French 
music. 

The “Conservatoire des Alliés” 


With a view to commemorate the second anniversary of 
the Franco-British Alliance, the French Canadian commit- 
tee has created the “Conservatoire des Alliés,” the object 
of which is to propagate French dramatic and lyric art 
among the Allied nations. The competition for admission 
to the various lessons in singing, elocution, piano and 
violin, for English and Americans, will take place on Oc- 
tober 30. These courses are to be free of charge for all 
those residing in France, without any limit of age. 


Anniversary of Chopin’s Death 

Frédéric Chopin, who chose Paris as his permanent 
home, was buried in the capital’s famous cemetery, Pére- 
la-Chaise, and there the Société Frédéric Chopin met at 
the tomb of the great composer and Polish patriot on 
Sunday last (October 15) to celebrate the sixty-seventh 
anniversary of his death. 

The president of the society, Camille Le Senne, de- 
livered a moving address bringing into clear perspective 
the genius of the illustrious dead musician. Edouard 
Gaache and W. de Gasioronski gave their homage to the 
Charlotte Mutel and Mme. 
“Au Tom- 


great composer and patriot. 
Guina-Rudel recited Camille Le Senne’s poem, 
beau de Chopin” (At Chopin’s Grave). 
At the Opéra 
Jacques Rouché and the composer Widor have con- 
sulted together as to the last arrangements for the staging 
of Widor’s ballet, “La Korrigane,” especially in the fairy 
dances of the Farfadets (goblins) and the Phaleénes 
(moths), which introduce the second act of the ballet. 
The additional opera to be embodied in the répertoire this 
season is Chabrier’s “Briséis.” 
The Orchestras 
The orchestral societies Colonne and Lamoureux, com- 
the war, resumed their series of sym- 


during 


bined 





Photo by Arnold Genthe, New York 
ELEANOR SPENCER, 


Pianist, in Dutch costume. 


phony concerts under the alternate direction of Ga- 
briel Pierné and Camille Chevillard at the Salle Gaveau, 
on Sunday, October 22, 


Notes 


At the Renaissance “Le Chopin,” a vaudeville in three 
acts by Kéroul and Barré, is likely to enjoy a “run.” This 
amusing vaudeville rouses joyous laughter and scored a 
thundering applause. 

At the Folies-Bergére the new operetta by Louis Ganne, 
entitled “L’Archiduc des Folies-Bergére,” is having a fine 
success. 

“Le Bourgeois Gentilhomme,” with Lulli’s music, has 
been welcomed with great favor by the habitués of the 
Odéon Theatre. 

At the Apollo “La Demoiselle du Printemps,” in spite 
of chilly autumn weather, continues to hold the boards 
successfully. 

The Band of the Garde Républicaine has returned to 
Paris from London, where a delightful sojourn of a fort- 
night was greatly enjoyed. On the way back the Band 
gave a concert at Boulogne-sur-Mer. 

ComTEe DE DELMA-HEIDE. 





Irma Seydel in the East and West 





Attached are some recent press praises of that gifted 
and pulchritudinous violinist, Irma Seydel: 

Irma Seydel, piquant and charming. Since her last ap- 
pearance here Miss Seydel’s style and conception has broadened and 
never once in her playing did she fail in clearness and accuracy 
of tone.—Fall River (Mass.) Evening Herald, November 2, 1916. 





Miss Seydel is a young woman of charming personality and 
great musical ability. Her playing is characterized by richness of 
tone, freedom of interpretation and splendid rhythm.—Fall River 
(Mass.) Evening News, November 2, 1916. 





Miss Seydel has often been heard in Hartford and always with 
especially charming— 
charming to see—and charming to hear—in her own little “Minuet,” 
a tuneful tidbit of violin music arch and ingenious with a winsome 
naivete pertaining to Miss Seydel herself.—Hartford (Conn.) Daily 
Times, November 7, 1916. 


pleasure. . . . The young violinist was 





She has many of the qualities that go to make up the successful 
concert artist, warmth, a beautiful tone, and good interpretative 
feeling.—(Edward C. Moore) Chicago Daily Journal, October 19, 


1916. 





The Vieuxtemps concerto closing the program was played not 
only with bigness and breadth but with fine marked contrasts in the 
spirit of the different movements. The 
depth of feeling shown in the “Adagio Re- 
ligioso” was splendid and the scherzo and 
brilliant finale were rendered most effect- 
ively.—Hartford (Conn.) 
November 7, 1916. 


Daily Courant, 


The Schubert “Ave Maria” was played 
with pure line and style and Wieniawski’s 
well worn “Obertass’’ was tossed off with 
lively technical surety. In her favor, too, 
silky tone and the 
affected delvery of this sympathetic young 
artist. 


are her sincere un- 
Chicago Evening American, October 
19, 1916. 

Miss Seydel’s playing was emotional and 


Lrilliant, 


(Wis.) 


splendid _technically.—Janesville 


Herald, October 21, 1916. 


Miss Seydel’s mastery of the violin, like 
the wonderful tone which her bow com- 
mands, demands recognition of a high order, 
It never loses its intensity, it accommodates 
itself to grace and brightness, it can sup- 
port the vigorous song with broad sonority; 
beauty as 

(Martin 

Gazette, 


it can sing with incomparable 
was proven in the “Ave Maria.” 
Bruhl), The Burlington 


October 17, 1916. 


(Iowa) 


Eleanor Spencer a 
Favorite in Holland 


Eleanor Spencer is one of the very 
few American artists who kept on 
with her professional career abroad 
after the war began. She spent the 
winter of 1915-16 in Holland, and 
appearing in recital, was 
soloist with Holland’s first orches- 
tra, the famous Konzertgebouw. In 
this single season Miss Spencer 
firmly established herself as a favor- 
ite with the Dutch music loving pub- 
lic In the accompanying photograph 
by Arnold Genthe she is wearing 
the national dress of Holland. The 
cap was presented to her by Dutch 
friends, and is the type worn by the 
Scheveningen peasants, 


besides 
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is a complete course of correlated text-material, 
consisting of carefully graded Lessons, Exercises, 
Studies and Annotated Compositions. It enables 
all earnest teachers and pupils to meet the most 
exacting requirements. It is the only text-work 
that makes it possible for the Private Piano 
Teacher, Public School, Conservatory and Uni- 
versity to work in perfect harmony with each 
other. Thousands of schools, conservatories and 
private teachers have adopted it. Many Prominent 
Educational Institutions have approved it as a 
means of allowing School Credit for outside 
Music Study. 


The Society will submit text-material for 
inspection to those interested. 


Investigate the advantages offered to teachers 
and pupils before starting fall classes. 
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\cclaimed as a “discovery” on the occasion of his debut 


last January, ‘Lester Donahue required but a second per- 
formance to establish himself here as a rising artist. Re- 
freshingly youthful in years and appearance in manner 


both graceful and unaffected, the young Californian wins 
the friendly interest of an audience with his initial bow. 
Thus with the memory of ingratiating talénts and per- 
sonality comparatively fresh, it is not to be wondered that 
number assembled for his recital on the after- 
November 13 in Jordan Hall and accorded the 
recognition that was as sincere as it was en- 


A goodly 
noon ot 
pianist duc 
thusiasti 
Donahue has broadened in his work since he first played 
His interpretations are stamped with a 
and musicianly in- 


here last season 


stronger individuality, a more poetic 

sight. In the quality of his tone, also, he has progressed ; 
it is now more delicate in the pianissimo, more forceful 
in the sonorities. A technician of ability and fleet-fingered 


beyond most, he has cultivated broad periods and flowing, 
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vigorous rhythms. In the noble yet sombre measures of 
MacDowell’s “Sonata Tragica,” his playing was almost 
orchestral in effect. Again, in Schumann's brilliant toc- 
cata, and yet again in the well known “Wedding March” 
of Mendelssohn-Liszt, the controlled power of his per- 
formances were equal to the vigorous exactions of the 
music, Beautiful, indeed, by contrast was the tender, 
delicate sentiment of the Chopin berceuse and the sombre, 
sequestered appeal of Brahms’ ballade in D major. 

By way of novelty, Donahue presented two manuscript 
pieces by John Alden Carpenter—“Little Nigger” and 
“Little Indian.” Both pieces are ingenuously character- 
istic, though fanciful, almost humorous, in treatment. 
Donahue expressed them charmingly and with real appre- 
ciation. 

The Promising Debut of Frances Nash 


Endowed with beauty, grace and an attractive person- 
ality and possessed of a warm tone, secure technic and 
musicianly insight, Frances Nash stands well to the front 
in the ranks of the younger pianists. At her debut here, 
on the afternoon of November 14 in Steinert Hall, she 
was eminently pleasing, and an audience larger than com- 
mon rendered her due appreciation. Judged by her present 
attainments alone, it is safe to predict for her a career of 
unusual promise. 

Miss Nash displayed wisdom in the choice and arrange- 
ment of her program. First, there was Bach’s chromatic 
fantasy and fugue; next, a group of shorter pieces by 
Chopin; then a miscellaneous group by Rachmaninow, 
Scott, Sapellnikoff, Dvorak and Saint-Saéns, and finally 
an etude and a polonaise of Liszt. Bach’s well known 
work, for all its technical difficulties, was excellently 
played, revealing a clear beauty of tone, warmth and ade- 
quate power. In the romantic music of Chopin and Liszt, 
she was by turns brilliant and ingratiating, dramatic and 
songful. Perhaps most enjoyable, however, was her mis- 
cellaneous group, with its manifold contrasts. In this 
group, more than elsewhere, her interpretations were in- 
dividualistic, showing an appreciation of varying moods 
and both skill and versatility as a stylist. 


The Brilliant Performance of Germaine Schnitzer 


Germaine Schnitzer has aptly been called a “master 
interpreter of the Romanticists.” In her few appearances 
here she has been unusually successful in winning and 
holding an audience. Her recital on the afternoon of 
November 18 in Jordan Hall was notable for the largest 
and most enthusiastic assemblage of any similar event of 
the season, excepting only the Sunday afternoon concerts 
in Symphony Hall. So insistent was the applause at the 
conclusion of the program that Mme. Schnitzer was com- 
pelled to render three encores, and had she been so in- 
clined, could have continued the recital indefinitely. 

Few pianists rival Mme. Schnitzer in sheer mechanical 
proficiency. This, in a measure, is the secret of her facile 
command of technic, her marvelous fluency of expression. 
“Brilliant” probably is the adjective that best character- 
izes her work, and that, even, is inadequate, as it fails to 
suggest the heart throbs born of her fleet fingers. Not 
that her playing is in any sense sentimental; indeed, she 
has been criticized for lack of sentiment by certain dis- 
ciples of the obvious. In reality, her emotional responses 
are the finer by reason of their repression. She is of the 
masculine, rather than the feminine, order of pianists. 
Her touch is crisp, yet brilliant; her tone elegant, yet 
virile. 

Mme. Schnitzer’s program was selected from Mendels- 
sohn, Chopin, Schubert-Liszt, Schumann and Liszt. The 
vital and commanding qualities of her pianism probably 
were displayed best in Mendelssohn's preludium and fuga 
in E minor, Schubert-Liszt’s “Hark, Hark, the Lark” and 
Liszt's “Reminiscences of Don Juan.” Seldom played by 
reason of their technical and interpretative difficulties, 
these pieces are suited eminently to her genius. 


Large Audience Welcomes Rosalie Wirthlin 


When Rosalie Wirthlin made her debut here on the 
afternoon of November 16 in Steinert Hall, she was rec- 
ognized immediately as a singer exceptional alike in voice 
and art, and her success was complete and lasting. For- 
tunately, there was an unusually large audience to wel- 
comethe New York artist; almost every seat in the hall 
was filled. From beginning to end she held her hearers 
in close attention, and they waxed increasingly enthusi- 
astic throughout a program that was all too brief. She 
was repeatedly recalled, and in concluding was compelled 
to add several extra numbers. 

Miss Wirthlin’s voice is a mezzo-contralto. It is a pow- 
erful voice, of unusual range and volume. It is also a 
voice of remarkable tonal beauty. As a singer she re- 
veals a sure technic, a facile command of phrase and ex- 
cellent diction. 

On her program, selected and arranged with taste, the 
following composers were represented: Handel, Durante, 
Purcell, Jones, Rachmaninoff, Wolf, Grieg, Strauss, Trem- 


isof, Debussy, Rabey, Chausson, Staub, Scott, La Forge, 
Old Irish, and Ross. 

Erin Ballard, who was at the piano, furnished accom- 
paniments of unusual sympathy and excellence. 


Harrison Keller and Stewart Wille 


Seldom have two artists of such promise as Harrison 
Keller and Stewart Wille combined their talents and en- 
ergies in perfecting the art of interpreting violin and piano 
ensemble works, the beauties of which are little known 
to music lovers. These young Bostonians spent several 
years together in Russia and Germany preparing for this 
field of activity, and their art is destined to become known 
to the musical world. They have developed an extensive 
repertoire, including well chosen examples of the old clas- 
sics and the great romantic and modern works, as well 
as many interesting novelties. While sonatas and larger 
works are features of their concerts, they generally in- 
clude groups of shorter numbers for ‘solo instruments. 

Mr. Keller completed the violin course at the famous 
Sterns Conservatory, Berlin, under Gustav Hollaender, 
and afterward became a pupil of Anton Witek, then con- 
certmaster of the Berlin Philharmonic Orchestra and now 
filling a like position with the Boston Symphony. Mr. 
Keller remained under Witek for three years, when he 
entered the class of the celebrated Leopold von Auer, di- 
rector of the Royal Conservatory at Petrograd. After 
completing his work with Auer he returned to America. 

Careful training in America prepared Mr. Wille for 
work abroad, where he studied with the late Annette Es- 
sipoff, then head of the piano department of the Royal 
Conservatory, Petrograd. Since returning to America he 
has had the good fortune to be associated with Heinrich 
Gebhard, the noted Boston pianist, composer and teacher. 

Both Mr, Keller and Mr. Wille are splendid artists, and 
their excellent ensemble work is winning general recog- 
nition. They are now on a trip to Kansas, during which 
they will play in many of the principal cities of that State. 
Their tour begins November 22 and extends until De- 
cember 7. Later they have other important engagements, 
including. a santhemaeien at Harvard University on De- 
cember It and a concert in Montreal, Canada, on Jan- 
uary 5. 

Raymond Havens Continues Busy Season 


Raymond Havens, the well known Boston pianist, gave 
a successful concert on the evening of November 17 in 
Town Hall, Lincoln, Mass. His selections were “La Cam- 
panella,” Paganini-Liszt, and a Chopin group, including 
the ballade in A flat, etudes in E major and F minor and 
scherzo in B flat minor. Appearing with Mr. Havens was 
Paul Schwerley, viola d’amour of the Boston Symphony. 

Mr. Havens is having a very busy and successful sea- 
son. Among his impending engagements are the follow- 
ing: November 22, Lawrence, Mass.; December 1, Gard- 
iner, Me.; December 4, Branford, Conn.; December 7, 
Hanover, N. H., and December 12, Willimantic, Conn. 


Handel and Haydn Society Announcements 


The annual performances of “The Messiah” by the Han- 
del and Haydn Society will take place December 17 and 














MAESTRO BRAUGIOTTI IN HIS GARDEN WITH HIS 
FAMILY. 


AND DANCED CONTINUALLY FOR THE HOSPITALS 
IN ITALY AND FRANCE, 


ISIDORE BRAGGIOTTI 


the Florentine Vocal Teacher 
Coming to America in December 


MAESTRO ISIDORE BRAGGIOTTI., the great vocal teacher 
of Italy, is to arrive in New York at some time during the 
latter part of December. He intends to remain in America 
for two or three months and will divide his time between 
New York and Boston. His wonderful and unique method 
and great ex»erience have made his studio in Florence the 
meeting place of all vocal students. Singers who wish to 
have their voices mended, as it were, come to him from all 
over the world. 

While the Maestro is in America he will make a special 
point of giving advice to young voices; starting beginners, 
criticizing singers and correcting important defects or vocal 
shortcomings, which, with this method peculiarly his own, 
he can do with never-fa‘ling success in a very few lessons, 
The Maestro also makes a great specialty of repertoire and 
phrasi ng in French, Italian and English and will go over 
a singer's repertoire carefully with him; making all the cor- 
rections and changes required to insure a successful and 
completely artistic rendering. 
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18, in Symphony Hall. The soloists for the first evening 
will be; Laura Littlefield, soprano; Christine Miller, alto; 
Reed Miller, tenor; Wilfred Glenn, bass. Mrs. Littlefield 
is soloist of the Central Congregational Church and one 
of the best known sopranos in New England. The second 
paige nog of the oratorio will include the same artists, 
except that Evelyn Scotney, a former member of the Bos- 
ton Opera Company, will take the soprano part. 

The midwinter concert of the Handel and Haydn So- 
ciety will be given on February 18. The principal works 
are Gounod’s “St. Cecilia Mass,” and “The Pilgrim,” by 
Sullivan. There will be short compositions. The solo- 
ists will be Geneva Jefferds, soprano; Robert Lunger, bass, 
both members of the quartet of the Old South Church, 
and William W. Hicks, tenor. For the Easter concert, 
Sunday, April 8, “Elijah” will be given. The soloists will 
be Grace Bonner Williams, soprano; Alma Beck, alto; 
Lambert Murphy, tenor, and €larence Whitehill, bass. 


James Friskin Is a Scotch Pianist 


A prudential pianist of the academic persuasion, 
James Friskin’s work is not of the type that scintillates. 
“Canny” it may be, if canny implies an excess of cau- 
tion and an observance of “rule o’ thumb” standards, 
What Mr. Friskin lacks, perhaps, is imagination, the 
indispensable key to originality in any field. At pres- 
*ent he plays well, but with unbroken monotony. In 
fact, he is equipped to play almost anything well; he 
has a competent mech nism, an adequate technic and a 
certain nicety of expression, Nevertheless, it is essen- 
tial to his success in the concert field that he learn to 
play a little better than well. 

Those who attended Mr. Friskin’s recital on the even- 
ing of November 13, in Jordan Hall, recognized the 
pianist’s good points and gave him friendly support. 
It was not always easy, however, by reason of what has 
been said and on account of the program itself. Six 
intermezzi and similar pieces by Brahins are too much at 
one dose, and it was certainly bad judgment to follow 
them with a Chopin nocturne. Mr. Friskin’s best work 
was in the Italian concerto of Bach and the sonata in 
\ flat minor of Beethoven, in which he at least seemed 
alive to his temperamental limitations. His own sonata 
may best be characterized as “promising,” though 
Brahmsic. This was Mr. Friskin’s first recital here. 


Aurelio Giorni Makes Premature Debut 


Aurelio Giorni, a young Italian pianist, made his debut 
here on the evening of November 14 in Jordan Hall. 
His program was interesting and fairly representative. 
[t included a first performance of a fughetta giocosa 
in E flat by himself. The audience was of good size 
and excessive in its appreciation, 

Announcement was made that Mr. Giorni has studied 
with Sgambati, Humperdinck, Busoni, Gabrilowitsch 
and Lhevinne. After hearing him play, the natural sug- 
gestion is that he continue his studies with Godowsky, 
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not yet ready for public work. His technic is imma- 
ture; his tone is brittle; his progressions are jumbled, 
and his playing generally obscure in forte passages. 
His interpretations lacked authority and were notable 
principally for an abuse of rubato. However, judged 
as a pupil, Mr. Giorni would be pronounced “promis- 
ing,” and there is really no reason for judging him 
otherwise, 
Olive Russell Gives First Recital Here 


Olive Russell, a well known and popular singer of 
this city and Providence, gave her first recital here on 
the evening of November 16 in Steinert Hall. Her audi- 
ence was unusually large. 

Miss Russell’s program contained many songs in Eng- 
lish, and for this she is to be heartily commended. 
There were also representative selections from Italian, 
German and French sources. . Among the English songs 
was a group by Bainbridge Crist, the Boston composer, 
including his “Butterflies,” “April Rain” and “Tell Me,” 
the last in manuscript. 

Miss Russell is striking im appearance and gracious 
in manner. She is also a lady of admirable courage, as 
she went through with her recital despite the handicap 
of a severe cold. Such being the case, it would not be 
just to inquire too closely into her work. Suffice it that 
her voice is a mezzo-soprano of good quality, range 
and volume and that her singing is notable for many 
fine characteristics. As an interpreter, also, she gave 
every indication of both ability and versatility. It is to 
be hoped that Miss Russell will repeat ber recital under 
more auspicious circumstances 

Roland Hayes Heard in Interesting Recital 


Recently, in commenting upon a recital by Roland 
Hayes, a Louisville, Ky., paper described the singer as 
“unique in his race and surpassed by few of any race.” 
The characterization is not exaggerated. Hayes is a 
negro, and also something of a genius. His gifts were 
early recognized by Arthur Hubbard, Boston’s noted 
vocal instructor, who taught him all that he knows 
about the art of song. With such tutelage, it is En: td 
less to remark that he has been well taught. Today 
Hayes is a finished singer and one deserving recogni- 
tion on any concert stage. His voice is a pure lyric 
tenor, yet capable of dramatic expression. It is of 
large range and good volume. His phrasing is artistic. 
He sings a lullaby or an aria with equal facility, and 
does them equally well. His diction is excellent in 
English, German and French. 

Hayes was assisted by Wesley Howard, violinist, and 
William Lawrence, accompanist, both colored. Howard 
plays unusually well. The program presented was ap- 
propriate and comprehensive. 

There was a large and enthusiastic audience which 
applauded Hayes until he was compelled to give almost 
as many encores as there were numbers on the original 
program. 

A Sonata Recital at Steinert Hall 


Clinton Jonas, pianist, and Leon Gorodetzky, violin 
ist, two young Joston pl 1yers of promise, gave an en 
joyable sonata recital on the evening of November 14 
in Steinert Hall. Their program comprised Nicolaieff’s 
sonata in G minor, Franck’s sonata in A major, and 
Grieg’s sonata in C minor. Nicolaieff’s work was played 
for the first time here. There was an audience of good 
size. 

Notes 


W. R. Macdonald has announced the first perform 
ance of his new trio for the evening of November 28 
in Jords in Hall. The trio is composed of George Cope 
land, pianist; Albert Stoessel, violinist, and Arthur Had 
ley, cellist, three of New England’s most prominent 
musicians. Three trios will be played: Beethoven’s in 
1) major, Ravel’s in A minor and Juon’s in G major. 

Dr. A. J. Harpin, the Worcester bass, is one of the 
’, A. course, Spring 
field. He also is booked for a concert at the Copley 
Plaza Hotel, and for a joint recital with Grace Bonner 
bse re on November 28 in Brockton. 

‘aderewski gave a recital of piano music in Symphony 
Hall on the afternoon of November 12. His program 
included Brahms, Beethoven, Schumann and Chopin. 

The first concert of the Cecilia Society will take place 
in Symphony Hall on the evening of December 14. The 
program includes two works: Bach’s “Sleepers Awake!’ 
and Converse’s “The Peace Pipe.” Marcella Craft, so 
prano, and Willard Flint, bass, are the soloists for the 
former, and Bernard Ferguson, baritone, the soloist for 
the latter. 

The New England Conservatory of Music will give 
a concert in memory of the late Eben Jordan on 
the evening of November 24. Mr. Jordan was for a long 
time president of the board of trustees of the school. 

The first of Henry L. Gideon’s four music talks was 
given in Steinert Hall on the afternoon of November 
18. The program included Yiddish, Neapolitan, Porto 
Rican, Canadian and Old English folksongs. There 
were a number of illustrators. 

The Cincinnati Symphony Orchestra, Dr. Ernst Kun- 
wald, conductor, will give its first concert in Boston at 
Symphony Hall on the evening of January 11. Promi 
nent on the program is the “Sinfonia Domestica” of 
Strauss. 

Earl Howard, of 
Schroeder, has been 
Union Congregationalist 
Ware is organist. 

Georges Longy and Renee Longy announce two spe 
cial concerts to be given in Jordan Hall on the even 
ings of February 7 and March 21. The first will be 
devoted entirely to works of Jean Hure, a French com- 
poser little known in this country, and the second, to 
works of Charles M. Loeffler. The soloists engaged are 
Povla Frisch and Laura Littlefield. 


Theodore 
for the 
Gene 


Pawtucket, a pupil of 
chosen as tenor soloist 
Church, Providence. 


V. H. STRICKLAND. 


CONCERT RECORD OF SONGS BY SOME 
OF OUR BEST AMERICAN COMPOSERS 


Floy Little Bartlett 
Mme. Buckhout, Morristown, N. J. 
Edith Chapman-Goold, New York 
Edith Chapman-Goold, New York 
Blanche Sewell, Chicago 
Frederic Wheeler, Geneseo, N. Y. 


If I But Knew..... 

I Shall Not Live in Vain 
Robin's Come ....... 
Arise, Glad Heart. . 


Sweet Little Woman o’ Mine 


Sweet Litthe Woman o’ Mine, 

Harriet Story Macfarlane, Aurora, N. Y. 
Sweet Little Woman o’ Mine Harvey Hindermyer, Brooklyn 
Sweet Litthe Woman o’ Mine -Hamilton Morris, Brooklyn 
Miss Mariar. Edith Chapman-Goold, New York 


Marion Bauer 
Star Trysts.. 


The Linnet Is Tuning Her Fiute 


Florence Macbeth, Minneapolis 


Elsa Alves, New York 


The Linnet Is Tuning Her Flute Dorothy Reynolds, Chicago 
Phillis Mme. Buckhout, Brooklyn 
PE Siren eséees -Elsa Alves, Westfield, N. J 
A Little Lane. : -Miriam Ardini, Chicago 
The Red Man’s Requiem Katherine Neal-Simmons, Portland, Ore. 
Over the Hills Vivian Gosnell, Chautauqua, N. Y 
Only of Thee and Me Emma Roberts, Lockport, N. Y¥ 
Youth Comes Dancing Bertha Beeman, Chicago 
Mrs. H. H. A. Beach 

Ah, Love, but a Day Idelle Patterson, New York 
Ah, Love, but a Day Anna Case, Round Lake, N. Y 
Ah, Love, but a Day Harriet MacConnell, Chicago 
The Year's at the Spring. Adelaide Fischer, Milwaukee 
The Year's at the Spring Harriet MacConnell, Chicago 
My Star Harriet MacConnell, Chicago 
When Soul Is Joined to Soul, 

Mrs, Lafayette Goodbar, Attleboro, Mass 
Spring Mrs. Lafayette Goodbar, Attleboro, Mass. 
Baby Mrs. Lafayette Goodbar, Attleboro, Mass 

Gena Branscombe 

A Lovely Maiden Roaming Mme. Buckhout, Brooklyn 
A Lovely Maiden Roaming. Harold L. Butler, Independence, Kans 
A Lovely Maiden Roaming Penelope Davies, Rockport N. Y 
A Lovely Maiden Roaming Eva Emmet Wycoff, Ashland, Wis 
In Arcady by Moonlight Anna L. Beebe, Chicago 
1 Bring You Heartsease Carolyn B. Reed, Arlington, Mass 
A Lute of Jade (Cycle of Four Songs)..Garduer Lamson, New York 
Krishna <- r Shapes Gardner Lamson, New York 
Dear Little Hut by the Rice Fields Gardner Lamson, New York 


Emil Bronté 
Shining (Venetian Carnival), 
Gladys Bury, 
(Venetian Carnival), 


Dorothy 


S. Coleridge-Taylor 


Stars Brightly 
San Jose, Cal 
Stars Brightly Shining 


Reynolds, Chicago 


Life and Death Frances Alda, Boston 
Life and Death Rosalie Wirthlin, New York 
Life and Death Mable Corlew-Schmidt, New York 
Ralph Cox 
The End of Day Claude Warford, New York 
rhe End of Day Catherine Bryce, New York 
Down in Derry George F. Reimherr, New York 
A Song's Echo Carl Rupprecht, Brooklyn 
Peggy Carl Rupprecht, Milton, N. Y 
Clifford Demarest 
America Triumphant Harold McCall, Columbus, Ohio 
Bruno Huhn 
Invictus George I Kortzenborn, Chicago 
Invictus Jessie Seymour Pamplin, Buenos Aires 
Invictus Ashley Ropps, Brooklyn 
Invictus Léon Rothier, Chicago 
Frank La Forge 
Longing Marcella Sembrich, New York 
Longing Rosalie Wirthlin, New York 
Edward MacDowell 
Long Ago, Sweetheart Mine Louis Shenk, New York 
Long Ago, Sweetheart Mine. Frederick W. French, Haverhill, Mase 
Slumber Song Anna Case, New York 
rhy Beaming Eyes Carolyn Churchman, Walla Walla, Wash 
Thy Beaming Eyes Vivian Gosneil, Chautauqua, N. Y 
Thy Beaming Eyes Frank Parker, Osage, Iowa 
Idyl Marcella Craft, Pittsburgh 
A Maid Sings Light George 1} Kortzenborn, Chicago 
lo a Wild Rose (From “Six Selected Songs’) 
Mrs. Mark Hammond, Bellingham, Wash 
rhe Swan Bent Low (From “i‘our Songs,” op. 56), 
Sara Anderson, New York 
The Swan Bent Low (Fron Four Songs,” op. §6), 


Euphemia Blunt, New York 


Charles Fonteyn Manney 


Such a Starved Bank of Moss William Wheeler, New York 
Harold Vincent Milligan 
An Invitation Carolyn B. Reed, Arlington, Mass 
Red Apples (From song cycle, “When Life’s at the Dawn”), 
Natural Science (From song cycle, “When Life’s at the Dawn"), 
Idelle Patterson, New York 


Alfred Moffat 


Calvin Coxe, 


Edna Rosalind Park 


Lovely Is Your Mier Lewisburg, Pa 


\ Memory Ruby Schuyler, Osage, Iowa 
A Memory Mildred Markham, Osage, Iowa 
\ Memory Helen Sheaff, Rockford, Tl! 
A Memory Gertrude Courtney, Spartanburg, S. C 


Horatio Parker 


A Perfect Love Nina Dimitrieff, New York 
Anice Terhune 

he Snow White Guil George ft Reimherr, New York 
Ward-Stenhens 

You and I Mme. Buckhout, Brooklyn and White Plains, N. Y 

Summer-tine ; Wimfred Powell, Harrison, Me 

Be Ye in Love with April-tid Helen Koyce, New York 


(Advertisement) 
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MACBETH VOICE AND 
ART WIN LOS ANGELES 


Soprano Feted by Clubs—A Competitive Opportunity— 
Symphony Programs Resumed—Lott Recital 


14 ‘ 


\ notable event was the recital on October 31 by Flor- 


ce Macheth, who came and sang and conquered to a de- 
ost unusual with a first appearance in this 
cil It was said to me the recital that Miss Mac- 


herself a broader designation than 


ee that i 


alter 


th might well give 


loratura” soprano, for, though she does the coloratura 
things, and does them most exquisitely, she also does the 
ther things so wonderfully well that her art is certainly 
not restricted as is that of many who are artists of the 


entire exclusion of all else. Miss 


coloratura almost to the 


Macheth is a real artist, a musician of real attainments. 
Her program consisted of six well chosen groups of 
ngs—French, English, German, and some by American 
omposers. A joy it was to hear Miss Macbeth’s lovely 








LENA DORIA DEVINE 


Pupil of Francesco Lamperti 





1425 BROADWAY NEW YORK 
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French. One would have thought her the product of the 
French school, so exquisite is her accent, so entirely in the 
French spirit her interpretations. She interpreted with a 
warmth of tone, a luscious, passionate delivery that was 
altogether masterly. That strange, esoteric French half- 
light, the vague, mysterious, almost dream-like visioning of 
the French Miss Macbeth attained with extraor- 
dinary fidelity, especially when one considers with what 
equal fidelity she expresses the lightness and gaiety of 
some of the other songs on her varied program. 


poet, 


There was something charmingly naive in this artist's 
rendering of “My Lovely Celia,” Munro, and “Bid Me Dis- 
,” Bishop. Indeed, Miss Macbeth carries with her 
a strangely fascinating youthfulness, a daintiness that is 
more compelling to her audience than what ordinarily goes 
It is a sort of ethereal, a su- 


course 


by the name of magnetism. 
per-esthetic magnetism that instantly wins and holds the 
audience and makes one like the singer as well as the 
singing 

Naturally the high spot of the program must be con- 
sidered toe such bravura pieces as “Caro Nome” and the 
good old war horses on which many 
an artist won Miss Macbeth’s handling of 
these pieces was of that splendidly vivid and brilliant char- 
acter that never fails to arouse intense enthusiasm. They 
were done also with rare breadth and a certain largeness 
that is as rare as it is impressive in compositions of this 


“Mignon” Polonaise 


has success. 


sort, simply because many an artist forgets the music in 
the technic, which Miss Macbeth does not. 
Miss Macbeth was the guest of honor at the Gamut Club 
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FLORENCE MACBETH, 


Soprano. 


on November 1 and of the Dominant Club on November 4 
at their dinner and luncheon respectively, hastening down 
from her Riverside engagement especially for the latter 
occasion. At both clubs she said a few well chosen words 
which proved her to be as brilliant and intelligent a woman 
as she is a great and gifted artist. 


= An Experiment 


Something of a very unusual nature is being tried in 
our millionaire suburb, Pasadena. The Pasadena Music 
and Art Association announces that the opportunity of 
playing a concerto with the Los Angeles Symphony Or- 
chestra at one of its Pasadena concerts will be open to 
any Pasadena pianist or violinist who will hand in his 
name to Conductor Tandler and subsequently demonstrate 
his ability by playing before a committee. As I under- 
stand it only one artist will be selected to play this season. 
The examination will therefore be competitive. The idea 
is a splendid one and should be tried elsewhere. It is not 
necessary to offer big money prizes to induce people to 
become musicians or composers. Only give them a chance 
to play, or to hear their compositions performed and they 
will embrace the opportunity only too gladly. And make 
this opportunity competitive. At present, if one wants to 
play or sing with an orchestra (in many cities at least) 
one must have more business ability (push) than art abil- 
ity, and if the composer wants his work performed he has 
to be friendly with some one connected with the manage 
ment of the orchestra. 


Symphony Orchestra Opens Season 


The Los Angeles Symphony Orchestra opened its season 
with a concert on November 3 at the Greek Theatre, 
Claremont, Cal. The program included works from Wag- 
ner, Chadwick, Brahms, Saint-Saéns, Tandler and Tschai- 
kowsky. There was a very large audience and much en- 
thusiasm. 

Gage Christopher Returns 


Gage Christopher, basso cantante, has recently returned 
to Los Angeles after an extended stay in the East. He 
has accepted the position of soloist at the First Methodist 
Church, Long Beach. Mr. Christopher gave an interesting 
and well rendered program before the Matinee Musical 
Club of Los Angeles on November 2. 


Lott Recital 


Clifford Lott, assisted by Mrs. Lott at the piano, gave a 
delightful recital at the Woman’s Club house on Novem- 
ber 2. His program consisted of a number of the very 
best of the works of the ancient and modern classical com- 
posers, and six settings of poems by Stevenson, music by 
»cel and Williams. 

Mr Lott has a baritone of truly lovely quality and a 
quiet dignity and artistic poise that are particularly win- 
ning. It is a real pleasure to hear him sing. It is so mani- 
festly obvious and evident that the singer himself enjoys 
the work, that he believes in the beauty of the songs he 
sings, and that he is only trying to show you how beautiful 
they are, with no thought of self in the matter at all. That 
is as it should be, but, alas, rarely is. Mr. Lott has no 
illusions about making a stir by doing anything original 
or startling. He knows perfectly well that no local artist 
could ever do that under any circumstances whatever. He 
simply feels that he has something to give and that it is 
a pleasure to give it. He is like a host who entertains his 
friends and entertains himself by doing so. He and his 
art and his whole attitude are delightful and too much 
cannot be said in praise of them. 

(Continued on page 11) 
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HOME ORCHESTRA REGALES 
MINNEAPOLIS LOVERS OF 
THE SYMPHONIC 


Soloists Add to Orchestral Program Pleasure—Mme. 
Bloomfield Zeisler Guest of Honor—Community 
Singing Appeals to Masses—Recitals 


The first popular concert of the season was given at 
the Auditorium on the afternoon of October 22. The star 
of this occasion was Arabel Merrifield, who appeared with 
the Minneapolis Symphony Orchestra for the first time. 
She has a deep, rich voice—she knows how to sing—and 
she did not appear in public until she could sing. So that 
now she is fairly launched on the high road to success. 
Local critics claim that she can attain any height that she 
wishes, and the Musica Courier correspondent feels the 
same. She has done most of her coaching with Esther 
Osborn, and her success was instantaneous. 

The Symphony Orchestra was in its best form. Elgar’s 
“Sospiri” for strings, organ and harp was tastily given 
and contrasted with “Air de Ballet” by Percy Pitt, which 
was so enthusiastically applauded as to demand a repeti- 
tion. 
solo with great beauty of tone and musical understanding. 
Massenet’s “Les Erinnyes” was a splendid number and 
brought out the splendid playing of Cornelius van Vliet, 
Liszt’s “Les Preludes” concluded a program di- 


Richard Czerwonky, concertmaster, played the violin 


cellist. 
rected by Emil Oberhoffer with profound musicianship 


and good taste. 


Conductor at Piano in Second “Pop” Concert 


At the second popular concert of the season given by 
the Minneapolis Symphony Orchestra at the Auditorium, 
October 29, Beethoven’s triple concerto in C major was 
given This work brought the conductor from his official 
post, and he played the piano while the orchestra con- 
ducted itself. The other soloists, Richard Czerwonky, vio- 
lin, and Cornelius van Vliet, cellist, were a joy to hear. 
Mr. Oberhoffer appeared before an audience as_ soloist 
for the first time since its organization, fourteen years 
ago. The composition is effective, and its rendition made 
it doubly so. Numbers from Mozart and Mendelssohn 
surrounded this triple concerto, and a true novelty came 
in the shape of two Indian numbers of Skelton. 
are very characteristic of the Indian race, and will live 


These 


always on that account. 
Mme. Bloomfield Zeisler Guest of Honor 

The Civic Music League gave a banquet at noon, No- 
vember 2 at the Elks’ Club, when Fannie Bloomfield Zeis- 
The attendance was so large 
After 

talk 
She made many witty 


ler was the guest of honor. 
that the club rooms were taxed to their uttermost. 

the banquet Mme. Zeisler straightforward 
about not studying music abroad. 
and many serious remarks, and closed with the statement 
that she has noted the very great progress that Minne- 


gave a 


apolis has made in music. 
Piano and Violin Numbers Enjoyed 

Else Jache, pianist, gave a delightful recital to a capacity 
house at the First Baptist Church, October 27. In each 
and every number on the program she showed talent, a 
keen musical conception, poise, a careful study of the 
moods of the respective composers, and an altogether de- 
lightful delivery. Her personality is winning and a future 
is certainly assured her. 

William and Margaret MacPhail were the assisting art- 
Two groups of violin solos were given in a bewitch- 
No two artists are more popular with a Min- 


ists. 
ing manner. 
neapolis audience. 
Community Singing Interests 
A few months ago a Civic Music League was organized 
in Minneapolis, as chronicled in the Musica Courtzr. 
We now have the proof of the first successful issue of 


that league. One can say safely that community singing 


has come to stay. The Civic Music League was met with 
favor by the school board, and with its co-operation, ar- 
rangements were made to open the five high schools of the 
city. People could go there, free of charge, and sing the 
old songs. A director, accompanist and speaker were sent 
to each school, the speaker told plainly what the object of 
the singing is—to have every one sing the old songs. The 
audience was asked to make a list of those who would at- 
tend the community sings for a few rehearsals for a 
municipal song festival. More than 2,500 people attended 
the first meeting; at the second rehearsal, that number was 
greatly increased. 


Recitals Please 
Agnes Kinnard gave a song recital at the Unitarian 
Church, October 24, assisted by Marion Baernstein-Baer- 
man, violinist, and Mrs. John Dahl, accompanist. The 
whole evening was an artistic success. 
Local Artist Sings in Texas 


Mrs. Carlo Fischer went to Dallas, Texas, recently, to 
appear before the Woman’s Club at the Country Club. 
Three hundred invitations have been issued to members 
only. Mrs. Fischer will be accompanied by Arthur Koer 
ner, who has composed the musical setting for the spoken 
songs that Mrs. Fischer will give of the great East Indian 
poet, Tagore. R. A. 
Stevenson-Gordon-Baker Musicale 


At a musicale given by the Riverside School, 745 River- 
side Drive New York City, November 8, Mae Gordon, 

















The Biltmore 
Series of Friday Morning 


Musicales 
Management: R. E. JOHNSTON 


Ballroom of the Hotel Biltmore 


THE HOTEL BILTMORE begs to announce a 
series of eight Morning Musicales to be given at eleven 
o’clock on the following dates during season 1916-1917. 
November 3rd December Ist January 12th February 9th 
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FRANCES ALDA LEOPOLD CODOWSKY 
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dramatic soprano, pupil of Anne Stevenson, assisted by 
Lucille Baker, pianist, gave an interesting program that 
was much appreciated by a responsive audience. Mrs. 
Gordon began the program with a group of songs, which 
included “Allah” (Chadwick), “Wie lieb ich dich hab” 
(LaForge), “The Star” (Rogers), and closed it with an 
aria from “Cavalleria Rusticana,” sung with poise and 
much dramatic feeling, which never once overstepped the 
bounds of musicianship and good taste. Miss Baker’s pi- 
ano numbers were well played and deserved the liberal 





applause they received. 


MacDowell Club to Hear Venth Program 





On December 27, the MacDowell Club of New York will 
present a program of Carl Venth’s chamber music, which 


will include the sonata for violin and piano; trio for piano, 
cello, violin and a group of piano solos. A new sonata for 
piano is fresh from his pen. Richard Epstein will play 
this at the club, as well as the group of smaller solos. It 


will be the first hearing in New York of the piano sonata. 


Los Angeles 
(Continued from page 10) 

Among the attractive organization of Los Angeles is 
the Saint-Saéns Club, which is fathered by W. A. Clark, 
Jr., son of Senator Clark, who plays second violin. Other 
are: E. H. Clark, first violin; Carl Angeloty, 
viola; Michael G. Eisoff, cellist, 


members 
and Will Garroway, pi- 
anist. 

This club, assisted by Constance Balfour, rendered an 
interesting program before a large audience of invited 
guests on October 26 at the Ebell Club house. 

Carlson’s Many Musical Interests 

C.F, 

moved to Los Angeles and joined forces with the Von 


Carlson, the composer-baritone, who has recently 


Stein Academy, is working on a book entitled “The Spir- 
itual in Music,” a subject which he has also developed in 
the form of a very interesting and instructive lecture. 

Carlson will be heard here this season as a composer 
through his “Phelias,” a one act opera taken from Stephan 
Phillips’ “Iole,” of which the composer will sing the bari- 
tone role. 

It may also be that his “concert-music-drama,” “Enoch 
Arden,” will be given here this winter. 

Local Artists Work Enjoyed 

May MacDonald-Hope, assisted by Monimia Laux Bots- 
ford, gave a recital at Knights of Columbus Hall on Oc- 
tober 28. 
as pianist and vocalist, and, although this talented artist 


Mrs. Hope appeared upon this oc¢asion both 


herself professes to be only a pianist and considers her 
vocal efforts only as a side issue, she has a voice of ex- 
skill, 


with the result that she is as successful vocally as pianis- 


quisitely sympathetic quality which she uses with 
tically. 
by Mrs. 

A recital of modern two-piano composition was given 
by May (MacDonald Hope and Monimia Laux Botsford 
at the Matinee Musical Club, Los Angeles, on October 26. 


Their interpretation of this interesting program was artis- 


The beauty of the program was much enhanced 
Sotsford’s lovely songs 


tic to an unusual degree 
Plays for Children 
Under the direction of Margaret Martin, two plays were 
given on the Children’s Theatre 
Society of Pasadena, “The Little Gooseherd and the Gob- 


October 21 and 28 by 


lins” and “The Passing of Hiawatha.” They were staged 
under the trees on the lawn of the Raymond Hotel. Miss 
Martin for the first of the 
two plays, and the second was accompanied by Indian 


wrote very attractive music 


music, including Cadman’s “Vanishing Race.” 


Resident Composers’ Works Heard 
A recital by resident composers was given under the 
auspices of the Schubert Club in the ball the 
25, before a large audience 


room of 
Alexandria Hotel, on October 
The program consisted of compositions by Julian Pascal, 
Mabelle Lewis Case, Julius V 
Mr. Pascal played a set of nine small works for piano, 


Seyler and Gertrude Ross 


giving a convincing display of a delicate melodic invention 
and Goodsell sang two 
songs by Mrs. Case, neither of which showed any notable 


excellent schooling Virginia 


gift for composition. She was accompanied by the com 
poser. ‘Mr. Seyler offered a melody for G string, which 
was played by Louie Davison, an excellent violinist, the 
Ross is well known 


composer accompanying. Gertrude 


for her attractive songs, and a set of them, sung by 
Grace Widney Mabee, were greatly enjoyed. 
A Talk on Music 


Mr. and Mrs. Arthur Babcock recently invited a num 
ber of friends to their home in South Pasadena to hear a 
talk by Kathleen O’Brennan of Dublin on “The Creation 
of a National Music.” F. Pp. 








Po=rinep 


** Successor 


GALLI CURCI 


to Tetrazzini’’ 


Especially engaged by CLEOFONTE CAMPANINI 
Season 1916-1917 


Chicago Grand Opera Ass’n. 
Auditorium Theatre, Chicago, Hl. 

















World-Famed Pianist 


LEOPOLD GODOWSKY 











Exclusive Management, R. E. Johnston, 1451 Broadway, New York City 


KNABE PIANO USED 











MUSICAL COURIER 





November 23, 1916. 





CHICAGO SYMPHONY PLAYS WAGNER 


Superb Work of Stock and His Men—Mme. Zeisler Welcomed by Big Following 


—American Symphony—Plays Twenty-third Season of Mendelssohn Club— 
Allen Spencer’s Recital—Civic Music Association Gives Fall Festival— 
Flonzaley Quartet Enthuses Large Gathering—Cadman-Tsianina 
Program — Milinowski-Cumpson — The Clarkes Entertain — 
Isabel Richardson’s Commendation—Notes 


Chicago, Il., November 18, 1916 


\ Wagnerian program, sapere rendered by the Chi- 
Orchestra, under the leadership of its 
Frederick Stock, was received with 
weekly devotees of symphonic 
music [he assisting artist, Clarence Whitehill, sang the 
aria “Engulfed in Ocean’s Deepest Wave” from the “Fly- 
ing Dutchman,” Wolfram’s Address from ‘“Tannhauser,” 
the monologue from “Die Meistersinger,” Wotan’s Fare 
vell from “Die Walkire.” The orchestra was heard in 
werture to the “Flying Dutchman,” “A Faust Over- 
Prelude to 


ago Symphony 
popular conductor, 
marked enthusiasm by the 


the « 


ture,” the bacchanale from “Tannhauser,” the 
the third act of “Die Meistersinger,” “Waldweben” from 

iewfried” and “The Ride of the Valkyries.” 

Mme. Zeisler Presents Annual Program 

Among her innumerable list of admirers Fannie Bloom 
field Zeisler counts a large army in Chicago. ‘They were 
ill present last Sunday afternoon, when she was presented 
in her annual recital at the Ilinois by F. Wight Neumann 
It seems necessary only to mention that Mme. Zeisler 
nlayed—it means a full house, unbounded enthusiasm and 
interpretations both authoritative and artistic by this 
keyboard artist. Yet such exquisite and masterly work 
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Zeisler presented on this occasion and such rav 
tone and touch must not be left unmentioned. 
too, she had arranged a program comprising Bee- 
thoven, Chopin and Liszt selections, to which she was 
obliged to add many extra numbers. She aroused great 
enthusiasm and added another success to her already 
lengthy list. A return engagement is announced for Sun- 
day afternoon, April 15. 


American Symphony Concert 


| ast Sunday again a large house was registered at Co- 
han’s Opera House for the offering of the fourth program 
of Gunn’s American Symphony Orchestra. Conductor 
Gunn had arranged a delightful program which was skill- 
fully played by his men. There can be no doubt that un- 
der Conductor Gunn the American Symphony Orchestra 
has made marked improvement since its first performances 
season. In two movements from the F minor con- 
Chopin, Lois Adler, the piano soloist, was un- 
certain and unconvincing. 


Chicago Mendelssohn Club 
Season 


last 


certo Tt 


to Open Twenty-third 


A concert on Thursday evening, December 7, at Or- 
chestra Hall, will mark the opening of the twenty-third 
season of the Chic ago Mendelssohn Club. The club of 


seventy-two men singers, under the direction of Har 
rison M. Wild, will give a program of part songs and 
they will have as assisting artist Mabel Garrison, soprano 


of the Metropolitan Opera Company. Miss Garrison will 
be remembered as having been the sensation at Ravinia 
Park this past summer, but this will be her first appear- 


ance in Chicago. 
Allen Spencer Delights 
At the Playhouse last Sunday afternoon, Allen Spencer 
faced a gathering that completely filled that theatre. At 


this, his annual Chicago appearance, he demonstrated once 
more that he is as successful a recitalist as instructor and 
one that is heard too seldom in this city. It is a well known 
fact that Mr. Spencer is one of the faculty of the Amer- 
ican Conservatory of Music. Of his varied and interest- 
ing program only the Debussy group could be heard by 
this reviewer. Played with surety and elegance, admirable 
technical equipment and skill, the difficult Debussy num- 
bers were given new eclat by this thorough musician, who 
understands this intricate art. His audience—made up for 
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the most part of his pupils and colleagues—acclaimed him, 
necessitating the giving of several added numbers. 


Fall Festival of Civic Music 


The fall festival of the Civic Music Association took 
place at Orchestra Hall on Tuesday evening, November 
14, before an audience that scarcely left a seat vacant in 
the large hall. Those who participated in making the af- 
fair one of the most interesting of the present season 
hesides the Chicago Symphony Orchestra, directed by its 
leader, Frederick Stock, were Julia Claussen, the distin- 
guished mezzo-soprano of the Chicago Opera Association, 
and a choral body made up of 250 children from various 
centers of the Civic Music Association and choruses com- 
posed of older singers from the various choral societies 
appearing in parks. The children’s chorus was directed 
by Edward Collins and the older singers were conducted 
by Rossetter Cole. The work of the orchestra and chorus 
was excellent. Mme. Claussen, in glorious voice, covered 
herself with glory through the singing of several songs 
which were received with enthusiastic plaudits. Thomas 
J. Kelly, who is doing especially good work in Chicago 
since his coming last year, directed at the close the au- 


dience as well as the chorus, in community songs. Cer- 
tainly Mr. Kelly is educating many laymen in enjoying 
music by having his chorus singing in a manner that 


would be a credit to a regular choral society. 
The Flonzaley Quartet 


Last Monday, at the Playhouse, the Flonzaley Quartet 
was heard in a chamber music program. The audience 
was very large and quite enthusiastic. The program in- 
cluded the introduction and fugue for string quartet by 
[Emanuel ,Moor, Mozart’s C major quartet and the first 
quartet by Glazounow, The three numbers were played 
with that artistic finished beauty of tone and perfect en- 
semble always to be expected from this matchless quartet. 


Cadman and Tsianina in Recital 


Charles Wakefield Cadman and Princess Tsianina at- 
tracted a large and enthusiastic audience to the Ziegfeld 
Theatre last Wednesday, November 15. Not only did Mr. 
Cadman play excellent accompaniments for his songs, but 
proved to be a pianist of the first order in some of his 
own piano compositions. Likewise the Princess delighted 
her hearers by her interpretations of those Indian songs 
which have made the name of Mr. Cadman famous the 
world over. Besides giving support to the singer and 
proof of being nearly as good a pianist as he is a com- 
poser Mr. Cadman demonstrated his ability as a lecturer. 
His talk was very interesting and well appreciated by the 
iarge gathering. The success of the two artists was em- 
phatic and a return engagement may be decided upon in 
the near future. 


Marta Milinowski and Harry Cumpson in Two-Piano 
Concert 


Marta Milinowski and Harry Cumpson appeared at the 
Playhouse last Tuesday afternoon in a two-piano concert 
recital. Both pianists have won honors as soloists all 
through the country, and their ensemble work is as highly 
satisfactory. The program consisted of a Bach sonata, 
three old dances by Moszkowski, “Piéce en Si-mineur,” by 
Ropartz, scherzo, op. 87, by Saint-Saéns, and fantaisie, 
op. 5, by Rachmaninoff. The large audience who was 
present showed that the entertainment was most popu- 
lar, bestowing upon the two artists well deserved plaudits. 


The Clarkes’ Attractive Tea 


Edward Clarke and his talented wife, Rachel Steinman 
Clarke, entertained their students and a few of their 
friends at an attractive tea at their home, 852 Windsor 
avenue, last Sunday afternoon. The apartment was beau- 
tifully decorated with leaves, and these, together with 
lights hidden behind richly colored foliage, made an at- 
tractive setting for the fine program that was rendered. 
rhe following pupils took part: Clarise Judd, Freda Scott, 
Helen roe and Vera Diemer, sopranos; Ann Hoye, 
Frances Witwer and Bertha Bell, contraltos, and R. C. 
Santen, baritone. In the work of these young artists it 
would be hard to indicate which excelled the other, since 
the singing was all so good. Special mention might pos- 
sibly be made of Miss Rinehart, whose fine voice realized 
the beauties of the air from “Louise”; Miss Hoye, who 
was heard to advantage in a group of Schumann’s songs; 
Miss Bell, whose rich voice was heard in an air from 
“Samson and Dalila,” and Miss Witwer, who appeared 
to advantage in an air from “Carmen.” Not the least im- 
portant part of the pleasure of the afternoon was con- 
tributed by the fine singing of a ladies’ quartet composed 
of Mr. Clarke's pupils. Both Mr. and Mrs. Clarke con- 
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tributed much appreciated groups of vocal and violin 


numbers 


Isabel Richardson Receives Letter of Commendation 
From Director Eastman 


Harriet Martin Snow, manager of the popular young 
dramatic soprano, Isabel Richardson, received the follow- 
ing letter of commendation from Morgan Eastman, di- 
rector of the Edison Orchestra regarding Miss Richard- 
son’s work on the occasion of its opening concert of the 
present season, when Miss Richardson was the soloist: 

My Dear Mrs, Miss 


way. The orchestra were 


Sxow- Richardson was a success in every 


men in the well pleased with her 


work, and the 


very 


hearty ovations she received after each number wert 


further proofs of her success. Trusting that I may avail myself 
of more of your artists Jater on I remain, 
Very truly yours, 
(Siened) MorGcan L, EastMan 
Miss Richardson will be the soloist at the Birchwood 


Morning Musicale on November 28 and will also be the 
assisting artist on the Weber Opera Course, December 10. 
Sinai Orchestra Concerts Begin 
The first concert of the fifth season of the Sinai Or- 
chestra concerts began Sunday evening, November 10, at 
Sinai Temple. Arthur Dunham conducted and Gustaf 

Holmquist, basso, was the soloist. 

Chicago Institute of Music Items 
“Das Rhein- 
Assembly 
Thursday 


Thomas J. Kelly repeated his lecture on 
gold” to a very appreciative audience at the 
Room of the Chicago Institute of Music last 


evening. It was on that evening that Walter Spry had 
planned to give his annual recital, but owing to an ac- 
cident which incapacitated Mr. Spry from playing, the 


recital has been postponed to Thursday evening, Decem- 


ber 7. 
Bush Conservatory Events 
Saturday, November 18 (3 p. m.), vocal interpretation 
class, conducted by Charles W. Clark; Saturday, Novem- 
ber 18 (2 p. m.), several artist students are engaged for 
a recital by the Irish Fellowship Club at the Hotel La 


Salle; Tuesday, November 21 (11 a. m.), the first of a 
series of art lectures will be given by Albrecht Montgelas 
at the lyceum; Tuesday, November 21 (8.15 p. m.), a re- 


cital is announced by Herbert Miller, baritone, and An- 
tonio Sala, cellist, at the Bush Temple Theatre (both of 
these artists are members of the faculty; Saturday, No- 
vember 25 (11 a. m.), there will be a studio recital by the 
elementary department of the School of Expression, which 
is under the direction of Mae Julia Riley; Saturday, No- 
vember 25 (3 p. m.), Charles W. Clark will conduct his 


vocal interpretation class; Tuesday, November 28 (8:15 
p. m.), Charles W. Clark will be heard in a recital 
at the Bush Temple Theatre; Wednesday, December 
13 (8:15 p. m.), a recital will be given by Lyell 


Barber, pupil of Edward Collins, assisted by Esther Nel 
son, soprano; Tuesday, December 19 (8.15 p. m.), Julie 
Rive-King, pianist, and Justine Wegener will appear in a 
recital at the Bush Temple Theatre; Robert Yale Smith, 
of the faculty, has been engaged by Evan Williams, the 
Welsh tenor, as his official accompanist for the Middle 
West: Beulah Margolis, pupil of Lora Williams, of the 
School of Expression, recently won first prize in a dec- 
lamation contest at the Tooly High School. 


American Conservatory 


the dramatic department of 
will present a number of his 


Walton Pyre, director of 
the American Conservatory, 


e e 


Photograph by L. 


Schlesinger, New York. 


DINNER TO JOSEPH KNECHT, WALDORF-ASTORIA, NOVEMBER i9 
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Cornelius Ribner of Columbia 
Vaughn, toastmaster; 8, Leonard Liebling. 


and the Waldorf-Astoria 
numbered in the picture 


His orchestra 


Hotel gave 
by the persons H 


They are: 1, George 


5, Fritz Kreisler; 6, 


a dinner to Joseph Knecht, 


advanced pupils in a dramatic recital at Central Music 
Hall Saturday afternoon, November 25. Walton Pyre 
during the past week gave readings of poetic and dra- 
matic literature at St. John’s Military Academy, Delafield, 
Wis. 

Advanced violin, students of Adolf Weidig, voice stu- 
dents of Ragna Linne and piano students of Allen Spen- 
cer will be represented in the program given by the Amer- 
ican Conservatory at Central Music Hall Saturday after- 
noon, December 2. JEANNETTE Cox. 


VERNON STILES, TENOR, IN RECITAL 


Vernon Stiles, an American tenor who has had consider- 
able experience. in opera, particularly in Vienna, and who 
was first heard in New York with the Savage Grand 
Opera Company in “Madam Butterfly,” gave a song recital 
with piano accompaniment in Carnegie Hall, New York, 
on Thursday afternoon, November 16. The popularity of 
the tenor was attested by the large audience that comfort- 
ably filled the great hall, which is so often half empty at 
recitals. And the audience was as enthusiastically demon- 
strative as it was large. That Vernon Stiles should sing 
with facility in English was only to be expected, but that 
he should sing Italian and German with the same ease and 
clearness of pronunciation shows how thorough his train- 
ing has been. Not a syllable was lost in the entire pro- 
gram, which contained songs by Purcell, Ciampe, Marcello, 
nine by Schumann, Liszt’s “Twenty-third Psalm,” two by 
Moussorgsky, Kramer's “The Last Hour,” Herreshoff's 
“Diogenes,” and Lehmann’s “Ah, Moon of My Delight.” 
Vernon Stiles has a voice of ample volume and he had no 
difficulty whatever in filling Carnegie Hall with a resonant 
tone. It is seldom that a vocalist accustomed to the dra- 
matic style and broader manner of the operatic stage can 
succeed so well in the finer and more detailed composi- 
tions in lyrical form. But whatever Vernon Stiles’ own 
feclings in the matter may have been, it is certain that he 
appeared to be perfectly at home in all the songs he sang. 

Schumann’s “Dichterliebe” songs were especially well in- 
terpreted with an emotional intensity that made the music 
sound like the impromptu expression of the singer’s own 
feelings. The audience: manifested much pleasure at the 
recitalist’s rendering of Herreshoff’s “Diogenes,” a song in 
English which proved to be one of the most attractive on 
the program. Richard Epstein at the piano ably assisted 
the singer. In the Liszt number Charles Schuetze played 
the harp, and Bruno Huhn the organ, in addition to the 
piano accompaniment. According to the program, Liszt 
originally wrote his music for this combination 


Two Sherwood Concert Company Engagements 


On Monday evening, November 20 the Sherwood Con- 
cert Company gave a concert at Stamford, Conn., under 
the auspices of the M. E. Church there. This company 
consists of Mary Sherwood, soprano, daughter of the late 
William Sherwood; Marie Ellerbrook, contralto; Pietro 
Aria, violinist, and Martha Voigt, pianist and accompanist. 
When four such excellent artists as these combine to fur 
nish a program, the result is sure to be satisfactory. 
The cones has been especially engaged to appear at the 
Hotel Astor, New York, November 24, at the first monthly 
reception of the season given for the lowa New Yorkers. 
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Friends of Music Present Brahms Program 


“Brahms, some of his quartets and piano compositions,” 
might aptly have been the title of the program which 
drew an unusually large and fashionable audience to the 
Ritz Carlton, New York, Sunday afternoon, November 
19. On that occasion the Society of the Friends of 
Music presented a vocal quartet consisting of Elsa Alves 
soprano; Gerda von Waetjin Friedberg, contralto; Paul 
Draper, tenor; and Reinhold de Warlich, bass, and Carl 
Friedberg, the eminent pianist Especial interest was at 
tached to a number of the composer’s vocal quartets, which 


were sung here for the first time. These were his “Der 
Abend,” “An die Heimat,” “O  schéne Nacht,’ 
“Spaetherbst,” “Abendlied,” and “Warum.” Especial men 
tion should be made of the work of Miss Alves and Mr 
Draper Miss Alves possesses a soprano voice ot lovely 
quality, which has heen excellently trained, and which 
she uses with consummate artistry. Mr. Draper is known 
to the musical world as an artist of unusual gifts, and 
his name on a program is hailed with pleasure by the 


discriminating audience 


Mr. Friedberg played two ballades, the intermezzo in 


E flat minor, the capriccio in B flat major, and the 
rhapsodie in 'E flat with all the technical mastery and 
interpretative beauty which the public has become accus 
tomed to associate with this artist’s name As accom 
panist for the quartet numbers, Mr. Friedberg showed 
himself to be thoroughly accomplished in this branch of 
his art 


Zigeuner Lieder for the brought the 


to a close 


quartet program 


Marie Tiffany in New York 


Marie B. Tiffany, the Los Angeles soprano, who is 
spending the winter in professional work in New York 
is now a member of the Metropolitan Opera Company 
Her debut was made last week in the first “Rosenkavaliet 
performance of the season. 
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CINCINNATI ORCHESTRA 
PLAYS CARPENTER SCORE 


“Perambulator” Suite Done Brilliantly—Eddy Brown Is 
Soloist—Other Concerts and Doings 





Outstanding features of the program of this week’s 
pair of symphony concerts were the American novelty, 
“Adventures in a Perambulator,” by John Alden Carpen- 
ter, and the appearance of Eddy Brown as soloist. 

John Alden Carpenter was a pupil of the lately deceased 
Bernhard Ziehn, of Chicago, considered by those who 
know of him and his work (and there were more of 
these in the higher musical circles of Europe than of 
America, his theoretical musical treatises and essays hav- 
ing obtained just recognition among the elect there) as, 
perhaps, the foremost theoretician and musical savant of 
the day. Living in a small third-story flat in Chicago, 
in the simple style of a true German scientist, he devoted 
himself entirely to the development of and researches in 
his chosen art, and with equal ardor to the education of a 
chosen few who were proud to call him master. Most 
of these were such as had already attained distinguished 
success in the field of music, and their work and Ziehn’s 
own published works will, undoubtedly, in the course of 
the near future, place the master, as far as the general 
public is concerned, on that high pinnacle of fame which 
he already occupies in the estimation of those who came 
under his direct influence, and, therefore, can speak with 
authority of his vast store of knowledge, his keen, ana- 
lytical mind and his finely sensitive artistic perception. 

Of the selected few who received the benefit of Ziehn’s 
instrucfion, John Alden Carpenter was one of the most 
Carpenter’s first orchestral opus is the composi- 
tion, “Adventures in a Perambulator,” which received its 
first Cincinnati presentation yesterday. All the harmonic 
and contrapuntal originality with which Ziehn and, con- 
sequently his éléves overflow, is to be marked in this work, 
The interest never flags and new effects ever bring fasci- 


talented. 


nating surprises. 

Dr. Kunwald Jed the work in a thoroughly sympathetic 
and discerning style, and the orchestral rendering of it was 
a brilliant one. 

The “Marriage of Figaro’ 
program, was much enjoyed in the well known, decisive 
and the Beethoven 
most happy mood, 


’ 


overture, which opened the 
and effective interpretation given it, 
“Pastorale” symphony, played in a 
evoked vociferous applause for the popular leader and his 
men. 

Eddy Brown has not only all the attributes of the vir- 
tuoso, but also the classic simplicity and earnestness of 
the real musician. He responded to most insistent ap- 
plause by playing a short number for violin solo from one 
of Bach’s sonatas. 

Notes 

Under the auspices of the Cincinnati Grand Opera Com- 

mittee, the Ellis Opera Company, with Campanini as con- 


ductor, last week (Friday and Saturday) gave perform- 


ances of “Carmen” and “Trovatore” here. 
Mr. Schwebel’s piano recital at the Conservatory of 
Music attracted a large and distinguished audience. Mr. 


Schwebel is well known in this city and beyond as an 
artist of real ability and sound musicianship and, withal, 
possessing a brilliant technic. 

The College of Music String Quartet (led by Emil Heer- 
mann, the talented concertmaster of our symphony orches- 
tra) gave its first chamber concert Wednesday evening at 
the Odeon before an audience that completely filled that 
hall. The Mozart string quartet, op. 14, two movements 
of an early work by Verdi, and the Saint-Saéns quartet for 
piano and strings formed the program. In the latter num- 
ber Adele Westfield, recognized artist at the piano, pre- 
sided at that instrument. 

The College of Music orchestra and chorus gave their 
first concert of the season Wednesday evening. It was 
the orchestra’s first appearance since Albino Gorno as- 
sumed charge of it, and the way it performed proved the 
efliciency of its present conductor. A fine rendition of the 
“Merry Wives of Windsor” formed the climax of the eve- 
ning, during which the chorus, led by Louis Victor Saar, 
kept to the high level for which it-has become known. 
Praise is also due the soloists: Joseph Goff, who played 
the first movement of the Saint-Saéns violin concerto; 
Laura Holmes, who played Godard’s introduction and al- 
legro for piano; Bertha Marks, who sang a well known 
operatic aria, and Charlotte Sandmann, who was heard in 


an incidental solo. CINCINNATUS. 





Dora Gibson Tries for Long Distance Record 

From Houston, Tex., to Ottawa, Can., is something of a 
jump and it gives to the stranger within our gates a very 
good idea of the magnificent distances which are possible 
on this continent. Dora Gibson, the English soprano, is 
gaining this knowledge in this her first season in America. 


as well as England. 


On November 9, she appeared with Lada, the noted 
rhythmic dancer, at a concert given under the direction 
of the Texas Woman's Fair in Houston, and as she was 
booked as soloist with the Russian Symphony Orchestra in 
the Canadian capital on the 15th, her trip South was 
necessarily a very hurried one. Although the soprano has 
been heard in Ottawa frequently in recital and concert, 
this was her initial appearance with orchestra. 

For Ottawa and ali the other Canadian concerts to be 
given during the week of November 13, Conductor Alt- 
schuler chose all Russian programs, that of Ottawa in- 
cluding the first performance there of the “Scheherezade” 
suite of Rimsky-Korsakoff, 





Grainger’s Pianism Emphasized 





Percy Grainger sustains his pianistic record as an indi- 
vidual performer and program maker, as these excerpts 
culled from New York City newspapers point out: 

Percy Grainger is hound by none of the crusted conventions in 
program making from which pianists find such a singular difficulty 
in extricating themselves. Not only for this reason but even 
more for the quality of his performance, the recital he gave yester- 
day afternoon in Aeolian Hall, was exceedingly interesting. 

His playing showed more beauty and technical finish, more con- 
tinence, more artistic charm, than any playing he has hitherto done 
for this public. 

The spirit and vitality of Mr. Grainger’s playing of all these 
things, thuse of the great composers as well as those for which 
the “folk” were in various measure responsible, made them all de- 
iightful, and he found a richly characteristic expression for each. 
They showed his artistic powers in a most engaging manner.— 
Times, November 9, 1916. 

Unlike he writes program notes for his recitals, 
and very interesting ones, too. The real surprise of his recitals, 
however, lies in the fact that he looks poetic and perhaps a little 
frail with his long golden curly hair and boyish face, but plays 
with such vigor as seldom is heard in piano recitals. 

His playing now is as poetic as his appearance, though he has 
lost none of his vigor. 

The program was out of the ordinary and Mr. Grainger’s style 
of manipulating the keyboard is individual. The audience was 
very liberal with its applause, especially for several of the pianist’s 
end of the recital.—Herald, 


other pianists, 


own works, which were heard at the 


November 9, 1916. 





Mr. Grainger is in all respects out of the ordinary; he has put 
himself into a class without associates in regard to his compositions, 
his playing and his programs. He has charming qualities.—Tribune, 
November 9g, 1916. 

Percy Grainger gave a piano recital yesterday afternoon in 
Aeolian Hall in aid of the Manassas School for Colored Youth at 
Manassas, Va. A recital of this kind would ordinarily be passed 
without mention, but Mr, Grainger’s unique program should be put 
Sun, November 9g, 


on record. 1916. 

Mr. Grainger gave a piano recital in Aeolian Hall in the after- 
noon. It afforded his numerous admirers a welcome opportunity 
of enjoying his interpretation of an interesting program.—American, 
November 9, 1916, 

At Aeolian Hall yesterday afternoon Percy Grainger began another 
season of the piano playing which has made him famous in America 
the natural spon- 
~The 


The youthful irresponsibility, 


taneity and the wonderful sense of rhythm are still there. 


Evening Mail, November 9, 1916. 





Bach Choir to Make New York 
Appearance With Philharmonic Orchestra 

The Bach Choir, of the Bethlehems, which has attracted 
national attention through its annual festivals at Lehigh 
University, voted recently to accept the invitation of the 
New York Philharmonic Orchestra to participate in the 
celebration of the seventy-fifth anniversary of the found- 
ing of the orchestra. The concert in which the Bach 
Choir is to sing will be held in Carnegie Hall, New York, 
on Saturday evening, January 20, Oswald G. Villard, 
president of the New York Philharmonic Society, extended 
the invitation to Dr, J. Fred Wolle, conductor of the Bach 
Choir, 

All expenses of transportation and entertainment for 
the 200 Bach singers in the trip to New York will be 
borne by Charles M. Schwab, chairman of the Bethlehem 
Steel Company, who is a guarantor of the Bach Festivals. 


Molly Byerly Wilson Sings at Kansas Wedding 








Molly Byerly Wilson recently furnished a musical pro- 
gram in Topeka at the wedding of Miss Burch, daughter 
of Judge Burch of the Kansas Supreme Court. Miss Wil- 
son went from Chicago for this engagement, returning 
immediately thereafter for bookings in and near Chicago. 

The wedding music was a little out of the ordinary, Miss 
Wilson’s beautiful contralto voice opening the service with 
Metcalf’s “Little House o’ Dreams,” which was followed 
by Grieg’s “Wedding Day” march. Included among other 
numbers for the reception were “In the Dark, in the Dew,” 
Cocmbs; “Since We Parted,” Allitsen ; “Garden of Roses,” 
Schmidt. 

Miss Wilson’s songs were accorded courteous quiet by 
the small boys’ charivari party outside until one of the 
little urchins called out, “Gee! Can the sad stuff and sing 
us ‘Tipperary!’” And another, “Say, can you cook as 


well as you can sing? Bring us something to eat!” 





November 23, 1916. 


MUSICAL COURIER 


15 





Well Known Baritone Will Give Chicago Recital 


An artist (and the term is used advisedly) who is heard 
far too seldom is Herbert Miller, one of the most con- 
spicuous of Chicago’s local singers, who gave a recital at 
Bush Temple under the auspices of the Bush Conserva- 





HERBERT MILLER, 


Member of Bush Temple Conservatory who will be heard in 
song recital, 


tory, of which he is one of the faculty. Mr. Miller pos- 
sesses a voice of wide range and a musical quality which 
makes him most successful in recital. Add to this mu- 
sicianship and an interpretative sense which makes every- 
thing he does of value and you have the essentials of a suc- 
cessful concert artist. He has appeared as soloist with the 
Apollo Club, the North Shore Festival, the Minneapolis 
Symphony Orchestra as well as the Chicago Symphony in 
different cities and has given innumerable recitals both in 
the East and West. 

However, the instructive branch of vocalism appealed to 
Mr. Miller so strongly that he has devoted practically the 
last ten years to that work, and his large class of pupils 
both at his studio in the Fine Arts Building and the Bush 
Conservatory speak for themselves. He will be assisted 
by Antonia Sala, the well known cellist, who will play two 
groups of solos. 


Famous Pianists to Fannie Dillon 


That Fannie Dillon is a composer of genuine inspira- 
tion is well known to those who have had opportunity to 


get acquainted with her works. To those who have not 


had this opportunity it will be interesting to read the 
letters from two eminent pianists, both of which refer to 
op. 8 (six preludes) published by John Church Company 


They are: 
New York City, May 1, 1916. 


kind enough to send me some of 


Dear Miss Ditton—You were 
your piano works and I anologize for not thanking you for them 


sooner. 

I intended playing one of the Preludes 
State Convention but could not get hold of the copy soon enough 
good” some other time. My pref 
They are all 


this week at the Illinois 


to memorize it. I will “make 
erence goes to No. 3 and mostly No. 4, also No. 1. 
splendid piano pieces and show your serious study as well as musical 
gift. 
The fact that we both owe some of our knowledge to good old 
Professor Weber makes me wish all the more for your success. 
With kind regards, Sincerely, 


(Signed) Rupoten Ganz. 


New York City, April 1, 1916. 
was most interested to receive your 


My Dear Miss Ditton—I 
They give 


piano preludes and have read them with much pleasure. 
proof of very fine musicianship and they are very grateful as con- 
cert pieces. I shall gladly recommend them to my pupils and shall 
also place them on my programs as occasion offers. 

Hoping that you are meeting with the success you deserve, and 
Sincerely, 


with best regards, I remain, 
ALBERTO JONAS. 


(Signed) 


Scott Re-engaged for Canadian Tour Next Season 





As a result of her remarkable success on a recent Ca- 
nadian tour, Gilderoy Scott, contralto, has been re-en- 
gaged for another tour next season. At the Caledonian 
Society’s concert, on November 3, at Montreal, the singer 
was personally congratulated upon her artistic work by 
Sir Sam Hughes. 

The press was profuse in their praise of Miss Scott. 

The Daily Mail said: “Gilderoy Scott, of New York, 
gave a number of vocal numbers, evoking upon each oc- 
casion most hearty applause.” 

The Whizz-Bang, an Ottawa military paper, 
say: “Miss Scott was in excellent voice and her two solos 
were most heartily encored. She has a beautiful voice and 
it is a treat to listen to her rendition of the better class of 
vocal numbers. We hope to have the pleasure shortly of 
again hearing this talented singer.” 

Miss Scott has been engaged to take one of the principal 


had this to 


parts of a production of “The Messiah,” to be given at 
St. Paul’s Church, Montreal, on Good Friday. She was 
engaged immediately at the conclusion of her solo, “Abide 
With Me,” at a military service for the departing troops. 
It is said there was not a dry eye in the church, so im- 
pressive and beautiful was her rendition of the selection. 


Ethel Heaney Recital 


The principal number of Ethel Heaney’s piano recital 
on Sunday, November 12, was a Beethoven sonata, C major. 
The young pianist, who is said to be the last American 
pupil of Leschetizky, has a promising future. Her fine 
touch, individuality of style, and well developed technic 
make her an interesting newcomer in the concert field. 


Ernst Knoch, a Masterly Conductor 


As testimonials of Ernst Knoch’s masterly ability as a 
conductor, the following press notices are added from 
various portions of the world: 

(“Tristan and Isolde’’)—-The greater part of the undoubted 
triumph achieved was due to the conductor, Ernst Knoch, who more 
than confirmed the impression already made that he is one of the 
very great conductors of the world.—Daily Mail, Liverpool, England 

(“Parsifal”)—With his rendition of “Parsifal,”” Mr. Knoch has 
von lasting glory for himself; the orchestra played wonderfully 
under him,—Kdélnische Zeitung, Cologne, Germany. 

(“Marriage of Figaro’’)—The orchestra was conducted by Ernst 
Knoch, a man who has shown himself to have a touch of absolute 
genius.—Dublin’s Evening News (Ireland). 
(“Lohengrin”)—Honors of sp slendid performance of Wagner's 
work due to the conductor, Ernst Knoch.—-Times, New York City 


(“Tristan and Isolde’’)—-It is wonderful what he did for Wag 


ner’s scoring. He is really a masterly conductor.—Sydney (Aus 


tralia) Daly Mail 
Ernst Knoch possesses that indispensable suggestive power which 
makes the orchestra preduce from a partiture the utmost of spirit 





ERNST KNOCH, 
Conductoi of the Interstate Opera Company 


and refinement, and carries away the audience to convinced en- 
thusiasm, (Kaimconcert.)—Neueste ¥ eeneaaien, Munich, Germany. 

Mr. Knoch was in heroic mood and if ever inspiration was con- 
conductor’s baton it was so last night. Mr. Knoch 
has done his share in the making of history in Johannesburg.—Har 


centrated in the 


Johannesburg, Johannesburg, South Africa 


A neil MacMahan Statement 





Relative to a recent interview, Louise MacMahan, the 
New York soprano, makes the following statement: 

To the Editor: 

In the Muscat Courter of October 12 there appeared a notice of 
my work, part of which was in the form of an interview. I recognize 
the custom of putting general impressions in this form without pre- 
tending to reproduce the exact language, but in this particular case 
it was evident that the interviewer gained a wrong impression. 

I do not feel that the time has come when any teacher would 
care to assume responsibility for my accomplishments, and accor- 
dingly I have always refrained from making any statement in re- 
gard to my teachers, If the,time should come for such a statemert 
it will represent accurately my own judgment in the matter. 

Thanking you for your courtesy, I am, 

Very truly yours, 
(Signed) Lovise MacManan. 


Kirk Towns in Texas 


In happy accord with the Texas spirit of boosting the 
Fair, Kirk Towns of the voice department of Southern 
Methodist University has been singing on the Coliseum 
programs Sunday afternoons and evenings, and has been 
acquitting himself with honor and reflecting credit upon 
the great institution which he represents. Mr. Towns’ 
selections have been from the classics with encores from 
the standard works, and he has been a universal favorite. 
Dallas Musicale, November, 1916. 


Tenor Bell's Activities 


Charles Cameron Bell, the S an Antonio, Tex., tenor, will 
sing there in Beethoven Hall on December 2. 
he scored a hit at a San Antonio Musical Club concert. 
Mr. Bell is the director of the Tuesday Musical Auxiliary 
Chorus, which is doing exceptionally good work this season. 


Recently 
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Lieder Singer 
Chicago Recital, November 22nd 


“The singer's chief merit lay in her interpretive 


powers, her sympathy and her remarkably clear 
liction, Her voice is an excellent one.”—New York 
Tribune, January 12, 1910. 
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New York variety of tone 
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INFORMATION BUREAU 


Replies to Inquirers 





[The Musical Courier Information Bureau constantly 
receives letters and inquiries, which are replied to with 
all possible promptness. The service of this bureau is 
free to our subscribers and we ask any one wishing in- 
formation about any musical question or upon any ques- 
tion connected or associated with music and musical 
interests, to write to us. Many of the letters received 
each day are replied to by mail, but inquiries of general 
interest will be answered through the columns of the 
Musical Courier, with the names of the inquirers 
omitted. Following are some inquiries received lately, 
and the answers to them. These indicate the range of 
subjects upon which information is sought.—Editor’s 
note.] 


A Tenor Wants Gratuitous Lessons 


“T have a very good voice, above average as a vocal 
teacher has told me; I have the making of a powerful 
dramatic tenor; and being that my circumstances are 
so that I can’t afford to pay for lessons, | would be will- 
ing to put myself under any kind of a contract with 
any vocal instructor who is willing to interest himself 
in me. | am a very willing and ambitious young man, 
I never had vocal lessons, and I am very anxious to 
learn and | would greatly appreciate same, so kindly 
let me know of a vocal instructor who may interest him 
self in me. Kindly publish this letter in your paper 
through your information bureau column, if possible, as 
I think | may get an answer from some vocal instructor 
who may interest himself in me.” 

This letter is published in full for two reasons: First, 
because it may give the young man the opportunity that 
he seeks, and second, because it is a subject that in- 
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terests many teachers and public spirited people of 
means. 

There was a time when such an appeal would have 
met with an immediate response from leading teachers 
and from wealthy women who were interested in the ed- 
ucation of talented young men and women. That time, 
however, has passed. Teachers willingly undertook the 
training of a good voice, giving time and care to this 
work and using their best endeavors to fit the pupil for 
a career, often not only giving the lessons, but also as- 
sisting the student in a pecuniary way. Nor was the 
pupil made to feel the position as “charity.” Seldom, if 
ever, did one hear from a teacher that such or such a 
pupil was being “given” the lessons. It was, however, 
quite natural that a teacher should feel that the success 
of such a pupil should be accredited to the one who had 
worked so faithfully and without recompense; that said 
pupil should feel and show some gratitude for the work 
of years. But was this the case? Never! or if ever 
it was so seldom as only to make the exception that 
proves the rule. 

Of the hundreds who have been taught gratuitously 
by vocal teachers, how many have ever fulfilled a con- 
tract, whether written or unwritten, as far as that teach- 
er was concerned? The basest ingratitude, the abso- 
lutely ignoring the one who has given them an educa- 
tion, is what the many teachers of “charity” pupils dur- 
ing the past fifteen or twenty years, have met with. The 
thing that can be had for nothing lacks value for. the 
recipient. 

The ranks of the professional musicians are today so 
overcrowded that teachers do not see the necessity of 
advancing the education of any more pupils than those 
able to assume their own responsibilities. It is only 
those with exceptional talent who ever get to the front 
rank, and that after many years of hard and conscien- 
tious study. The mediocre ones may make a brief ap- 
pearance before the public, but are soon relegated to 
their true level. As has been said several times in the 
Information Bureau, of the thousands who have gone 
abroad to study, what a small percentage have ever been 
heard of. Yet in spite of this, the whole musical pro- 
fession is overcrowded, every department of it. 

The girl or boy with a voice, whose friends flatter and 
compliment as “beautiful,” “glorious,” “magnificent,” or 
“phenomenal,” finds, upon being brought into competi- 
tion with a thousand other voices, that they are not even 
as good as the average; that all the sacrifices that have 
been made by friends or relatives for their their musical 
education, are actually thrown away. 

Given a voice, what other qualifications have you for 
being a great singer? Do you speak French, Italian and 
German? Have you an education that will enable you 
to obtain the greatest benefit from musical studies? Do 
you know anything of the history, the literature or the 
fundamental principles of music? Can you give years 
of time to acquiring a musical education, and are you 
sure that your voice is one that will repay you for all 
these years of work and sacrifice? These are questions 
that you should carefully consider before deciding to re- 
linquish a quiet home life for one of doubtful success in 
public. 

Dozens of cases could be cited in which disappoint- 
ment was the only result of struggles extending over 
years. Money, time, strength wasted, nothing to look 
forward to in the future, as the training had unfitted the 
pupil for realities, after having spent years in the pur- 
suit of an unattainable goal. 

In speaking to a well known and successful musician 
on this subject, he said: 

“Music as an accomplishment and part of an education 
is of value and affords much pleasure. But to make it 
a career requires much more than the average student 
is willing to give. ‘Tell your correspondent to stay on 
the farm, or to remain satisfied in whatever calling he is 

earning his livelihood. There were 1,200 applicants for 
one church position the other day, which may serve to 
show how crowded the profession is. 


Negro Dialect 


“Will you kindly tell me if the ‘negro dialect’ songs 
are to be taken from the music books used in public 
schools?” 

At the present time there has been no decision made 
about the negro dialect songs used in public school sing- 
ing books, although there is quite a controversy going 
on, for and against these songs 

Some of the high school teachers of New York are 
said to have expressed the opinion that the dialect of 
some of the songs used in the schools is objectionable, 
as the pupils should. be taught pure dialect, many of 
these pupils being of foreign parentage. “Pure English, 
not a dialect,” is the way one leading educator expressed 
himself. 

This suggestion has aroused much disapproval and 
discussion in the South, the Asheville Times saying that 
“such a change would be a loss to the literature of music 
in the world and especially in the South,” while the di- 
rector of music in the Asheville schools is of the opin- 
ion that “there are thousands of folksongs and dialect 
songs that will have to be thrown away if they are to 
be pruned of the words that have helped to preserve 
their melodies throughout the centuries.” 

The Atlanta Constitution is also averse to any change, 
declaring “that if you expurgate from our American 
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song books our good old Southern melodies, you rob 
them of their best, real, warm hearted sentimentality.” 

The Constitution says further: 

“True, our Southern melodies may not be grammatic- 
ally perfect as to English!—but they know ‘no North, 
no South, no East, no West’ in their popularity. They 
are sung by the girls and boys in the schoolhouses out 
in Oregon; sung ’round the campfire out in the heart of 
the Rockies; by the timber folk of New England; by 
prima donnas in the metropolis—and everywhere en- 
joyed with the same true, downright American spirit. 


“Good English? Who ever claimed those good old 
Southern songs—or any of the old favorites, for that 
matter—are pure English? Of course they’re not. They 
wouldn’t be characteristic; they wouldn’t be half so 
sweet, half so popular, if they were. 

“Neither is ‘Annie Laurie’ good English; nor ‘Bonnie 
Doon,’ nor ‘Hi’lan’ Mary.’ Yet we like them, not for 
their rhetoric, but for their sentiment, their melody, and 
themselves. “ 

“And don’t censor the plantation melodies from the 
song books; for when you do you spoil them.” 

The Literary Digest in an article on this subject 
quotes David Mannes: 

“Mr. Mannes, among his other activities, teaches in the 
Music School Settlement for Colored People in Harlem. 
He speaks from his own knowledge, then, when he says 
of the negro’s abilities in musical performance: 

“*To my knowledge no negro has ever written to his 
music words to which any one could take exception 
Where vulgarity occurs in songs attributed to colored 
men, it is invariably some white man who has superim- 
posed it. Fufthermore, you must acknowledge the 
negro’s sense of poetry. 

“*To be sure, he is not now developed, but I would 
set no limit to his future growth. Recognizing his 
human qualities, who would deny him divine right? If 
you deny these human qualities, then, of course, you 
deny the divine attributes. I combat most earnestly the 
theory that the negro’s capacity for development is lim 
ited, etc.’” 

Concerning Opéra-Comique 


New York, October 24, 1916 


“To the Editor of the Musical Courier: 

“Recently in your ‘Information Bureau’ column there 
was an inquiry from a correspondent about books on 
the history of opéra comique. As there are very few 
books on that subject, I am taking the liberty of send 
ing you some data that may prove useful to those inter 
ested in this subject. Yours, etc., 

‘“ ” 

In 1639 a musical comedy was produced in Florence 

under the patronage of Cardinal Barbermi. This com 


edy entitled “Chi sofre speri,” was by Vergillo Maz- 
zocchi and Mario Marazzoli and may have been the ori- 
gin of opera buffa. 

It was in 1657 that a theatre was built in Florence de- 
voted to the performance of musical comedies, but it 
was not a success, and it was not until the following 
century that opera bufta was revived, when Pergolesi’s 
“La Serva Padrona” was performed in 1734, meeting 
with great success everywhere. Imitators at once 
sprung up and opera buffa in Italy achieved a triumph. 
It was in opera buffa that the “concerted finale” was 
first heard, Nicolo Logroscino (1700-1763) bringing all 
his characters together at the end of an act in a sort of 
musical climax. Logroscino was a Neapolitan, and his 
works met with little success outside his own province; 
but his invention was adopted by all writers of opera 
buffa, soon becoming an important factor in the develop- 
ment of the art. It was not until many years later that 
the “concerted finale” was introduced into opera. 

While Logroscino’s success was a local one, confined 
to his province, Pergolesi (1710-1736, and Jomelli’s 
(1714-1774) were famous throughout. Europe. Jomelli’s 
operas are forgotten, and Pergolesi is only known by 
“La Serva Padrona,” which made the tour of Europe, 
receiving great applause everywhere. 

[t is this little opera, which was performed in Paris 
in 1750, that founded the school of French “opéra com- 
ique.” It was the cause of one of the bitterest — 
sions ever known in the history of music, this “Guerre 
des Bouffons,” as it was called. But one thing was 
proved, and that was that serious and comic opera could 
both exist at the same time. 

In France, for many years, there had been a kind of 


opéra comique, very popular at fairs. These musical 
pantomimes are the starting point of opéra comique. It 
was the success of the comic operas of the Italian com 


posers that aroused the French composers to imitate 
their art, and the first French opéra comique, “Le Devin 
du Village,” by Rousseau, was produced in 1753, at the 
Académie de Musique. 

At first the operas were principally translations from 
the Italian, and it was not until 1755 that Duni, a Neapoli- 
tan composer, set the French libretto “Ninette a la Cour” 
to music and gained success. It was soon after this that 
Monsigny (1729-1817), a composer who has been called 
the father of opéra c mique, produced his first work. 

In Italy, opéra comique continued to flourish—Nicolo 
Piccinni (1728-1800) being the leading representative of 
the Italian school. He was devoted to the highest ideals 
of his art and died in poverty. 

Cimarosa is the best known of the next generation, and 
iis “Il Matrimonio Segreto” still charms. 

Paisiello (1741-1815) is remembered as having been the 
first to use the tale of “I! Barbiere di Siviglia” as a 
libretto. 

Paer (1771-1839), whose opera 
have inspired Beethoven with the idea of 


“Eleonora” is said to 


“Fidelio,” also 


wrote “Le Maitre de Chapelle,” which is still performed 
in Paris. 

The Singspiel was invented by Johann Adam Hiller 
(1728-1804). These operettas were very popular, although 
considered inartistic, combining as they did dialogue and 
music. Yet they retained their popularity and had an 
effect later on the works of other composers. 

It was when Mozart (1756-1791) was twelve years ot 
age that he wrote his first opera, “La Finta Semplice,” 
for Vienna. Owing to intrigues it was not performed 
there in 1768 as intended, and it was in the year follow- 
ing that it was given in Salzburg So it happened that 
Mozart’s first German opera, “Bastien und Bastienne,’ 
was given precedence over “La Finta Semplice,” as it 
was heard in 1768 in a private theatre belonging to the 
Viennese, Dr. Anton Meszmer. Other operas followed, 
two of them for Milan, one for Munich and one for 
Salzburg 

After his visit to Paris in 1778, where he remained 
for several months and heard the opéras comiques of 

(Continued on page 50) 











INFORMATION BUREAU 


OF THE MUSICAL COURIER 


A department known as the Information 
Bureau has been opened by THe Musican 
COURIER. 

Information on all subjects of interest to 





our readers will be furnished, free of 
charge. 
Artists, managers, clubs, students, the 


musical profession generally can avail them- 
selves of our services. We are in touch 
with musical activities everywhere, both 
through our international connections and 
our svstem of complete news service, and 
are therefore qualified to dispense informa- 
tion that will be valuable to our readers. 

Tue Musica Courter will not, however, 
consent to act as intermediary between 
artists, managers and organizations. It will 
merely furnish facts. 

All questions received will be treated con- 
fidentially. 
All communications should be addressed 


Information Bureau, Musical Courier, 
437 Fifth Avenue, New York, N. Y. 























2ND NEW YORK RECITAL SENSATIONAL TRIUMPH 











SUN—In her performance there was a disclosure of 
vigor and boldness, masculine in character. 


TRIBUNE—Last night’s audience she roused to un- 


usual enthusiasm. 


TIMES~—Her style is one of dashing impetuosity that 


is stirring and contagious. 


NOW BOOKING FOR THIS SEASON—WRITE 
FOR DATES AND FULL PARTICULARS 


Exclusive Management, Maud Allan’s Company, 
1208 TIMES BUILDING, NEW YORK 












Fath 


OPINIONS OF THE NEW YORK CRITICS: 


ISOLDE 
MENCES 


THE WONDERFUL 
GIRL VIOLINIST 


HERALD—Miss Menges is an exceptional artist. 


BROOKLYN EAGLE—The Brahms 
minor was eloquently set forth. 


EVENING GLOBE—Proved herself one of the most 
gifted and promising of the young violinists. 





sonata in D 


Inc. 
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Anna Case Unanimously Acclaimed 


Just two days after her brilliant success in her New 
York recital, Anna Case left for the West, where she added 
a number of triumphs to her long list 

Telegrams came at once to her manager, asking for re 
turn dates. Her first appearance in the Northwest brought 


and requests from five towns in the same section 


refer to her New York recital: 


mquiries 


The following notices 


Miss Case is young, extrenic!y comely and possesses a voice of 
“ t beaut By honest study she has acquired a good command 
of this voice and she uses it th uncon n technical skill 
It is a delight to hear such ire, liquid tones, so clearly attacked, 
riily sustained and dynan ally graded th such delica The 
singer phrasing showed larg ntrol of breath a ll as artist 
sensibilit lier enunciation was admira n the several languages 
whel ie used Sur 
It i 1 great rarit 1 to f ‘ thness of 
techs ha ively chiseled spiritual interpretation and such beau 
tiful natura all mi l it , 
In sing ch a program as a vehicle tl artist was able to run 
! ga t t r {tr tantalizing coquetr to oppressing 
- ands tragi pat to display her enunciation in five 
unguage w the considerable « pass of her voice with evenly 
r gist ther ith « gisters perceptible) 
Deut ] 1 
ang a difficult and delightf rogra in a manner that 
i rati and d 1 h particularly in its 
r r, is ha t jua n tl ert platfo World 
At tl ret low nut f Mont t i t f Ariana” the 
ng esta hed her quest ‘ ! at | beauty in a 
' \ 
i Ang Ever Bright and Fair f Handel's Theodora 
4 of the t perfect bits of sopranc iwing heard in re 





ANNA CASE, 


S 


oprano 


cent years. The English words fell in lines as exquisite as the pearls 
about a girlish throat Evening Sun 

Her beauty, her youth, her exquisite voice and her deepened ar- 
tistic instinct explained the enthusiasm of Miss Case’s overflowing 


audience last night Evening Telegram 


in almost flawless legato and is a past mistress in 


the art of portamento, her interpretation is artistic, her rhythm 
elastic and tl art of bel canto has no mysteries for her.—Staats 
Zeitung 

Miss Case aptivated her audience The charm of her 
ersonality blended with the charm of her voice exquisitely 

There was tonal) beauty, delicacy of nuances and volume as well 


I sy that Anna Case possesses one of the most beautiful voices 
in America is a statement of simple truth Brooklyn Times 

Her voice is today or f the most beautiful natural organs to be 
heard in the world of opera or concert 


Her singing of the aria, “Angels Ever Bright and Fair,” from 


Handel's ‘“Theodora,” was an e»quisite accomplishment, both in tone 


and delicacy of nuance Tribune 


M‘ss Case’s voice is 
has been heard in the 


Nor was the occasion lacking for applause 
one of the beautiful of its kind. that 
long time.—-Times 


most 


opera house for a 


“A Program of Songs” 


“A program of songs” by John Prindle Scott, announced 
for Wednesday afternoon, November 15, at the Country 
Life Exposition, New York City, attracted a good sized 
audience. Mr. Scott had the assistance of Louise Day, 
soprano; Florence Bucklin Scott, contralto; Joseph Math- 
ieu, tenor; Raymond Loder, baritone, and Marion Tryon 
Ransier, pianist, in the choice of whom he was particularly 
successful 

The composer was at the piano for each of the vocal 
There is a notable variety in the works from 
He shows a distinct 


numbers. 
his pen, both for piano and voice. 
talent for the ballad, which was strongly brought out in 
the program of Wednesday afternoon, Pleasing melodies, 
catching rhythm, pure harmony and a natural spontaneity 
of expression define his lyric creative ability. In addition 
to this, Mr. Scott writes the words for nearly all of his 
songs, which strengthens the ensemble of content and set- 
ting. For the most part his musical pieces have found ex- 
pression in works for the voice, the two piano numbers, 
however, “The Top o’ the Mornin’” and “At the Donny- 
brook Fair,” in picturesqueness, characteristic coloring and 
snappy rhythm emphasize the fact that he is not limited in 
That his 


creasing interest was evidenced by the number of notable 


his scope of invention works are arousing in- 
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musicians in the audience. Conferes of the pen shared in 
the sincere hand clapping and in the congratulations at the 
conclusion of the program. 

The numbers in full were: “Trelawney,” “A Sailor’s 
Love Song,” “Ballad of Johnnie Sands,” “Old Bill Bluff,” 
Raymond Loder, baritone; “The Voice in the Wilderness” 
(sacred), “John o’ Dreams,” “Young Alan, the Piper,” 
Florence Bucklin Scott, contralto; polonaise in E (Liszt), 
“Venetian Barcarolle’ (Godard), “The Top o’ the Morn- 
(Scott), Marion Tryon 


in’,” “At the Donnybrook Fair” 
Ransier; “My True Love Lies Asleep,” “The Revelation,” 
“The Secret,” “Repent Ye” (sacred), Joseph Mathieu, 
tenor; “Come, Ye Blessed” (sacred), “Pool of Dreams,” 
“The Rainy Day,” “The Wind’s in the South,” Louise Day, 
soprano 
Seagle Back in New York 

Oscar Seagle returned to New York a day or two ago, 
after fulfilling successfully a number of concert engage- 
ments in various Western cities, and has resumed teaching 
at his new studio apartment in the Hotel Majestic, Central 
Park West and Seventy-second street. There was the 
usual large class awaiting him, and he will continue teach- 
ing there until his apartment in the new studio building, 
which is being erected in Sixty-sixth stret, is ready. On 
December 11 he gives a recital in Boston, following which 


are concerts in Philadelphia, a recital at the Harvard Club, 
New York, a recital in Brooklyn, and an appearance as 
soloist at the Schola Cantorum concert on January 31. 
Further he will give two recitals in New York, and is 
engaged for two concerts at the Harris Theatre. In Feb- 
ruary he goes to the South and Southwest on an extensive 
tour. 


Ganapol School Activities in Full Swing 


The activities of the Ganapol School of Musical Art, 
Detroit, Mich., of which Boris L. Ganapol is director, are 
again in full swing, and according to reports the season 


promises to be a record one. Several new teachers have 





BORIS L, 


GANAPOL 
and his nine year old daughter, Rachel. 


been added to the faculty, among them Frederick Booth- 
royd, pianist, of London. Like many other musicians, 
Mr. Boothroyd came to this country on account of the 
unsettled conditions prevailing in his own country. Re- 
cently he was heard in recital at the school, presenting a 
program made up of compositions by Scarlatti, Bach, 
Schumann, Brahms, Ravel, Debussy and Liszt. In addi- 
tion to an adequate technic, Mr. Boothroyd presented his 
numbers in a manner which made several encores neces- 
sary. 

In the accompanying snapshot, Director Ganapol is shown 
with his little daughter Rachel. The picture was taken 
in the garden of their home, where the and 
teachers of the school were recently entertained. “This 
is the only little daughter we have,” says Mr. Ganapol, 
“and I am very proud of her, as she is really papa’s little 
girl. The only thing I regret to say is, that she does not 
care to be directress of this school, as there is very little 
riches in it—so she says.” 


students 


San Diego Club Offers Notable Artists 

San Diego is proud of its Amphion Club, and this pride 
is well merited, for each season this society brings to this 
California city artists of the highest musical rank. Among 
those who will appear this season under the auspices of 
the Amphion Club are Louis Graveure, Percy Grainger and 
the Flonzaley Quartet. Gertrude Gilbert is the president of 
the organization, Mrs. L. L. Rowan vice-president, and 
Mrs. Edward T. Lannon secretary and treasurer. 
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CALIFORNIA SCHOOL 
OF OPERA ASSUMES 
TANGIBLE FORM 


Preliminary Organization Effected—Local Concerts— 
Tenor and Dancer Disappoint Big Audiences 


The project behind which Phcaebe A. Hearst is putting 
her influence and much money, and which seeks to found 
the California School of Opera, assumed tangible form 
last Thursday. At a meeting called by Mrs. Hearst at 
the Palace Hotel, and presided over by Benjamin Ide 
Wheeler, president of the University of California, pre- 
liminary organization was effected and signatures calling 
for the drawing up of articles of incorporation were affixed 
by persons prominent in musical and financial circles 
throughout the State. Bernard J. Miller, of the Bohemian 
Club, whose scheme it is, was present and outlined a 
campaign of State-wide proportions, by which it is hoped 
to secure an endowment fund of $1,000,000. Office, travel- 
ing and publicity expenses are to be provided by San 
Francisco musical enthusiasts, headed by Mrs. Hearst, who 
has already pledged a considerable fraction of the required 
sum, in addition to, her gift of $10,000 to the endowment 
fund. This method will make it possible for solicited en- 
dowment sums to be placed intact in the endowment fund, 
without any deduction for commissions or expenses. 


People’s Concerts 


Still another effort to extend and render more intimate 
the influence of good music among the people is proceed- 
ing satisfactorily in the matter of a series of People’s Con- 
certs projected by our Board of Supervisors. The plan is 
to give concerts in the Ciyic Auditorium—the huge Expo- 
sition building presented to the city by the Exposition 
and to throw the doors open to the public at a nominal 
price of admittance. In scope these concerts are to be 
similar to those promoted by the city for its citizens in 
Houston, Tex. An auditorium committee was appointed 
from its members by the board of supervisors, and this 
hody has appointed an advisory committee, which met last 
Friday afternoon. The concert schedule contemplates Sun- 
day matinee performances by the Municipal Band, choral 
society concerts (there are several large and excellent 
chorus engatcoenons in this community), popular programs 
by the San Francisco Symphony Orchestra under the di 
rection of Alfred Hertz, and occasional recitals by visiting 
artists who, it is believed by the committee, would be will- 
ing to waive contract clauses which provide for seat prices, 
in favor of singing under such auspices ts those of a big 
city 

Second Symphony Program 

The second regular program of the San Francisco Sym 
phony Orchestra under Hertz was played last Friday after- 
noon, and repeated today. It presented Mendelssohn’ s over- 
ture, “Melusina,” op. 32; Debussy’s tone picture, “Iberia,” 
and Tschaikowsky’s “Pathetic” symphony. “Iberia” was 
given its first performance in this city, and its success was 
not more than tentative. The critics were even less im- 
pressed than the public, which gave the work close at- 
tention though a bewilde red reception. 

The advantages of frequent rehearsals under Hertz’s di- 
rection, and the improvement in the personnel of the or 
chestra, both of which conditions are due to the increased 
subvention of the orchestra this year, are bearing obvious 
fruits in the performances of this body. 


Steindorff’s Popular Concerts 

Paul Steindorff has begun the second season of his pop 
ular concerts in Oakland’s auditorium, Sunday afternoons. 
At last Sunday’s concert, Blanche Hamilton Fox and An- 
tonio DeGrassi, violinist. 

Tenor and Dancer Disappoint 

The throat trouble which has prevented John McCor 
mack from appearing in three other cities this season, has 
caused the cancellation of his first date in San Francisco. 
He was to sing today at the big Civic Auditorium, and 
the advance sale amounted to $10,005.25. 

He was dated for two concerts, that of today and next 
Sunday. He has been under the care of specialists here 
for nearly a week, and it was hoped until last night that 
he might be able to fill his engagement today. 

[See letter from Charles L. Wagner in another part 
of this issue and telegram on page five—Editor’s Note. | 

Contained in the same announcement of the McCormack 
postponement was the statement that the forthcoming sea- 
son of “dance-concerts” by Isadora Duncan and a sym- 
phonic orchestra was also cancelled. She will not appear 
as programmed at the Valencia Theatre during the latter 
part of this month, and there seems no likelihood of her 
coming at all this season. Will Greenbaum, under whose 
management she was to come, says that a telegram from 
New York informed him that a wrenched ligament in the 
famous dancer’s leg was the cause. 

D. W 


Saenger Studio Notes 


Minnie Edmond, the coloratura soprano, who did such 
excellent work at the Norfolk festivals of recent years, 
has been engaged as soloist with the Concordia Singing 
Society of Waterbury, Conn., on December 10, and with 
the Burns Club, of the same city, on the 27th. 

Sidonie Spero sang at the Regent Theatre, Elmira, N. Y., 
recently, and as a result of her artistic singing has been 
re-engaged for an appearance in December. 

Rose Tracy will sing for the Musicale Club, Norfolk, 
Va., on December 3; Tome Institute, Port Deposit, Md., 
December 17, and will give a joint recital with J. D. Dowin- 
sky, violinist, at Atlantic City, the first week in January 

Evelyn Symond’s dates are the following: November 5, 
Labor Temple, New York; November 16, Chiropean Club, 


November 22, New York College of Music; 
23, benefit concert at the Ritz-Carlton for the 
November 27, Profes- 


Brooklyn; 
November 
French and Belgian adolescents ; 
sional Woman's League ; November 28, Theater Club, Astor 
Hotel, and December 6, Eclectic Club, Waldorf-Astoria, 
New York, 


Torpadie-Kindler Recital 
The graceful personality of Greta Torpadie, soprano, 
and the equally pleasant personality of Hans Kindler, the 
Philadelphia cellist, produced a combination which greatly 
pleased a large gathering at the Comedy Theatre, New 
York, November 15. 

Miss Torpadie, whose sole teacher has been her mother, 
sang works by Handel, modern French and Polish com- 
posers, and a group of five songs by Scandinavian com 
posers, the last named in their native idiom. Miss Tor- 
padie sings Handel with correct traditional interpretation 
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GRETA TORPADIE 


Her voice is ever clear, pure, sweet and flexible. She had 
to repeat “Titania,” and, following the group of Scandi- 
navian songs, there were several recalls, with presentation 
of flowers. George Harris, Jr., played ideal accompani 
ments for the fair singer, 

Mr. Kindler has a tone of peculiarly penetrating and 


sweet quality. He played his own transcriptions for cello 





Copyrnignt by Kembpranut Stua.w, rouaueinpa 
ITANS KINDLER, 
Cellist 


pieces by Bach, Handel and Tartini, earning a hearty re 
call. Later his broad musicianship and variety of technical 
equipment was admirably demonstrated in Boellman’s sym 
This went so well that he had to play 
His last 
group closed with an effective scherzo caprice by a Phila 
delphia composer, Zeckwer, following which there was 
more vociferous applause, well deserved and gracefully 
acknowledged by the young cellist. Ellis Clark Hammann 
played his accompaniments with good style and fine finish 

Mr. Hamman is always a desirable addition to a pro 


phonic variations. 
an encore, a minuet by one of the old masters. 


gram 











GEORGE PROCTOR 


The eminent Pianist and 
Pedagogue, writes as 
follows concerning the 

















Hlasonrs Hamlin 


® 
THE WORLD’S HIGHEST PRICED 


PIANOS 


Mason & Hamlin Co., 
Gentlemen :— 

Several years ago I decided to 
use your splendid pianos exclu- 
sively in my concerts and my 
teaching. I had already had 
considerable experience with the 
other best known instruments 
made in this country, and be- 
lieve I was thoroughly familiar 
with their good points. 
Unhesitatingly, I would declare 
the tone of the Mason & Hamlin 
Pianos to be unequalled in 
beauty, clearness, and pure 
singing quality, and the action 
to be the smoothest, easiest, and 
most flexible I have ever known. 


It is a constant joy for me to 
play on them, and I write this 


note to express to you my 
admiration for your great 
achievement. 


Wishing you continued success, 
I. beg to remain, Gentlemen, 
Yours most cordially, 


(signed) George Proctor 
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A new engagement for the Metropolitan Opera 
is that of Maude Fay, soprano, formerly of the 
Munich Royal Opera. 


A 


—' 

It would be a mystery if the Metropolitan Opera 
were to retain two versions of “Manon Lescaut” in 
its repertoire, when the one by Massenet is so in- 
finitely superior to the one by Puccini. 





The Thibaud New York press notices will not be 
found in “What the Jury Thinks,” for the reason 
that all the critics agreed on the subject of that art- 
ist’s playing. He made a true and complete success 
with the press and the public. 


Godowsky has broken pianistic records on the 
Pacific Coast by being engaged on the spot for more 
recitals than his original engagement called for. On 
another page will be found newspaper excerpts tell- 
ing the story of Godowsky’s latest phenomenal 
artistic conquests. 

omen -—@-— — 

The San Francisco representative of the MusIcaL 
Courter, David H. Walker, reports: “The season 
of the San Francisco Symphony Orchestra is fully 
satisfactory, and even the most sanguine anticipa- 
tions entertained by its most ardent supporters have 
been realized. At the opening of the season Mr. 
Hertz received such a flattering demonstration of 
popular favor that it was altogether an unprecedent- 
ed affair in the musical history of San Francisco. 
His audience heaped the stage with flowers and 
cheered the work of conductor and orchestra. The 
succeeding ‘Pop’ concert was attended finely and the 
third concert marked a rising tide of enthusiasm in 





behalf of the organization that is based on perma- 
nency, and is equipped with enough funds and 
enough popular endorsement to make the perma- 
nency assured.” 
~ 0 

According to the program now published for 
Mischa Elman’s recital in Carnegie Hall on Decem- 
ber 9 the violinist is to play an “impromptu” by 
Samatini transcribed by Chopin. This will add a 
little variety to the usual Chopin-Samatini arrange- 
ment, 


pene Sere 


Did any of those who rail and grumble at the dis- 
cordant harmonies of ultramodern music hear Raff’s 
tame and faded “Lenore” symphony played recently 
in New York? If so, they will probably say less 
about the good old days and never again mention the 
impending death of music. 

Maria Barrientos, coloratura soprano of the Met- 
ropolitan Company, has returned to her home in 
Spain after completing an extremely successful sea- 
son in South America. She will come to New York 
in January to rejoin the Metropolitan company and 
to fulfill concert engagements. 





ee 

In the New York Evening Sun (October 25), 
one could read the strange misprint that in Chi- 
cago, this season, “ ‘Aphrodite’ is to be staged with 
Mary Garden as Muratore.” This may not seem 
quite so humorous when it is remembered that 
Miss Garden sang the tenor part in Massenet’s 
“Jongleur de Notre Dame.” 

ee ad 

It is not generally known that the Waldorf-As- 
toria, New York, maintains a symphony orchestra 
of twenty-five men, supplied with a complete mu- 
sical library donated through the liberality of 
George H. Boldt, who spends $1,000 per week in 
order to give the patrons of his hotel the benefit of 
the best music, well rehearsed and flawlessly played. 


a ee 


New York is setting a bad example to other cities, 
as the following Pittsburgh report shows: “Mischa 
Elman appeared at Carnegie Music Hall here 
Wednesday, November 15. An unusually small but 
appreciative audience greeted Elman. His work 
throughout the entire program was a great pleasure 
and it was deeply regretted that he was not playing 


to a packed house.” 





Why is it that Mr. Gatti-Casazza does not wake 
up to the fact that “the world do move,” and already 
has moved decidedly in the matter of scenery «and 
costumes? Those shown in Bizet’s “Les Pecheurs 
des Perles,” the opening opera of this season, though 
new, belonged almost to the same era as whatnots 
and haircloth sofas. 

The first performance in America of Richard 
Strauss’ version of Gluck’s “Iphigenia in Tauris” 
will take place at the Metropolitan Opera House 
Saturday afternoon, November 25. The work will 
be sung in German. Mr. Bodanzky will conduct. 
The cast will be made up of Melanie Kurt, Marie 
Rappold, Marie Sundelius (Metropolitan debut), 
Alice Eversman (Metropolitan debut), Lenora 
Sparkes, Johannes Sembach, Hermann Weil, Robert 
Leonhardt and Carl Braun. 

——— 

Mme. Schumann-Heink, that never lessening at- 
traction in the concert field, is at present making a 
tour of the Pacific Coast and Northwestern cities. 
A telegram from Seattle following her appearance 
in that city on November 17 states that 400 auditors 
had to be accommodated on the stage, and that “no 
other artist ever has drawn such an audience here.” 
In Spokane, Wash., the auditorium was filled and 
300 stage seats were occupied. Four hundred lis- 
teners had to buy stage seats in Portland, Ore, 
and another capacity audience with many turned 





away on the night of the concert was the record 
established by Schumann-Heink in Tacoma. There 
appears to be no limit to Schumann-Heink’s powers 
and popularity. She will be in the East again in 
February and March. 

easiisianlbesiponsnas 

Consular reports on the exact amounts sent to 

Europe by those persons in America who are col- 
lecting moneys (through concerts and the sale of 
various commodities) for war relief purposes, would 
be very interesting and are greatly desired by many 
of the contributors and purchasers. The MusicaL 
Courter will be glad to publish all data relating to 
the figures in question. 

ee od 


How long is the paid claque to endure at the op- 
era houses in Chicago and New York? The sight 
and the noise represent an insult to American intel- 
ligence and an affront to art. If this be plain speak- 
ing, so much the better. There will be more of it. 
The artists, and not the managers, are to blame, but 
the managers should advise the artists to do away 
with payment to the claque. 

eto Sine 

Said the Musicat Courter of June 15, reviewing 
Percy Grainger’s brand new “In a Nutshell” suite: 
“It will surely find its way before long into the 
repertoire of those important symphony orchestras 
of America, whose conductors are alive to the facts 
that music is primarily intended to entertain audi- 
ences. Frankness does not mean loss of dignity, and 
Mr. Grainger’s new suite is none the less worthy for 
the fact that there are one or two real whistley tunes 
in it.” The honor list of the live conductors who took 
the Musicat Courter’s gentle hint already includes 
Josef Stransky, of the New York Philharmonic ; 
Walter Damrosch, of the New York Symphony ; 
Alfred Hertz, of San Francisco; and Frederick 
Stock, of Chicago, all of whom have included it in 
their winter’s repertoire. 

cenit 


One of the high standard conservatories of New 
York is The von Ende School of Music, which very 
recently invited the Musica. Courter to make a 
detailed study of the curriculum, methods, corps 
desprit, management and general conduct of the 
institution. The invitation was accepted, and in. 
consequence it is no more than a matter of justice 
to make record of the statement which opens this 
paragraph. Herwegh von Ende is a violinist, ped- 
agogue and director of education who has won his 
spurs in that triple capacity, and is certain to accom- 
plish even more striking results, for the upbuilding ° 
of an enduring school that shall dispense national 
benefit is the avowed dream of his soul. Mr. von 
Ende has surrounded himself with an exceptionally 
competent faculty of instructors and promises that 
his pupils’ recitals this season will be the most posi- 
tive proof of the thorough teaching and modern 
ideas propagated at his school. 


ee 


Victor Herbert conducted his one act opera, 
“Madeleine,” in Chicago last Saturday. It was first 
produced at the Metropolitan Opera in this city two 
years ago, and now has been placed in the regular 
repertoire of the Chicago company. When the in- 
vitation was extended to Herbert to direct his work 
there it was hoped to have followed it with the com- 
poser’s. “Natoma,” which the Chicago Opera has 
been giving since its premiere in 1911 at Philadel- 
phia. Mme. Zeppilli had sung the role of Natoma 
with great success and was the only singer in the 
company available for the part, but as she is de- 
tained in Italy the production of the Indian opera 
had to be postponed for the present. When “Na- 


toma” is sung again, a new outfit of costumes and 
scenery is necessary, a circumstance significant of 
the frequency with which the piece has been given. 
“Natoma” is the only American grand opera that 
has survived one season. 
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VARIATIONETTES 


By the Editor-in-Chief 


From Fannie Bloomfield Zeisler comes this val- 
ued passage in a letter to us: “A few days ago 
I read the article ‘Our New Department,’ in your 
Educational Section. I wish to send you my best 
wishes for its success, and particularly to thank 
you for the flattering remarks you devoted to me 
and my honest endeavors.” 

Another rare occurrence is one musician paying 
for a ticket to another’s concert. It happened in 
New York a few days ago. Jan Hambourg, violin- 
ist, was seen to purchase a parquet seat for Ru- 
dolph Ganz’s piano recital. 

As predicted in this column, the morning after 
the Metropolitan Opera premiere last week, most 
of the local daily paper critics ran their annual 
rhapsodies about the “brilliant assemblage,” the 
gowns, jewels, beautiful women, many automo- 
biles, the skillful way in which the police handled 
the traffic, the “exchange of greetings between the 
society leaders,” etc. Hurrah, however, for Sig- 
mund Spaeth, in the Evening Mail, who remarks 
with amazing brutality: “The facts of the case are 
that a drizzle of rain prevailed outside, that there 
were plenty of automobiles, that the house was 
packed, that Hempel, Caruso, De Luca and Rothier 
sang, and that the audience was well dressed. In 
most of these respects it was exactly like any other 
opening night at the Metropolitan.” Hurrooh, also 
for Pitts Sanborn, of the Globe, who gets rid of 
the whole business (except the musical part) with 
this staccato paragraphlet: “The audience was 
such as one expects for a Metropolitan opening per- 
formance. And it applauded every one from the 
choristers to Mr. Caruso.” 

“The Pearl Fishers” would have a hard time to 

bring up many musical pearls from the depths of 
the Bizet score. The only gem in it is the duet 
in the first act. “Djamileh” is a far more vital 
opera than the earlier work, but neither gives signs 
that the creator of such spineless measures was to 
electrify the world with the brilliant and moving 
pages of “Carmen.” Henry T. Finck reminds his 
readers that Bizet’s untimely death was brought 
about by the lack of success attending the early 
Parisian performances of “Carmen.” That is a 
way Paris has. “Faust” was not really accepted in 
that city until it had obtained approval elsewhere. 
More recently, Saint-Saéns’ “Samson and Delilah” 
had general attention in Paris only after the recog- 
nition of the work in—whisper it softly—in Ger- 
many. : 
The Western vote decided our presidential elec- 
tion, and those who are able to read the handwrit- 
ing on the Great Divide realize that the same part 
of our land is sure to have a leading voice in the 
musical questions of the future. For some time 
past, New York and Boston have not been accepted 
by the West as arbiters in tonal matters. Other 
cities have dared to organize first class symphony 
orchestras, develop music schools larger than any 
in New York or the Hub, and even give premieres 
of famous operas known in the two Eastern centers 
only by name. Artists praised in New York and 
Boston have failed signally elsewhere, and many 
who were damned on the Atlantic Coast, succeeded 
decisively inland. Tours of prominent visiting 
European soloists are started often now from Cali- 
fornia instead of from the East, as formerly, The 
signs of the times are unmistakable, and long ago 
have been apparent to such a national journal as 
the Mustcat Courier. 

Paul Rosenfeld has written an article in The 
New Republic (November 11) which is well worth 
your reading. It is called “An Erudite Composer” 
and tells about the late Max Reger. A comparison 
between him and Brahms is set forth in masterful 


style. Among other things, it is pointed out that 
while both were erudite men, Reger lived in the 
dust of the library, while Brahms, a nature poet, 
often found inspiration in his beloved Schwartz- 
wald ; “the thought of Reger walking in the country, 
touched and enchanted by nature, is scarcely to be 
imagined”; Brahms was “the grave chanter of 
romantic passion and of a faith at once robust and 
resigned”; for Reger, “the song, say, ‘Wenn die 
Linde bliiht,’ becomes a study in counterpoint” ; 
Brahms ‘transmuted his learning into music of 
purest feeling”; out of Reger’s music sticks the 
pedant, a pedant of cyclopean muscularity, it is 
true, but with all the pedant’s brutality, book- 
learning becoming an end in itself to him, art a 
means of displaying it. ° 

The latest Berlin letter from Mr. Abell reprinted 
in the Mustcav Courter, arrived here after a trip of 
only one month across seas. In the envelope was a 
slip inserted by him and reading: “To the British 
Censor! This article was written by an American for 
a New York music paper, and does not refer to the 
war in any way. Please do not detain it any longer 
than absolutely necessary.” 

Speaking of slips, there were some distributed to 
the audience in Milwaukee not long ago when the 
Ellis Opera Company appeared in that city. The 
slips read as follows: “Between the third and fourth 
acts of ‘Il Trovatore’ the entire orchestra of sixty 
pieces will play the overture from “Tannheuser,’ 
Wagner; baccarole from ‘Tales of Hoffman,’ Bach ; 
intermezzo from ‘The Jewels of the Madonna,’ 
Wolf-Ferrari.” The spelling and the information 
that Bach wrote “The Tales of Hoffman” are of 
about the same order. 

Walter Henry Rothwell was asked how he man- 
aged to keep the men of various nationalities at 
peace in his late Civic Orchestra. Mr. Rothwell 
replied: “I used international pitch, of course.” 

We confess that when the “Ragtime Review” 
reached our desk last week we found in it more 
lively and interesting thought than we come across 
in some musical papers which the exchange editor 
seems to think it our duty to peruse. 

A recent Biltmore Hotel musicale program told 
that Richard Wagner had said of Josef Hofmann’s 
playing: “Tt is production, not reproduction.” As 
Hofmann was born in 1877 and Wagner died in 
1883, the master must have heard the boy when he 
was six years old. Wagner was not the man to 
praise child prodigies or to make such a foolish re- 
mark about one. Pianists of six years can do noth- 
ing but reproduce what they have heard or been 
taught. Once there was an exception. His name 
was Mozart. 

Bert Leston Taylor continues to furnish keen mu- 
sical chuckles by his quotations, and his comments 
on them, in the Chicago Tribune. A recent batch 
is this: 

YES, YES—GO ON! 


{From the Cane Girardeat Republican.] 


A Mr. Harry Oliver Hirt was down on the program as 
a pianist. He performed. 

Speaking of oysters and shellfish, the director of Ball- 
mann’s orchestra addresses a greeting “to my friends and 
lovers of music.” 

A music critic of our acquaintance divulges his method 
of considering the programs of the Chicago Svmphony 
Orchestra. “TI praise all the odd numbers,” says he, “and 
damn the even ones.” 

APPARENTLY SHE WAS IN GOOD VOICE. 
[From the Iowa City Press.] 

Mme. Lund gave a superb recital last evening, her so- 
prano voice being at its best. The audience was delighted, 
and pronounced every number the synonym of the charm- 
ing caroling of a perfect throated songstress of the leafy 
glades and swaying treetops. 


Havrah Hubbard is a great one for getting at fun- 
damentals. The other day at the Beaux Arts he hit 
the nail squarely on the head by saying: “In certain 


phases of American art and literature there is too 
much of the Comic Supplement; too much of the 
Smart Aleck attitude.” 

lristandisolde” is the way an Ohio daily puts it, 
doubtless through economy owing to the present high 
cost of paper. 

Pp ; : 

We count that day lost which does not bring 
a communication from “M. B. H.,” addressed to 
this department of the Musicat Courter. All his 
missives are printable, but he is too generous with 
them in number and in length. In his latest bud- 
get, he writes, among other things: “There are 
enough matters in the New York daily newspapers 
to make musical persons scream with laughter, or 
else squirm with rage, according to their tempera- 
ments. The spectacle of a whole column about 
‘Tristan and Isolde,’ in the Morning Telegraph, 
written in terms of rhapsodical ecstasy, leads to 
the notion that the work has just been discovered 
by the critic. Most of us went through his happy 
pains about a quarter of a century ago, or more. 
Then there is a remark in the Tribune, relative 
to some ‘program notes’ furnished at the Moses 
Boguslawski piano recital. The Tribune man says: 
‘The programmatic exposition of the Liszt compe 
sition, which was made by ‘K. W.,’ was altogether 
unnecessary.’ The Tribune critic, whose usual 
signature is ‘H. E. K.,’ himself is the inventor of 
‘programmatic’ notes which he writes to eke out 
his salary. I suppose that if the ‘K. W.’ notes had 
been signed ‘H. FE. K.,’ they would have been 
necessary—and profitable.” 

That same Tribune critic stirs up the wrath also 
of the writer of the attached: 

New York, November 16, ror 

Editor the Musical Courier: 

_ [ notice that the New York Tribune says in an article 
in its issue of November 13. in its report of the Phithar- 
monic concert at Carnegie Hall on Sunday, the rath in- 
stant, that: “Mr. Stransky played music by Beethoven 
which, we are tempted to sav, was better known and more 
thoroughly understood by the Philharmonic audience of 
1886 than it is by that of today.” 

If this be true, what have the Tribune writer and his 
paper been doing for the good of Beethoven, and other, 
music since 1886? The Tribune is wont to boast of its 
influence in music. If the people of New York City who 
attend concerts, understood Beethoven better in 1886 than 
they do today, it would seem as though the Tribune 
should change its policy and obtain writers who would do 
better work than lower the appreciation for the great com 
poser. Will you kindly let us know whether this. be true 
or not, and whether the newspapers ple. the important part 
they claim to, in educating the people? 

Thanking you for your courtesy, I am, 

Sincerely yours, 
A Concert Gorr 

It looks to us as if the foregoing correspondent 
very cleverly answers himself. He did not men 
tion, however, that about 1886, the Tribune critic 
was the program annotator of the Philharmonic, 
but is such no longer. Perhaps that accounts for 
his present disgruntlement. 

Re : ; heme? ay 

We imagine that the Tribune critic, in his 1886 
1916 comparison, was speaking for his own paper 
So far as the Mustcat Courter is concerned, we 
stake our professional reputation unreservedly on 
the assertion that the readers of this journal know 
more about Beethoven than the audiences of 1886 
did. LEONARD LIEBLING 


“ 
2 


“What the Symphony Orchestra will do for the 
City of Scranton,” is the title of a booklet received 
by the Mustcat Courter. It tells that A. FE. Con- 
nell, one of the leading business men of the pros- 
perous Pennsylvania center, is president of the 
orchestra; that its conductor is Louis Baker 
Phillips ; that the organization was founded in 1894 
and is not conducted for profit; that it seeks in- 
creased support from the general public of Scran- 
ton; has had as soloists fifty well known artists 
during the past twenty-two years; has encouraged 
local soloists also; will give three concerts this sea- 
son, playing among other things, Beethoven’s 
“Eroica,” Dvorak’s “New World,” and Brahms’ 
third symphony; the soloists will be Spalding, 
Schulz, Ganz. 
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WHAT THE JURY THINKS 


“Tristan and Isolde” (Metropolitan) 


imerican World 
W! did Melanie Kurt, A little more soul and less 
rega new costume harshness of tone on the 
dramatic conviction and high notes would have 
of gold, sing the music of given her achievement a 
Isol itl uch intense touch of more pronounced 
dramatic conviction and act distinction 
the part of the Irish prin 
cess with such superb dig 
nity and such intense feel 
ing f 
imerican Wi rid 
When did Louise Homer Homer's Brangaene was 
give a performance of dramatically stiff and her 
Brangaene that equalled her yoice throaty in the first 
pertormance ot terda act 
vocally and histrionicall 
World limes 
Weil wa al cellent There have been more 


Kurwenal satisfactory Kurwena!s than 
. 


Mr. Weil 


Imeriva Evening World 

It would | dithicult 0 | fail to recall a perform 
understand any one ance that had less in it of 
with westheti ensibilitne inspiration 
and red bl it i eins 
could have resisted — the 
overwhelming impression 
Wagner's passion wept 
drama in music made last 
night under the inspiring 


direction of Artur Bodan 


zh 
merican Evening World 
When did Carl Braun of Carl Braun failed to lift 
fer a nobler portrayal of the dreary part of King 
Kin Mark Marke from the common- 
place 
Tribune Evening Post 
Mme. Kurt's Isolde is of Her singing last night 
singular excellence in voice was singularly choppy, in 
the most aggravating Teu- 
tonic style 
Times Evening Post 
Bodanzlk y’ readu rF is a Mr Bodanzky has been 


sccentuated in frequently praised for keep 


little 


rorce and po 


more 


wer, in the pa ing down the orchestral vol- 


sages of climax, than it wa ume of sound and giving 
when he first presented it the singers a chance; but 
here; it is a little less con last night one felt like 
siderate of the singers and shouting to him to put on 
a litth more directed more team much more 
toward the production of steam, When two singers 
orchestral effect a uch vociterate like a whole 
bevy of Valkyries, it 1s 
time to champion the full 
orchestral score, brass and 
percussion and all 
k:vening Post Evening World 
In the warning call Mm« She has sung the warn 
Homer redeemed herself ing from the tower with 
greater beauty of voice and 
more significant intent than 
she imparted to it last 
night 


New York Symphony Concert 


Glob. Pribun 
The “Lenore” (Raff) Mr. Damrosch gave it an 
mphons Was pert rmed extremely pertunctory per 
with admirable spirit formance . 
Times Evening Post 
The “Symphonic Varia The Franck “Variations 
tions” of Franck are a beau Symphoniques” have little 
tiful efflorescence of an ex of true signific ance 
tremely beautiful and poet 
ical theme 
Ethel Heaney’s Piano Recital 
Vorning Telegraph Times 
She displayed versatility, rhe pianist is not yet pre 


confidence, virile brilliancy pared to do herself credit 
in execution on the concert platform, 
for her technic is not de 


veloped to the point where 


she can play brilliantly or 


forcefully It was proba 


bly for this reason that her 
style showed so little va 
riety 


Dethier Brothers Recital 
Sun 
Both of the artists might 
have been warmer in tone. 


Tribune 
M Edouard 


warm 


Dethier’s 


fone was 


“Bohéme” (Boston Opera) 


Times 
Mabel Riegelman dis 
played all the animation 


that is traditional and nec- 
essary for the role of Mu 
sctta 
Evening Post 
Riccardo Martin’s _ per- 


formance throughout was a 


delight in every respect 


Evening World 
She was suffering from a 
palpable nervousness which 
led her to overact. 


Tribune 
Riccardo Martin’s Rodol- 
fo lacked plasticity and po- 
etic fire. If Mr. Martin 
would pay greater attention 
to his phrasing and his gen- 
eral impersonation he would 


do wisely. 


Herald Tribune 
Maggie Teyte (Mimi) Maggie Teyte was not 
not only looked the role, French. 
but in her acting she car 
ried out the illusion of the 
unfortunate little denizen 
of the Paris Latin Quar- 
ter 
Yvette Guilbert Recital 
Sun Times 
Margaret Farnam dis- Miss Farnam proved to 
closed a clear, birdlike be quite unprepared as yet 
quality of voice and a_ for appearance in_ public, 
pretty style, with much both as regards voice and 
charm of manner. style of singing. 
Philharmonic Concert 
American World 
Ihe scherzo (“Eroica”) In spots the fine sparkle 
symphony was given with was lacking. This also 
vitality, precision, and dra- might apply to portions of 
matic significance, “Eroica,” particylarly the 
scherzo 
Evening Post Sun 
It is needless to say that The accompaniment was 


in Josef Hofmann’s hands, 


and to the chamber-music- 
like accompaniment of Mr. 
Stransky and his men, the 
“Emperor” concerto was 


revealed in all its beauty. 

Herald 
Stransky’s 
(“Eroica” ) 


Mr reading 
ot the third 


symphony was remarkably 


hine 


by no means flawless, and 


that may have disturbed 


the pianist. 


Evening World 

In the 
Stransky’s 
somewhat 


Mr. 


seemed 


“Eroica,” 
reading 
cold 


and per- 


functory 


Boston Symphony Concert (November 4) 


Times 
Dr. Muck was in his best 
the 
memorable 


vein and performance 


was a one. 

Likewise, the program was 

of uncommon interest. 
Times. 

The Chausson symphony 
has been played here a few 
times, but it has not taken 
the the 
repertoire that its beauties 
entitle it to. It it noble and 


place in modern 


beautiful music, fitly to be 
placed among the finest 
products of the modern 
French school. 

Herald 


( Beethoven's fugue.) No 
body after hearing it would 
deny that Beethoven was a 
skilled but it is 
of more interest to students 
of composition than to the 
public, for it lacks the emo- 
tional appeal of the sixth 


musician, 


symphony. 


Marguilies 

Times 
Their playing was subor- 
dinated in a subtly propor- 
finely finished 


tioned and 


ensemble. 


Tribune 
Che concert did not evoke 
as much enthusiasm as the 
evening Neither 
was it so interesting. The 
fault lay in the program. 
Tribune. 
not enough of 


concert 


There is 
pregnant thematic .material 
in it to lay lasting hold 
upon the fancy or memory 
Had it 


per 


of its hearers. 
struck 
formance it 


been repeated oftener, and 


fire at its first 


would have 


familiarity might have bred 


understanding and,  possi- 
bly, admiration. 
American 

One cannot agree with 
those who see in this work 
only a specimen of highly 
developed technic. . 
What profound  imagina- 
tion, what passion, what 


melancholy, what exultation 
and fire we find in these in 
that 
own 


spiring pages—pages 
can well hold their 
among the finest flowers of 


the German master’s genius. 


Trio Concert 


Sun 
The piano was a little too 
prominent at times. 


Julia Claussen’s Song Recital 


Tribune 


voice was well col 


Her 
ored., 
Tribune 


Her voice was well con- 


trolled, 


Sun 

Her voice lacked color. 
Times 

Her voice is unyielding 


“Les Pecheurs de Perles” 


Tribune 
It seems to us that it re- 
quires a big stretch of the 
imagination to find either 
Wagnerism or Verdiism in 
the either 
Pecheurs de Perles” or 


music of “Les 
“Carmen,” 
Tribune 
It is a hotch-potch of em- 
Ppiricism. It from 
Herold through Gounod to 
Verdi at 


ranges 
Meyerbeer and 
their worst. 


Sun 
It is a practical opera lib- 
sufficient 


retto, furnishing 


action, quite enough plot, 


well defined emotional  sit- 


uations suited to musical 
expression and inviting sug 
gestions of local color 
Sun 

7 he local color is laid on 
in spots. It pursues the bal 
One hears 
Orientalism in the florid 
of Nadir’s song 


let dancers. 


sweeps 


World 
Caruso sang with his ac- 
customed fervor and prodi 
gality of tone and delighted 
his hearers, as he always 
does when he is at his best 

Sun 
Luca showed that hx 


the delicate 


De 
was master of 


finish required, 


Herald 
In spite of its age, “Les 
Pecheurs de Perles” never 


before had been presented 


in full in America until last 


night 
Herald 
Mr. de Luca was admir 
able as the king of th 


pearl fishers. His dramatic 


voice and his forceful act 
ing 
the music. 


Evening Sun 


found many outlets in 


And while Bizet’s “Pe 
cheurs de Perles, recalling 
to old timers Spontini’s 


“Vestale” ... 
Evening Post 


Caruso is never ham 
pered by the French lan- 
guage, which he speaks as 


fluently as Italian. 


Carl Schlegel’s 


Times 
His voice has the lyric 
quality 
Times 
He understands the sub 


that go with 


the singing of songs. 


tler shading 


Tribune 
His voice is one of real 
lyric beauty a voice of 
great heauty 
American 
His voice responded eas- 


ily to every demand. 


‘for an 


Morning Telegraph 
That Bizet was influenced 
by Wagner is evident in 
half a dozen 
descriptive passages of “Les 


dynamically 


Pecheurs de Perles.” 


Vorning Telegraph 
A diligent observer of the 
Bizet opera will find as 
many traces of the placid 
serenity of Mozart as of 
the crashing, symbolic dia- 
pasons of Wagner. 
Times 
“Les Pe 


Perles” is a sin 


The 
cheurs de 
childish 


story of 


plot, even 
libretto ; 


gularly 
operatic 
and plot and substance have 


most of the vices of oper- 
atic librettos 
Times 

Perhaps most noticeable 
is the fact that Bizet has 
undertaken to give his Ori- 
entals so little to sing, or 
even to dance to, that 
comes within the accepted 


formulas of “Orientalism” 
in music, 

If any choose to, they 
find a faint touch of it 
flat the 
instrumental preluding to 
The 


dance of the Cingalese fish 


may 
in the seventh of 


the opening chorus 


ermen is hardly recogniz- 
able as an exotic. 
Times 

He seemed to show slight 

traces of a cold and saved 


his voice at times 


Times 


De Luca was somewhat 
overweighted with the part 
ot Zurga, 


so light 


.. his voice was 
that in its lower 


reaches it was quite inef 


fective 
Tribune 
It was at the Grand 
Opera Honse, in Philadel 
phia, on August 28, 1893, 


Pecheurs de 


that “Les 
Perles” had what may have 
been its first performance 
in America. 
World 
frequently offended 


He 


hy his sentimentality 


World 


The score is superficial, 
after the manner of Meyer 


beer 


Sun 
Despite the French text, 
which always hampers him 


Caruso sang admirably 


Vocal Recital 


Sun 
His voice is somewhat dry 
and heavy for. the demands 
of lyries of lighter fancy. 
Herald 
When he has polished his 
stvle he will become a very 
Lieder singer. 
World 


His voice is at times un 


interesting 


even and inclined to rough- 
ness. 

World 
more flexibility 


Abit 
would help 
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THE METROPOLITAN FIRST WEEK 


The opening opera of the season, Bizet’s “Pecheurs de 
Perles,” given Monday, November 13, was reviewed at 
length in last week’s Musicat Courter. 





November 15, “Tristan and Isolde” 


Wagner’s opera was cast as follows: 


ON I ere ; + Wa04 Sinks iethes & ba ae 
pS Ne ae a “yi BAT .. Louise Homer 
CRS Vvik as waehecarns PR eee ee eos Urlus 
ES a 6babs + caBea gees were cha teekuaee ..+.+-Herman Weil 
Re Spee ee Pee pe ee ram ..+.+--Carl Braun 


This performance was the twin Siesber of a dozen others 
in the last few seasons, except that Mr. Bodanzky seemed 
to put a little more fire and life into the work of his or- 
oti than when he first conducted “Tristan” here last 

sason. Everybody sang very loud most of the time. Mme, 
Kurt has a voice of most exceptional beauty, and her act- 
ing of Isolde is convincing, but if she persists in shouting 
as much as she did Wednesday evening there will be very 
little except the acting left in a few years. There is no 
need of it, for in the softer passages of the second act 
her beautiful voice carried to every part of the house. 
She, hewever, was the least guilty of the leading quartet; 
Tristan, Brangaene and Kurvenal all shouted worse than 
she. Mme. Homer’s (Brangaene) voice has an unpleasant 
vibrato when she forces it, and she occasionally strayed 
from the pitch. Braun’s Marke was dignified and sonor- 
ous, the most satisfactory figure of the evening. To sum 
up, the success of the performance belonged where Wag- 
ner himself did his best to place it—in the orchestra pit. 


November 16, “Manon Lescaut” 


After the lukewarmness of the hybrid French-Italian 
“Pecheurs” Monday evening, the suburban “Boris” in the 
wilds of Brooklyn the second evening, and the noisy 
“Tristan” on Wednesday, Puccini's warm, red blooded 
“Manon Lescaut,” with a splendid cast, practically took its 
place Thursday as the real opening of the season. The 
leading parts were in familiar hands. Alda was Manon, 
Caruso, Des Grieux; Scotti, Lescaut, and Segurola, 
Geronte. Mme. Alda’s first appearance this season showed 
her in capital voice and rare form, both vocally and as an 
actress. Her portrayal of Manon is and remains a splendid 
one. Those who have from time to time spoken of Caruso’s 
“waning powers” should have heard him last evening. 
Des Grieux is evidently better suited to his tastes than 
Nadir in “Les Pecheurs,” and he went at it with the vocal 
and dramatic animation of a youngster in his first stage 
years. The voice remains the same old, unrivaled, wonder- 
ful organ as of yore. The great duet in the second act 
with Alda was a pure joy to hear. Scotti, with little of 
his voice left but still the fine artist, was an effective 
Lescaut, and Segurola did Geronte well. 

Additional interest was lent to the evening by the debut 
of Gennaro Papi as conductor. He has been an assistant 
conductor for many years past, and it was a pleasure to 
know that his ability has been recognized. From the 
first moment it was evident that he well deserved promo 
tion. He is a thoroughly capable conductor and led with 
a masterful hand and a thorough appreciation of the mu- 
sical values of Puccini’s score. He was very rightly 
brought out to share in the applause after the second act. 


November 17, “Rosenkavalier” 


Strauss’ fascinatingly melodious and marvelously or 
chestrated score seems to win new admirers at each hear- 
ing, for the enthusiasm displayed last Friday by the very 
large audience overtopped all the previous enthusiastic 
demonstrations at performances of this delightful work. 
It is far and away the best opera by Strauss and contains 
pages and pages of inspired writing. The libretto is a 
bit heavy in action and humor, and some of the episodes 
are dragged out to undue lengths, but the wonderful 
music quickiy makes one forget those spots, and when the 
final curtain falls, the total impression left is that of 
rare and full enjoyment 

Under Arthur Bodanzky, “Rosenkavalier” had a spirited 
and satisfying production. The sparkle of the score came 
to complete hearing, and the lyric and quasi-dramatic 
moments also found a faithful interpreter in the sympa- 
thetic and imaginative leader. 

Of the singing cast, Frieda Hempel scored chief honors 
Her version of the Princess Werdenberg is an operatic 
gem in charm of appearance, sprightliness of action, and 
perfection of song. There is no role in which the Hempel 
purity of voice and finish of singing shine forth with 
greater brilliance. Another triumph—a much abused 
word, but truly applicable here—was won by Edith Mason 
as Sophie. This young artist shows remarkable im- 
provement in volume and mz nage ment of her organ, and 
did some impeccable singing, of lovely quality and clear- 
ness, and of a refreshing Bontt wir and vitality. Mar- 
garete Ober, blessed with a too opulent flow of tone, 
and too melodramatic a conception, seems to make little 
effort to control its outgo, and as a consequence, the 
Octavian she presented was not romantic and ingratiating, 
but rather vehement and explosive. Otto Goritz, as usual, 
horseplayed Baron Ochs in the obvious and robustious 
manner prescribed by the librettist. 


November 18 (Afternoon), “Prince Igor” 


This Russian opera, which possesses all the defects and 
unfortunately misses some of the virtues of its cousin of 
the Metropolitan repertoire, “Boris Godunoff,” had its first 
hearing here this season Saturday matinee. The cast was 
that of last year, excepting that Paul Althouse sang Vlad- 
imir in place of Luca Botta with a decided vocal and his- 
trionic improvement of the role. Mme. Alda as Jaroslavna 
was thoroughly satisfactory and sang the best solo num- 
ber of the opera which falls to her lot—with splendid 
art. Amato in the title role repeated his familiar imper- 
sonation of last year and again gave his admirers oppor- 
tunity for much applause for his vocal work. The other 


principal roles were undertaken as in the original per- 
formance here by Didur, de Segurola and Flora Perini. 
Giorgio Polacco’s conducting was unusually full of fire 
and dash, and the famous ballet led by Rosina Galli went 
with tremendous spirit. 


November 18 (Evening), “Aida” 


The first popular priced performance brought a crowd 
fully as great as on Caruso nights; so great, in fact, that 
the police limit was reached with a long line still waiting 
to get to the box office. It was the familiar Saturday night 
cast—Rappold, Homer, Martinelli, de Luca, Rothier. To 
throw gallantry aside, it may plainly be said that the men 
were very much better than the women. Martinelli sang 
well, as he always does in this role, though first honors 
both for acting and vocalism must go to de Luca. Rothier 
thoroughly satisfied as the High Priest. Mme. Rappold 
was not in her best voice, though she improved during 
the evening. It was hard to hear her in the ensembles in 
the second act, although hers should be the leading voice. 
Mme. Homer was better vocally in the big scene of the 
fourth act than through the rest of the performance. Her 
acting leaves much to be desired. Gennaro Papi, making 
his second appearance with the Metropolitan Company in 
New York, conducted excellently. Taken all in all, a per- 
formance that could score perhaps seventy-five points on 
the scale of a perfect hundred. 


Brooklyn Academy, November 14, “Boris Godunoff” 


“Boris Godunoff” initiated the Brooklyn operatic season 
at the Academy of Music on Tuesday evening, November 
14. The cast of the principal roles was: Boris, Adamo 
Didur; Theodore, Raymonde Delaunois; Xenia, Lenora 
-Sparkes; The Nurse, Kathleen Howard; Brother Pimenn, 
Léon Rothier; Dimitri, Paul Althouse; Marina, Margarete 
Ober; Varlaam, Andres de Segurola; the Innkeeper, Ma 
rie Mattfeld; the Simpleton, Max Bloch; Tcerniakowsky, 
Carl Schlegel; conductor, Giorgio Polacco. 

Adamo Didur sang the title role with that characteristic un- 
derstanding which has made his treatment of the part stand 
out as a work of art on the lyric stage, both vocally and 
interpretatively. Paul Althouse distinguished himself in 
the part of Dimitri, his voice being fresh, full, well di- 
rected and convincing. As an actor, Mr. Althouse is also 
gifted. Each soloist gave to this first Brooklyn perform- 
ance the freshness and vigor which comes from a season 
of rest, but the routine of which in the meantime has in 
no way been forgotten. Mr. Polacco and the chorus 
shared in the excellent presentation. Numerous recalls 
testified to the fact that the Brooklyn audience was highly 
pleased with the first choice of the season and its presen- 
tation. 


Sunday Night Concert, November 19 


The opening concert of the season 1916-1917 at the 
Metropolitan Opera House, New York, was given on 
Sunday evening, November 19, before an audience which 
taxed the capacity of the large auditorium. 

Kichard Hageman, who has endeared himself to the 
habitues of the Metropolitan Sunday evening concerts, 
conducted the orchestra. Finish and smoothness charac- 
terized his work. He has his men well under control, 
and his interpretation oi the works presented was worthy 
of warm commendation. 

The concert opened with a fine rendition of Lalo’s 
overture, “Le Roy d’Ys.” The other orchestral numbers 
were “Les Préludes,” Liszt, and Tschaikowsky’s waltz 
from the ballet “Thornrose.” 

Mischa Elman played Goldmark’s concerto in A minor; 
“Albumblatt,” Wagner, and “Polonaise” A major by 
Wieniawski. 

His playing on this occasion was disappointing, and 
lacked the magnetism which formerly characterized his 
performance. His tone was harsh, uneven and rasping, 
particularly in the Goldmark concerto. The audience, 
however, bestowed liberal applause. 

Sophie Braslau and Arthur Middleton, who were both 
in excellent voice, were the other soloists. The former 
singing “Gerechter Gott” from Rienzi, Wagner, and 
“QO, mio Fernando” from “La Favorita,” Donizetti. 

Mr. Middleton’s numbers were an aria from Handel's 
“Messiah.” and “Largo al Factotum” from “The Barber 
of Seville” by Rossini. 

The audience was very enthusiastic and demanded many 
encores, 


Aborn Company Opens in New York 


On Monday evening of this week the Aborn Grand 
Opera pee gg began an engagement of indefinite length 
at the Park Theatre, New York. ‘The work given was 
Wolf-Ferrari’s “Tewels of the aedomen,. with Lois 

Ewell, Louis d’Angelo and Salvatore Giordano in the 
principal roles, the first two singing in English, the latter 
in Italian. The highest price charged was one dollar, and 
the above named principals are excellent singers indeed 
especially Miss Ewell—to hear in opera for no more 
money than that. But the orchestra needed more strings 
and more rehearsals. Such veteran producers as the 
Messrs. Aborn should know that it is impossible to do 
anything with a modern score as complicated as that of 
the “Jewels” with an orche stra of twenty, including only 
eight strings, four firsts, one second, one viola, one cello 
and one bass. Otherwise the performance was distinctly 
on a good level. Supporting adequate principals was an 
acceptable chorus, intelligent stage management and ef- 
fective scenery. The “Jewels” remains the whole mor 9 
with alternating casts, and will be followed by a week 
of “Aida.” 


I SEE THAT— 


W. H. Humiston has been appointed assistant conductor 
of the New York Philharmonic. 

Maria Barrientos will return to the Metropolitan in 
January. 

Ellis Opera Company lost $11,800 in St. Louis. 

Leginska is termed “The Paderewski of Women Pianists.’ 

Havana concert season was opened by Delia Echevarria. 

Maggie Teyte declares “Art has no frontier.” 

New York has a Parisian “Salon.” 

Campanini continues director general of the Chicago Opera. 

Sigmund Landsberg committed suicide in Omaha 

New York critics agree in the matter of Thibaud’s genuine 
success, 

Oscar Seagle still eats prunes and has raised a mustache. 

Gluck’s “Iphigenia in Tauris” (4 la Strauss) first Amer- 
ican production, November 25, New York. 

Clarence Lucas says the German language is a “series of 
organized grunts.’ 

Community music continues to thrive in San Francisco 

Rumor has it that Rosenthal is on his way to America. 

Godowsky is called an eagle—of the piano 

Marguerite Melville-Liszniewska has returned from 
Vienna, 

The Friars Club will entertain Caruso 

John McCormack has postponed only twelve concerts in 
six seasons. 

Victor Herbert’s “Erin’s Isle” premiere in Boston soon 

Maud Allan engaged for vaudeville at the highest salary 
ever paid a solo dancer 

New Schoenberg songs will be introduced here 
Arkadij. 

Morgan Kingston has joined the Chicago Opera 

The MacDowell Club will present a program of Venth 
compositions. 

Kurt Schindler married Vera Androuchevitch 

Mischa Gluschkin did not enjoy playing before the Czar 

Silas G. Pratt, the composer, is dead at the age of seventy 

Thibaud is reconquering America 

Julia Culp has arrived from Amsterdam 

The Waldorf-Astoria has the largest symphony orchestra 
of any hotel in the world 

“Natoma” is the only American grand opera to survive. one 
season. 

Lenora Sparkes of the Metropolitan has returned from 
England. 

Strauss’ “Macbeth” is played for the first time at Phil 
harmonic concerts 

American National School of Music is to provide a long 
felt need. 

Poor Caruso is worried gentlemen with black hands. 

Mortimer Wilson greatly resembles Gustav Mahler in 
looks. 

Mischel Cherniavsky will wed sugar king’s daughter 

Fannie Bloomfield Zeisler played the Rubinstein concerto 
with the Minneapolis orchestra 

Jan Hambourg bought a ticket for Rudolph Ganz’s recital 

H. R. F. 


by Anne 


Hemus’ Annual American Recital 


Percy Hemus, who is so widely advertised as “Amer- 
ica’s baritone,” certainly has induced a goodly number of 
Americans to accept him as their singer, for on Monday eve- 
ning, November 20, Carnegie Hall, New York, was filled, 
and if there were any foreigners present, as there prob 
ably were, they departed very far from strict neutrality 
by swelling the volume of applause that greeted every num- 
ber on the American song program of “America’s baritone.” 
Percy Hemus might almost have repeated every song, in 
stead of the half dozen or so which had to be given again 
One of the most appealing numbers of the whole evening 
was H. T. Burleigh’s “Deep River,” a simple and artistic 
arrangement of an old negro melody. Another striking 
song, but of a totally different nature, was Sousa’s weirdly 
dramatic and forceful setting of Kipling’s “Boots” a march 
ing song of the soldiers on the plains. It roused the audi- 
euce to a great pitch of enthusiasm, but the singer wisely 
gave an extra number, instead of a repetition of the Sousa 
song. Fay Foster’s humorous “Painter” was another of 
the evening’s successes. Two fine songs by Kramer, “To 
Evening” and “Yea, Thou Shalt Die,” were given for the 
first time in public, as were also Sousa’s “Boots,” Bauer's 
“Red Man’s Requiem,” Foster’s “Do You Fear the Wind,” 
and Luck’s “When Love Is Done.” The remainder of the 
program consisted of: “Hear the Winds,” Carlson, a de 
lightful song with the breath of out-doors in it; “The 
Sacred Fire,” Russell; “Ethiopia Saluting the Colors,” Bur- 
leigh; “Through the Meadow,” MacDowell; “Earth Is 
Enough,” Warford; “I Am Thy Harp,” Woodman; “The 
Moon Drops Low,” Cadman; “Wood Song,” Watts; “Un 
numbered,” Cole; “Japanese Death Song,” Sharp, and “My 
Garden,” Freer. 

Percy Hemus was in splendid voice and filled Carnegie 
Hall without the least trouble. Especial mention must be 
made of this singer’s clear enunciation. Not a syllable was 
lost and the book of words was entirely unnecessary. In 
fact, it was easier to hear the words the singer sang than 
it was to read them in the “dim, religious light” in vogue 
at Carnegie Hall It may be artistic lighting however 
trying to the eyes of the reader. But Percy Hemus causes 
no strain on the attention of the listener and is decidedly 
artistic as well. 


Unusual Artists and Program at Harris Theatre 





Next Sunday evening’s concert at the Harris Theatre. 
New York, promises to he unusually luiteresting, even 
umong the delightful events which have marked these 
weekly affairs. Carrie Bridewell, contralto of the Metro 
politan Opera Company; Leopold Godowsky, the great 
pianist, and the Kneisel Quartet are to be the artists 
With such a list of ce lebrities for the attraction, the thea 
tre will probably be filled to its capacity 
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Harold Henry’s New York Recital 








Ihe New York recital of Harold Henry on November 6 
again demonstrated that this pianist must be reckoned in 
the very front rank of artists in this country. All the ex- 
cellent qualities which have repeatedly characterized his 
work—a sure technic, unfailing musical taste, and the 

ipalility of making his audience understand and share 

th him in the heart and soul of each work presented 
re again very much in evidence. Perhaps the clou of 
the program was his masterly reading of MacDowell’s 
HAROLD HENRY, 
Pianist 
lagniticent Norse” sonata, though there was constant 


cause for admiration in his clear laying out of Bach, al 
ternate delicacy and force in Chopin, romantic warmth in 

humann, and in the poetic imagery displayed in his final 
hort numbers by Liszt, Scott, Aikan and Grieg 
which showed itself truly 
offered 


group ol 


There wa one 


a large audience, 


appreciative of the fine musical fare 


John Powell Plays All-Schumann Program 


Among the many piano recitals of the past fortnight, 
that of John Powell, which took place at Aeolian Hall 
New York, November 18, is unique both for the unusual 
program and for the excellence of its interpretation. Mr 
Powell's program consisted of three numbers, and every 

Schumann. These were his “Faschingschwank 


one was by r h 
ws Wien,” “Davidsbundlertanze und “Carnaval. Al 


though programs made up of all-Chopin, all-Brahms, all 


Beethoven, all-Wagner, etc., are by no means a rarity, one 
Mr. Powell says in a 


consisting solely of Schumann, as 5 
little note to his audience, printed on the program, “Is 
almost unheard of.” In this same note, Mr. Powell craved 
the indulgence of his audience in the matter of their ap- 

He says: “The 


works of this composer 
concertgiver knows well the many dangers and pitfalls that 
ittend the present venture and realizes that without the 
wood will and active psychological co-operation of his au 
dience he is helpless. He therefore begs for the indulgence 
and sympathy of his public in his present attempt, hoping 
in all modesty that he may be able to pass on to them some 
of the delight and joy that these pieces of Schumann have 
viven to him.” And judging from the enthusiastic applause 
which rewarded his efforts, his audience responded whole- 
heartedly to his appeal. Indeed, at the close his auditors 
refused to leave the hall and Mr. Powell, in addition to 
many recalls, was obliged to add three numbers 

Of the excellent technical equipment and masterly inter- 
pretative ability with which this American artist is gifted, 
it is unnecessary to speak, for during the last two seasons 
he has won for himself a prominent place in the ranks of 
the pianistic artists. Suffice to say, the beauty of his in- 
terpretations must have aroused a feeling cf delight for the 
works of Schumann, even in the minds of the most critical 


proac h to the 


RUBINSTEIN CLUB’S THIRTIETH 
SEASON DELIGHTFULLY INTRODUCED 


Eleanor Painter, Louis Graveure and Samuel Gardner 
Please at Season’s First Musicale 


lhirty vears, when measured in the life of nations, 1s 
not a long period, but when it is used in reference to the 
life of the individual it is something to be reckoned with. 
his season marks the thirtieth year in the history of the 
New York Rubinstein Club; it also marks a record for 
Conductor William Rogers Chapman, for this energetic 
director of the Rubinstein Choral has wielded the baton 
at every concert throughout that period The thirtieth 
season was ushered in most auspiciously on Saturday after- 
noon, November 18, with a musicale in the grand ball- 
room of the Waldorf-Astoria, New York 

\ delightful reception preceded the recital proper, and 
then followed the installation of a number of new mem- 
bers. ‘Two new honorary associate members were formally 
presented, Mrs. Calvin S. Sills, who was a pupil of the 
great Russian for whom the club is named, and Harriet 
Ware Krumbhaar, the well known composer. Mrs, Chap- 
man made a short address of welcome in her usual charm 
ing manner oad 

Eleanor Painter, soprano; Louis Graveure, baritone, and 
Samuel Gardner, violinist, furnished a program which 
proved interesting from start to finish. In the familiar 
“Dich Theure Halle” and a group of songs by Mrs. Beach, 
Hammond and Sanderson, Miss Painter proved herself a 
sincere artist, uniting dramatic ability with a charming 
personality. In duets with Mr, Graveure, Qual Voce, 
from “Trovatore,” and “Dear Love of Mine,” from 
Thomas’ “Nadeshda,” she also was heard to advantage. 
Indeed, these duet numbers were one of the especially de- 
lightful features of the altogether pleasing program. 

Louis Graveure is no stranger to Rubinstein audiences, 


for he gave a recital at the February musicale last season. 
On this occasion he repeated his former success. His 
numbers, which were all in English, included a group of 
Hungarian songs and songs by Linn Seiler, Johnson, Bain- 
bridge Crist and Arnold. His excellent technical resources 
and splendid vocal organ, coupled with his distinct enuncia- 
tion of the English language, which makes it a joy to listen 
to songs in our native tongue, and with artistic phrasing, 
make Mr. Graveure a singer who may be depended upon 
to please even the most critical audience. And his singing 
on this occasion was no exception to the general rule. Of 
course, he had to give encores, one of them the ever de- 
lightful “Tommy, Lad.” 

Mr. Gardner, whose numbers included the praeludium 
and allegro of Pugnani, a romance of Rachmaninoff, 
Grainger’s “Molly on the Shore,” a rondo of Mozart, the 
second Hungarian dance of Brahms and his own “From 
the Canebrake,” won the wholehearted praise of his au- 
dience. And it is not only as performer that he showed 
himself worthy of praise, but his own composition, “From 
the Canebrake,” was a well constructed piece of work, 
showing Mr. Gardner as a man of originality. -Emil New- 
mann at the piano played Mr. Gardner’s accompaniments. 

soth Miss Painter and Mr. Graveure were fortunate in 
having as accompanist that charming and gifted pianist, 
Alice M, Shaw, who is the official accompanist for the 
Rubinstein Club. She added much to the beauty and satis- 
faction of the afternoon's program. 

A collation was served at the conclusion of the musical 
program and a delightful social hour followed. 

On Tuesday evening, December 5, the first concert of 





UMBERTO SORRENTINO, 
Tenor. 


the season will be given under Mr. Chapman’s direction. 
An orchestra of New York Philharmonic Society members 
will assist and Vernon Stiles, tenor, will be the soloist. 





g INTERVIEWING A TENOR 





The Musicat Courier representative asked a question. 

Umberto Sorrentino course I love the 
South, It has completely won me. Here, read this.” He 
displayed a telegram on which were the words, “Can you 
accept return engagement in South, January and Febru- 
ary?” 

“This,” he went on, “is from Mr, ———, of the —— 

It will be my third trip South under 
The first one was so successful that he 


smiled, “Of 


Direction. 
his management. 

immediately made a second one for twenty-two concerts, 
including appearances in such important cities as Atlanta, 
Charlotte, Raleigh, and many others, and now he wants 


Concert 


me for a third trip.” 

“You may be interested to know,” went on Sorrentino, 
“that I shall include many American numbers on my pro- 
grams. When I return to Europe I purpose introducing 
them, the text of which I shall translate for Italian, French 
and Spanish audiences.” 

“Is it true that you refused a number of New York en- 
gagements last year, Mr. Sorrentino.” 

“Yes, and again this year, in accordance with a defi- 
I am perfecting myself in something. It will 
Indeed, I hope it may prove 


nite plan 
be a surprise to my friends. 
a revelation to them.” 

And then it was “Au revoir.” 





Mr. and Mrs. Alexander Bloch at Educational Alliance 


Mr. and Mrs. Alexander Bloch are booked for a series 
of three Beethoven sonata recitals at the Educational Al- 
liance, on Sunday evenings,- November 19 and 26 and De- 
cember 3. At their first recital, November 19, the follow- 
ing program for violin and piano was rendered: Sonata, 
op. 30, No. 1, A major; sonata, op. 30, No. 2, C minor; 
sonata, op. 12, No. 3, E flat major. 





JAN RUBINI, 
Violinist. 


Jan Rubini’s Tour With Orpheum Circuit 


Jan Rubini, violinist, though in America but a short 
time, already has played at a number of important con- 
certs, always meeting with favor. He has just returned 
from a Western and Southern tour with the Orpheum 
Circuit, having played before large audiences in Syra- 
cuse, St. Louis, Louisville, Chicago, Memphis, New Or- 
leans, Fort Worth, Houston, Dallas and Little Rock, and 
is now at the Strand Theatre, New York City, where he 
already has been heard with pleasure. 

Mr. Rubini has received a great number of favorable 
newspaper criticisms while on tour, 


Mischel Cherniavsky to Wed 
Sugar King’s Daughter 


Mary Rogers, daughter of the millionaire sugar king, 
B. T. Rogers, of Vancouver, Canada, is to become the wife 
of Mischel Cherniavsky, cellist of the famous trio of that 
name, This announcement is the culmination of a romance 
which began while Mischel and his brother Jan were play- 





MISCHEL CHERNIAVSKY, CELLIST OF THE CHERNIAVSKY 
fRIO, AND HIS FIANCEE, MARY ROGERS OF VANCOUVER. 


ing before some native chieftains of the South Sea islands, 
and in the audience was Miss Rogers, whose father owns 
vast estates there. 
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RUDOLPH GANZ AT AEOLIAN HALL 





_ Rudolph Ganz is without a doubt one of the master 
pianists of the day, Nothing remains to be said about his 
technical proficiency and interpretative ability that has not 
been said a thousand times. But a word or two concern- 
ing his programs will not be amiss. On Thursday after- 
noon, November 14, at his recital in Aeolian Hall, New 
York, he played MacDowell’s “Sonata Eroica,” Schumann’s 
“Symphonic Studies,” Chopin’s B minor _ sonata, 
Stojowski’s “Amourette de Pierrot,” Moussorgski’s 
“Kinderscherz,” “Abend am Land,” and “Barentanz” by 
Bartok, “Sonnetto del Petrarca,” and “Rakoczy March” by 
Liszt. A better selected program could hardly bé possible. 
Every work was a contrast with its predecessor and there 
was no break in the sustained interest of the listener. 
MacDowell’s serious work very properly came before Schu- 
mann and Chopin. It would have suffered severely had it 
followed them, for it lacks the strong personal style of the 
works of Schumann, Mendelssohn, Chopin, Brahms, and 
other composers, whose works though wearisome at times, 
perhaps, yet bear the unmistakable marks of their makers’ 
handiwork, The greatest admirer of MacDowell can hardly 
go so far as to assert that MacDowell had a style which 
influenced other composers. Schumann had; so had 
Brahms, so had Chopin. For this reason alone it is neces- 
sary to avoid placing the otherwise admirable and well 
constructed works of MacDowell too near the works of 
composers with stronger personal traits. Rudolph Ganz 
put the fine sonata of MacDowell first on his program and 
made cvery page of it alive with musical interest. His 
splendid interpretation of Schumann, Chopin and Liszt 
needs now no comment. But much interest was manifested 
in the group of unfamiliar pieces at the end, Stojowski’s 
“Amourette de Pierrot” is full of daintiness and humor. 
Bartok’s “Barentanz,” otherwise Bear Dance is a harmonic 
freak, more curious than musical. The bass appears to be 
all right. It is only the right hand harmonies which are in 
the next key The program was extended to satisfy the 
insistent demands of the audience which refused to leave 
the hall until the pianist had played, by way of extra 
numbers, Chopin’s “Nocturne” in F sharp, “Valse” in A 
flat, and “Etude” in C minor. And then the hands he had to 
shake must have cost him as much exertion as the recital. 


Woman’s Orchestral Club 
Offers Unusual Opportunities 


The Woman’s Orchestral Club of New York has resumed 
its weekly rehearsals for the season under the able baton 
of Theodore Spiering. This organization already has be- 
come an important progressive factor in the musical life 
of the metropolis. Women instrumentalists in Ameri- 
ca, heretofore, have not had opportunities for training 
and experience in orchestral work of the highest kind— 
symphonic study—such as the conservatories of Europe 
provide. ° 

Founded three years ago, its success since then has 
assured its continuance as a permanent institution. Con- 
certs have been given each season, under the leadership 
of Mr. Spiering, at which symphonies, symphonic poems, 
and orchestral works of the highest type have been per- 
formed with considerable tonal coloring afid spontaneity. 
To have achieved such creditable results, Mr. Spiering 
has had the advantage of good material to work with, 
as many prominent New York professional violinists and 
cellists are among its members as well as talented ama- 
teurs, all full of enthusiasm and high aims for the culti- 
vation of the best in orchestral literature. Eligibility to 
membership is in the hands of a committee, and Mr, 
Spiering, who pass upon the merits of prospective mem- 
bers, both amateurs and professionals. 

There is a valuable adjunct in the auxiliary membership, 
formed for the study of ensemble music, to which all 
classes of musicians are eligible, singers and pianists, and 
various combinations of instruments, and the latter with 
the voice are to be heard at the monthly concerts. 
Occasional opportunities are afforded those with musical 
ability to appear with the orchestra in concertos and arias. 

Information concerning active membership will be sent 
on application by Kathryn Platt Gunn, 930 Lincoln Place, 
Brooklyn, N. Y., and tor information regarding contri- 
buting membership, address Pearl Godfrey, 1288 Dean 
street, Brooklyn, N. Y. 





Object of the American 
National School of Music 


The object of the American National School of Music, 
which was founded by Mme. Nordica, a few years be- 
fore her death, is to provide for and maintain in this 
country a school where young musicians can receive train- 
ing of the same quality that is found in the European 
Academies and at a cost within the reach of ambitious 
students of limited means, For this purpose, a preliminary 
school has been opened at 36 East Thirty-fifth street, un- 
der the direction of F. Corradetti. Working with him in 
this new project are Bess E. Perry, a cousin of the 
founder of the school and May Tait Keon, whose experi- 
ences abroad have led her to devote the rest of her life 
to assisting young American students, 

In a recent interview Miss Perry said: “Mrs. Keon, 
like Nordica, had met with many disagreeable experiences 
while studying abroad. Europeans espouse the cause of 
their own rather than that of American students and un- 
less the latter have some supernatural influence there, 
they cannot get along successfully, Mrs. Keon has in her 
possession letters from various consuls abroad, requesting 
Americans not to come over for instruction. She will 
print these letters very shortly. The school, when finished, 
will be located at Harmon-on-the-Hudson, and the stu- 
dents will live in little shacks near by. This will be a 
strictly operatic school and Mrs. Keon hopes in the near 
future to have a theatre of her own in which to launch 
her young artists upon their operatic career. 

Lina Abarbanell, star of “Flora Bella,” which is being 
given at the Casino Theatre, New York, will give a benefit 
performance for the school on Monday evening, November 
27. Miss Abarbanell is only one of the many who are 
interested in our school. Some of the others are Mrs. John 
Hays Hammond, Amato and Caruso. 


‘ 


; 





MISCHA LEVITZKI, 
Brilliant young pianist. 


Mischa Levitzki, in Second Recital, Confirms 
and Strengthens Impression Created at First 





Mischa Levitzki at his piano recital in Aeolian Hall, New 
York, on Thursday evening, November 16, confirmed the 
good impression he had made a few weeks earlier, He is 
one of the young artists in whom the musical public is 
likely to be much interested if all goes well, So far this 
young Russian has proved to be a pianist of commanding 
technic, beautiful tone, and great interpretative ability. His 
program on this occasion, however, was not altogether 
happy at first, for the sonata by Beethoven, op. 101, which 
he ~+ thet as written by the composer, sounded thin after 
a modern concert arrangement of Bach’s “Chromatic Fan- 
tasie and Fugue.” The fugue in the Beethoven sonata, on 
a theme which was subsequently used by the composer of 
“Shoo, Fly, Don’t Bother Me,” is paltry after Bach’s 
fugue. And even in better surroundings this particular 
sonata by Beethoven is not very attractive. It is more- 
over, in A major and not in A minor, ag stated in the pro- 
gram. Beethoven wrote no sonata in A minor. Nothing 
but praise is due the pianist, however, for his admirable 
interpretation of both the Bach and the Beethoven work. 
He preserved enough of the classical spirit to do justice to 
the composers and he infused enough of the modern emo- 
tional manner to satisfy a public accustomed to richer har- 
monies and a more highly spiced musical fare. Clear pas- 
sage playing, well defined phrasing, and skilfully managed 
climaxes distinguished all his playing, not only in Bach 
and Beethoven, but also in the genial sonata in G minor 
by Schumann and the various short pieces by Chopin, 
Rubinstein, and Liszt with which the program ended. The 
last two pages of Chopin’s F sharp major “Impromptu” 
were played with a perfection of light and delicate legato, 
and the staccato study in C by Rubinstein was reeled off 
at a furious pace, but without confusion or signs of effort. 
There was much poetry in the pianist’s interpretation of 
Liszt’s D flat concert study—the one which suggested so 
much “Parsifal” to Wagner. In Liszt’s Twelfth Rhapsody 


the pianist was not as noisy and obstreperous as pianists 
often are, but he gave a delightful performance of it. The 
inevitable recalls and extra numbers followed, and the re- 
cital was prolonged for the sake of those who gathered 
around the pianist after the printed program was finished. 


CONCERT ANNOUNCEMENTS 











ONLY NEW YORK RECITAL 


ARTHUR 


HARTMANN 


Comedy Theatre, Sunday Evg., November 26th 





AEOLIAN HALL, SAT. AFT., NOV. 25, AT 3 O’CLOCK 


Leo ORNSTEIN 


RUSSIAN PIANIST 
Seats on sale at Box Office, Nov. 12. Mail orders now received by 
M. H. Hanson, 437 Fitth Ave. Boxes $15. Seats $2.00 to 50c. 
KNABE PIANO USED 





Le Salon Announces 


“Two Hours of Exquisite Art” 


In the Grand Ball Room of the Ritz-Carlton, on November a 3rd, 
8:30 P. M., under the patronage of H. H, Governor and Mrs. Whit- 
man, and H. H. Mayor and Mrs. Mitchel. Artists: Mme. C, 
Eymael, Mme. Blanche Arral, Antoine de Vally, Ruth Helen Davies, 
Mrs. Fleming Noyes, Astrid Ydén, Rev. J. J. Billingsley, Mon 
D’ Agarioff, Miss de Bassini, Mme. Collette, Mme. Quintero and others. 








apiconestniadiin amananeed 





LOUIS KOEMMENICH, Conductor : 


JOAN 


By M. ENRICO BOSSI. 


Seats 75 cents to $2.00. 





THE ORATORIO SOCIETY of NEW YORK 
OF ARC 


CARNEGIE HALL, FRIDAY, DECEMBER 6 


With the famous Chorus of 275 trained voices, Orchestra of the Philharmonic 
Morgan Kingston, Clifford Cairns, Grace D. Northrup, 
Subscriptions for 2 or more concerts, from $1.00 to $3.00, 


or at Carnegie Hall Box Office. 


FORTY-FOURTH SEASON 


Society, Boy Choir, and Mme. Marie Sundelius, 
Rose Brvant, Wm. Denham Tucker. 


at the office of the Society, 1 West a4th Street, 
. 
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CHICAGO ACCLAIMS NEW VOCAL QUEENS 


Galli-Curci Sets Public Aflame—Rosa Raisa Wins Triumph—Muratore Domi- 
nates “Carmen” and Is Cheered to the Echo—Campanini the Same Master 
of the Baton—Performances Received Enthusiastically 





“Aida,” November 13 when the general director of the association raised his 

Vor the opening night Campanini came back to the baton there was not a vacant seat, even though the 
spectacular Aida,” a happy choice The vast first blizzard of the year made its appearance as had 

\ ditorium was sold out several days in advance and previously happened on similar occasions. The society 








NEVADA VAN der VEER Conran REED MILLER ten 


ORA’ TORIO, CONCERTS, RECITALS Management, LOUDON CHARLTON 


Address, 749 West End Ave. 
Individually and Joint y Carnegie Hall New York 


New York City 
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MR. MURATORE MAINTAINS THAT “CARMEN” IS THE TENOR’S 


(Frederick Donaghey, in Chicago Tribune, November 18, 1916.) 
“CARMEN” 
Bizet’s opera, revived Friday night, November 17, 1916, by the 
Chicago Opera Association, with this cast: — 
’ sneak bow evereceas Geraldine Farrar 


CGO occcncencusdcusstersevereteaceosbeseeees 
CMTS |x o 6-5 25 0a ws 5 os bE OR ck Oa ook Ec Rr oe Lucien Muratore 
SRNR. os os each ed wee Seba es kas) oad obo eel ee ee Myrna Sharlow 
Escamillo -Hector Dufranne 


Frasquita *eterson 
Mercedes Lew UGad wa <¥e¥r Guveeeces rene Irene Pawloska 
Zuniga jvak co bu swe ben ys -+++e++Marcel Journet 
Il Dancairo ilaes bbae ena Veeorta ke Constantin Nicolay 
El Remendado . nos Rhee eee Civh i wate .Francesco Daddi 
Conductor, Mr. ( ampanini 


BY FREDERICK DONAGHEY 

Miss F. arrar and Mr. Muratore effected, in last night's revival of 
“Carmen,” a felicitous division of responsibility and consequences. 
Awarded by Mr. Campanini the distinction of assembling the first pay- 
as-you-enter audience of the season, she made good; to attribute the 
sell-out to her is not so much a matter of chivalry as of commercial 
reasoning 

rhe first tenor, gallantly acquitting Miss Farrar of further liability 
for the night’s goings-on, contributed what many of his expanding 
array of adulants regard as his finest achievement—the best Don Jose 
within the memory of operagocrs. De Reszke’s exquisite art in this 
role can be appreciatively recalled without involving revision of the indi- 
cated attitude towarl Mr. Muratore. 

It is conceivable that other tenors in the annals of this opera may 
have made of it, in special circumstances, a personal implement; it is 
doubtful if the number of bad actors who have played Hamlet is in 
excess of the inept singers who have played “Carmen.” But it was 
Calvé's opera when she sang it vis-n-vis with even De Reszke; and it is 
Miss Farrar’s when, in her hblowsy Broadway, she sings it vis-a-vis with 
the adored Caruso. 

Chat it has not been hers in any of the performances so far given 
in Chicago with Muratore is not at all a matter of opinion, and _ is 
essentially a matter of fact. As fact, it makes tentative appeal for 
cataloging among the phe nomena of the period; for the Farrar “Carmen, 
without regard for Caruso's codperation, has been for two years the 
most lucrative exhibition proffered by the Metropolitan Opera. 

Miss Farrar and her leading-man—to restore Mr. Campanini’s labels— 
were as in last season’s several representations of what my sagacious and 
inerrant predecessor, Mr. DeLamarter, called the aristocrat of the 
apres. She was an engaging matter for the eye (when she did not 
try to dance), shrewdly purveying the obvious symbols of captivation, 
singing as best she could, indifferent to indifference when she appealed 
in song, and, I should say, quite satisfied with Miss Farrar. Mr. Mura- 
tore was again a credible person, pouring forth the passional pean of 
the second act with an art which, despite its self-consciousness, has no 
match in all the world today. 

Miss Sharlow repeated with improvement a Micaela which was to her 
credit in one of last season’s performances. Her intelligence works no 
apparent harm to the performances in which she takes part. r. Nico- 
lay again sustained the burden of the great quintet, although it was, 
per the conventions, written for five voices. His racy sketch of the 
lurst smuggler remains a reason for hearing ‘ ‘Carmen” by this company. 

The performance was heralded as the only one in the season, but 
showmanship at the ‘Geer remains a naive and ingenuous thing, not 
likely to offer formidable opposition to the argument of last night's 
capacity response to the sole solicitation of Farrar in “Carmen.” 

















reporter on this paper informed the writer that the 
gowns of the ladies, though ultramodern in design, 
were less attractive than those worn last season, though 
the display of jewels was as flamboyant as of yore. 
Rosa Raisa, who three: years ago made her debut 
here under trying conditions, has since then made most 
remarkable strides in her art, and the triumphs that she 
won in Italy and South America had their raison d’etre, 
since she won the honor of the night here in the home 
of her operatic debut. Raisa has everything in her 
favor. Her voice is fresh, youthful, powerful, clear, 
and she attained the highest altitude without at any 
time fogcing her tone. She sings easily and beautifully, 
a faculty all too rare even among the older operatic 
artists. Her triumph was complete and justly so. Julia 
Claussen, always a favorite here, gave unalloyed pleas 
ure to the eye and to the ear. Her interpretation could 





ROSA RAISA 


not be improved upon. The popular contralto scored a 
really great success 

Mabel Preston Hall sang the music of the Priestess 
delightfully. It is to be hoped that her uncommonly 
good organ, heard on this occasion all too briefly, will 
be given wider chances in the future. Tharmara Swirs 
kaia, the new premier danseuse, is more at home in 
classical dances than at the head of a corps de ballet 
in the divertissement written by Verdi. 

This reviewer has given precedence t o the ladies; how- 
ever, the male element proved successful, too. As a mat- 
ter of fact the debut of Giulio Crimi and of Giacomo 
Rimini were the big events of the evening. Giulio 
Crimi is the possessor of a light tenor voice which will 
be more powerful in a few years from now; for the 
newcomer is only twenty-four years of age and _ his 
organ is bound to develop to its full maturity later 
When it does its possessor should rank high among 
the tenors of the world. He made a very good im 
pression and should be a_ favorite here. Giacomo 
Rimini, in his debut as Amonasro, displayed a light 
baritone voice, which will be heard to better advantage 
in less strenuous roles. Due probably to nervousness, 
his tone was insecure and a regrettable tremolo was in 
evidence. Nevertheless Sig. Rimini wilt be a valuable 
asset to the company. James Goddard and Vittorio 
Arimondi in the parts of Ramfis and Amonasro were 
pillars of strength, and with Emilio Venturini rounded 
up an excellent cast. 

The opera was beautifully staged. 
it a rousing reading 


Campanini gave 


“Herodiade,” November 14 


Massenet’s “Herodiade” is justly Raneperes in Chi 
cago. The second night of the operatic season is al- 
ways an off night, and this year was no ssigaenion to 
the general rule. 

Hector Dufranne, who suffered from grippe, fought 
valiantly with a distressing sore throat that completely 
overpowered his vocal equipment in the upper register. 
Mr. Dufranne is too big an artist to try to sing when 
he is out of form, and inasmuch as Wilhelm Beck was 
billed to appear, Mr. Dufranne should have given his 
colleague a chance to sing for aon in a big role. Mr. 
Dufranne may have seen “The Great Lover” and pre 
ferred to sing under trying conditions rather than to 
see the part of Herodiade entrusted to another artist. 
The balance of the cast was satisfactory, though it 
was not a stellar one by any means. 

Elizabeth Amsden made her debut as Salome. She 
scored heavily and sang the aria 
very well. Histrionically she was all that could be de 
sired, even though she was handicapped by wearing 
a queer Zouave costume. The other debutante, Mme. 
Claessens, well known to operatic patrons in Boston, 
was a satisfactory Herodiade. 

Jean was intrusted to that sterling tenor, Charles_Dal- 
mores, who sang gloriously. The summer’s rest has 
been most beneficial to the gifted singer and he has 
returned to these shores in good vocal training. His 
success was richly deserved. The star of the evening, 





“TIL est bon, il est doux,” 








November 23, 1916. 
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however, was Marcel Journet, in the minor role of 
Phanuel, in which his glorious, resonant and powerful 
organ was heard to best advantage. He is an artist in 
every sense of the word. Constantin Nicolay gave 
prominence to the part of Un Grand Pretre, 

Marcel Charlier directed the score effectively. How 
ever, as far as Chicago is concerned, “Herodiade” need 
never be repeated here, 


“Andrea Chenier,” November 15 


The first performance of Giordano’s “Andrea Chenier” 
was received with marked approbation by the audience 
and it is probable that the opera will be given during 
the season to all the subscribers. From both the musi 
cal and dramatic point of view, “Chenier” is built on 
lines that will please here. 

Rosa Raisa proved herself one of the greatest artists 
that has ever graced the stage of the Auditorium. She 





CAMPANINI 


CLEOFONTE 


sang wonderfully, and acted remarkably. It seems 
strange to recollect that three years ago, on the same 
stage, Raisa made her debut (far from being successful 


by the way) and that now she returns a full fledged 
artist in a company, listing many famous names, to take 
a place second to none (Yet Campanini has among 


his sopranos Farrar, Garden and others.) With Cam 
panini, who was at the conductor’s desk, she shared 
the honors of the night. Sarafhé Raynolds made her 
debut in the small part of Bersi. Marie Claessens gave 
dignity to the role of the Countess and Cyrene van Gor 
don created a sensation by beautiful singing as Madelon, 
the blind mother. Giulio Crimi was the Chenier. He 
sang most agreeably and strengthened the opinion that 
he is not a robusto tenor but a lyric, one imbued with 
a voice of good quality agreeable to the ear, but not 
quite powerful enough. Giacomo Rimini’s delineation 
of the role of Gerard would have done credit to many 
an actor on the legitimate stage. Unfortunately, vocal 
ly Mr. Rimini is not so successful on account of his 
disagreeable tremolo, which deflects from this artist’s 
natural gifts. The smaller roles were in good hands 
and chorus and orchestra helped to make the first per 
formance of “Chenier” praiseworthy in every respect 
It will belong to the regular Chicago repertoire here 
alter 


“Le Prophete,” November 16 


Meyerbeer’s “Le Prophete” (which had not been given 
in Chicago in more than a decade) was resurrected with 
telling effect. To Charles Dalmores and Julia Claussen in 
the parts of Jean and Fides are given the first honors, 
Dahnores’ make-up was capital. Histrionically he was 
excellent. Vocally the French tenor never was better. 
He sang himself into the hearts of his audience who 
lavished plaudits upon him, recalling him many _ times 
alone before the curtain at the conclusion of the second 
act. The ovation tendered the gifted singer was in every 
way justified. 

lulia Claussen reached the acme of her art in the role 
of Fides, which she sang extraordinarily well. The fam 
“Ah mon fils,” was a masterpiece of vocal pres- 
entation. She scored a huge triumph. It may be added 
that though Mme. Claussen is not fluent in French she 
enunciated that language better than the majority of 
French artists belonging to the company. Marguerite 
Buckler made her debut in the role of Berthe. Nicolay 
and Dua were good voiced Anabaptists. Vittorio Ari 
mondi was a powerful and ferocious Comte d’Oberthal. 

The skating scene caused hilarity among the audience, 
and gloom among the performers. The stage settings 
were adequate, and the orchestra and chorus, under the 
leadership of Marcel Charlier, succeeded in rejuvenating 
the score 


ous aria, 


“Carmen,” November 17 


On Friday night, an extra performance reintroduced 
to the Chicago public, Geraldine Farrar and Lucien 
Muratore. in “Carmen.” <A sold out house was on hand 


to greet the famous tenor, and the no less famous singer 


and moving picture actress, Geraldine Farrar. Mr. Mura- 


tore, the lion of the previous season, will again (judging 
trom the rousing welcome given him) be the hero of 
the present one. It was a very wise move of Campanini 
to bring forth his other tenors at the beginning of the 
week and to reserve Friday for his leading artist. 
Muratore was a tower of strength, and if possible his 
Don José was better than the one he gave us last year. 
After hearing such an artist one regrets that he cannot 
sing the tenor role every night. A daily, a few weeks 
ago stated that Mr. Muratore would sing the title role 
in “Carmen.” What the critic probably meant is that 
Muratore, by reason of his genius, makes the tenor the 
central figure, even when Geraldine Farrar appears as 
the heroine. Histrionically Mr. Muratore was as success 
ful in his endeavor as vocally. No more need be said 
except that his success was phenomenal. He will be heard 
in this company for many years to come. 

Miss Farrar has improved immensely, not only vocally 
hut also in some of the new tricks she brought into play, 
such as the whistling of the ritournelle of the “Habanera,” 
and of throwing roughly on the floor one of the chorus 
girls with whom Carmen is supposed to have fought in 
the tobacco factory. Just before being led to jail she 
wrestles violently with the girl, who is carried off the 
stage shrieking, this to the great merriment of the audi- 
ence. Miss Farrar’s new “business” gave a certain touch 
of novelty to her presentation. 

The other roles were not cast well, with the exception 
of Il Dancairo, sung by that fine artist Constantin Nicolay, 
who came up to the standard of his stellar colleagues in a 
very small part which he has made his own. 

Dufranne, still sick, was distressful in the “Toreador” 
song. It would be well for Mr. Dufranne to take a rest. 

Miss Sharlow, as Micaela, had a role a trifle too heavy 
for her, but she is the possessor of an uncommonly 
good voice. 

Marcel Journet was a pompous Zuniga. The Frasquita 
of Alma Peterson was superior to the anemic Mercedes 
of Irene Pawloska. The chorus and orchestra were as 
excellent as ever when directed by that wizard of the 
baton, Maestro Campanini, 


“Rigoletto,” November 18 (Matinee) 


A new star—nay, a whole constellation—appeared for 
the first time on an American stage, Saturday afternoon, in 
the person of Amelita Galli-Curci. The newcomer won 
the greatest ovation registered by any soprano in the last 
decade in the role of Gilda in “Rigoletto.” One can rhap 
sodize ad libitum over the wonderful vocal equipment of 
this tremendous singer. Her voice is wonderful, not only 
for its natural beauty, clarity and extensive compass, but 
also because of the manner in which it is guided. Mme 
Galli-Curci sings with flawless style and legato. Her pyro 
technics astounded not only the laymen, but connoisseurs 
and vocal teachers as well Every one proclaimed the 
new star a phenomenon in the musical realm. Bravo, 
Campanini! The find is a rich one and one that will make 
the season 1916-17 profitable not only artistically, but 
financially as well, as Galli-Curci will draw. In one day 
she became the greatest singer in the roster of the Chicago 
Grand Opera Association. It might be added that Mme 
Galli-Curci is a consummate actress, and looks lovely on 
the stage. If there are any other superlatives to express 
the admiration and enthusiasm of a constant opera re 
viewer, Mme. Galli-Curci is welcome to them. She is a 
queen of songbirds. 

The balance of the cast was effective. Juan Nadal made 
his debut as the Duke. Due to nervousness, the newcomer 
was not heard to great advantage, but here and there he 
revealed a voice quite agreeable to the ear, and final judg 
ment will be passed at another hearing. Giacomo Rimini, 
in the part of the Buffoon, did better than heretofore and 
sang himself into the hearts of his listeners, albeit the 
tremolo was again present. Signor Rimini impresses more 
and more as an actor. Vittorio Arimondi was an excellent 
Sparafucile. Likewise, Constantin Nicolay as Monterone¢ 
These two singers are a great help in any opera in which 
they are cast. Irene Pawloska was an adequate Maddalena 
and Miriam Mooney was a seductive Page, most agreeable 
to look upon. 

Giuseppe Sturani, who made his reappearance at the con 
ductor’s desk after an absence of a year, gave a lucid read 
ing of the score and he and his men rendered splendid 
support to the singers. Sturani will be more appreciated 
than two years ago, as during his absence here his place 
had been poorly filled. 


“Madeleine,” November 18 (Evening) 


The first performance here of Herbert’s “Madeleine,” 
given at popular prices, drew a friendly audience to the 
Auditorium. The composer conducted, and the cast was 
highly satisfactory. Myrna Sharlow was heard in the title 
role. Hazel Eden sang well, though she overacted the 
part of the servant, Nichette. George Hamlin, in glorious 
voice, made a distinguished Duc d’Esterre, and Louis 
Kreidler’s debut was effective as Didier and Nicolay was 
De Monprat. Mr. Herbert, with much verve, and with his 
interpreters, bowed acknowledgment to applause at the 
conclusion of the little opera 


“Haensel and Gretel” 


Humperdinck’s lovely work followed. The score was 
well read by Egon Pollak and his men, and young singers 
of the company were entrusted with the leading roles. 

RENE Devries 


Daniel Mayer, the manager of Florence Macbeth, has 
signed a contract calling for her appearance at the 
Evanston festival on May 31. Miss Macbeth will sing the 
part of Allys in the “Children’s Crusade.” 


Owing to the phenomenal success of Mischa Levitzky 
last Thursday, he will give three more recitals this coming 
winter, the dates to be announced later by his manager, 
Daniel Mayer. 











JULIA CLAUSSEN, 
ssiul with the Chicago Opera 


Again stice 
Braggiotti Coming to America 


Isidore Braggiotti, the eminent vocal teacher of Flor 
ence, Italy, is due to arrive in New York at some time 
during the latter part of December, and will remain in 
America for two or three months, dividing his time he 
tween New York and Boston. While he is in this coun 
try, Maestro Braggiotti will make a special point of giving 
advice to young vocalists, Starting beginners, criticizing 
singers and correcting important defects or vocal short 
He will also make a specialty of repertoire and 
sraggiotti 


comings 
phrasing in French, Italian and English The 
studios in Florence have been the gathering place for sing 
ers from all over the world 


Harris Theatre Sunday Evening 
Programs Continue to Please 


The Harris Theatre program, Sunday evening, Novem 
ber 10, brought forward Roger de Bruyn, tenor, and Met 
cedes de Pifia, mezzo-soprano; Mary Ball, soprano, and the 


rollefsen Trio 
Mme. de Pifia and Mr. de Bruyn were heard in a group 
of songs which is taken from their delightful “Romance 


en Costumes.” Three of these Hungarian songs have been 
irranged as duets by Umberto Martucci, who was at the 
piano on this occasion and pleased with his excellent ac 
companiments. The two voices blended delightfully in the 


charming Hungarian songs, and the audience insisted upon 
an extra number 

Miss Ball, assisted by Maurice LaFarge at the piano 
sang “Ouvre tes yeux bleus” (Massenet), “L’heure exquise” 


(Hahn), “Ariette” (Vidal), “Song of the Nile” (Palmer) 
“Norse Maiden’s Lament” (Hechsel), and Bibbs’ “Rondel 
of Spring.” Miss Ball posseses, together with a voice of 
lovely quality and unusual clearness, the gift of interpre 
tation Her songs were one of the joys of the evening 


Encores were demanded by an insistent audience, and she 
was overwhelmed with floral tribute 

Made up of three excellent musicians—Carl H. Tollef 
sen, violinist; Mme. Schnabel-Tollefsen, pianist, and Wil 
liam Durieux, cellist—the Tollefsen Trio does unusual 


things unusually well. The playing of the Mozart trio in 
k. major and the Tschaikowsky trio in A minor showed that 
these artists can render these stricter forms in a way every 


hit as delightful as that which marked their interpretation 

f Fernandez-Arbos’ “Bolero,” the Arensky elegie, “In Me 
moriam,” and the vivace from op. 71 of Godard Che 
three artists each did their share toward maintaining the 
beauty of the general ensemble, and the result called forth 
the peed wae praise of their auditors 


Louis Cornell’s Recital 


Louis Cornell, pianist, who created a favorable im 
pression last year at his New York recital, as well as is 
those in many western and eastern cities, was heard agai 
at Aeolian Hall, New York, on Monday afternoon. No 
vember 20, by a large and enthusiastic audience 

Mr. Cornell not only intensified the 
he made at his previous appearances, but strengthened the 
recognition of his value as an artist of high attainments 
His facile technic and interpretative ability were strongly 
in evidence, and won for him much well deserved applaus 


excellent impressior 


His program consisted of Sonate, op. 90, Beethover 
“Winterreigen,” op. 13, Dohnanyi; “Sarabande,” op. 24, 
No. 1, “Fileuse pensive,” op. 10, No. 3, Ganz: “L’Alouette 
Glinka-Balakirew ; scherzo, op, 16, No. 2, D’Albert: sonate 

B minor, Liszt 
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GOTHAM GOSSIP 


Robyn and Kronold at the Rialto—The Tollefsens 
Return—Brounoff in Philadelphia—Collette 
Returns to von Ende School—Southland 
Singers, November 27—Nichols’ Pupils— 
People’s Symphony Extension Concert— 
Capouilliez Sings—John Doane to 
Play in New York—Monica Stults 
Here—Mme. Genovese at Italian 
Bazaar—Merle Alcock—Notes 








Alfred G. Robyn, in conjunction with the orchestra 
conducted by Hugo Riesenfeld, last week, gave some alto- 
gether remarkable music at the Rialto Theatre, The pro- 
gram included the “William Tell” overture, beginning with 
the house in entire darkness, with a gradual turning on of 
light on scenic mountain peaks during the slow movement, 
followed by a climax of illumination in the finale. Mr. 
Robyn draws from all sources for his accompanying 
music, A Bach fugue, a 7 schaikowsky theme, a modern 
tango, a church hymn, all of these are fuel for his music 
fire His improvisations self-evident, and in- 
variably illuminate the action on the screen, certain effects 
on the organ bringing from the audience shouts of 
laughter. Mournful, graceful, appealing, sentimental, all 
these moods, with others, are included in the Robyn tech- 


also are 
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nic. He is complete master of his instrument, and one 
might say of his audience. An appreciative listener, meet- 
ing him in a crowded subway train, was moved to say: 
“Ladies and gentlemen, this is Alfred G. Robyn; go and 
hear him at the Rialto.” 

Hans Kronold played Godard’s “Berceuse” with nobility 
of tone and depth of expression, 


The Tollefsens Return 


The Tollefsen Trio has been on tour since October 109, 
going as far northwest as Wisconsin and as far south as 
Georgia. They had an ideal trip and met with splendid 
success. Among their engagements are concerts at Harris 
Theatre, November 19; Vassar College, November 22; 
Brooklyn, November 23. 

Brounoff in Philadelphia 


Brounoft gave his lecture recital on Russian 
week in Philadelphia and made a big hit. 
“Europe” is the title of a series of piano pieces by him, 
characterizing the different countries in that continent. 
He played some of these as encores, 
Lucile Collette Returns to von Ende School 


Lucille Collette, of The von Ende School of Music, has 
had an interesting and successful tour, going to the Pa- 
citic Coast, and returning by way of Arizona, Colorado, 
Wisconsin, lowa and so forth. Many soldiers were in the 
New Mexico audiences, November 23 she plays at a 
concert in the Ritz-Carlton Hotel, and November 27 in a 
concert at the Plaza Hotel, with Leginska and Graveure, 


Southland Singers, November 27 


Platon 
music last 


An informal musical program will begin the evening of 
the Southland Singers on November 27, Hotel Plaza. Fol- 
lowing the music there will be a dance. Mme. Dambmann, 
founder and president, and Philip James, the new con- 
ductor, are winning splendid support for this young and 
flourishing organization of women. The committee in 
charge consists of the following well known matrons: 
Mrs, Charles Bliss, Mrs, Frank Cox, Elizabeth Donaldson, 
Mrs. Lewis H. Freedman, Mrs. Philip James, Bernice 
Maudsley, Messie S. Oldaker, Florence Petsch, Ruth Seeley, 
Rosalynde Snedeker, Mrs, Otis Smith, Anna Turner, Mrs. 

Herman 


E. B. Wilson, Mrs. Granville Yeaton, and Mrs. 
C, Zaun. 
Nichols’ Pupils 
Mrs. B. A. Moore, contralto pupil of John W. Nichols, 


gave a successful recital in Elmhurst, N. Y., November 11. 
Harold Wheeler, a promising young baritone, sang for the 
Comstock School, and was most cordially received. Mr. 
Wheeler has just been appointed to a position in the 
Church of the Beloved Disciple. 

Harold Hurlbut is having unusual success as one of the 
leading vocal teachers and choir singers in Portland, Ore. 


People’s Symphony Extension Concert 


The’ series of extension concerts at Washington Irving 
High School under the auspices of the People’s Symphony 
Club began November 17. Kirsten Nielsen, soprano, highly 
recommended by Otto Kahn, pupil of de Reszke; Helen 
Helmes, violinist, introduced by Kreisler, whose compo- 
sitions she played, and Marion Benfill, an English pianist, 
collaborated in this program. Admission to these exten- 
sion concerts is free. 

Capouilliez Sings 


F. Reed Capouilliez, solo baritone at the Central Baptist 
Church, assisted the choir of St. Mark’s Church, Willis 
Alling, organist and director, at a special musical service 
November 12, Vera Curtis, soprano soloist, sang the solo 
in Kossini’s “Inflammatus.” Mr. Capouilliez is always a 
reliable, appealing singer. 

John Doane to Play Engagements in New York 


John Doane, the organist, will arrive in New York the 
latter part of this month. He will play several public and 
private recitals while in the city. 


Monica Graham Stults a Visitor in New York 


Monica Graham Stults, the well known soprano, of 
Chicago, has arrived in New York City. She will spend 
at least a month here, during which time she will sing 
several concerts which her manager, Mrs. Herman Lewis 
has booked, and make records for talking machine com- 
panies, 

Mme. Genovese Wins Plaudits at Italian Bazaar 

Nana Genovese sang for the first time to a New York 
audience as special soloist at the Italian Bazaar on No- 
vember 3, before more than 20,000 persons. Mme. Gene- 
vese delighted her audience with her brilliant singing in 
selections from “Gioconda” and “Carmen.” 

Merle Alcock With Musical Art Society 

The Musical Art Society of New York City, Frank 
Damrosch, director, has engaged Merle Alcock, mezzo-so- 
prano, for the solo parts for that voice in “The Blessed 
Damozel,” to be given in New York, December 109. 

Notes 


Tuesday afternoon, November 7, Ruth Deyo, pianist, a 
pupil of the late Edward MacDowell, played a program of 
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that composer’s works before the MacDowell Club. The 
larger works of her program were the “Sonata Tragica” 
and “Sonata Eroica,” and in these as well as the shorter 
pieces Miss Deyo evinced her ability thoroughly to under- 
stand and to express the innermost musical feeling of the 
late master. A large attendance of club members heartily 
applauded her playing. 

Homer Emerson Williams last week furnished the fol- 
lowing musical events for Chickering Hall: Monday, No- 
vember 13, piano recital; pupils of Leopold Wolfsohn, 
Wednesday, November 15, recital; Helen Weiller, con- 
tralto; George Sheffield, tenor; Homer E. Williams at the 
piano, Thursday, November 16, vocal recital, pupils of 


Helen Augusta Hayes; Friday, November 17, piano recital, 
pupils of Antoinette Ward;. Saturday, November 18, 
American composers’ recital, compositions of W. Ralph 


Cox and Claude Warford. The soloists were Catherine 
3ryce, soprano; Harriet McConnell, contralto; Carl Rup- 
precht, baritone, with the composers at the piano. 

For the current week the following is the musical pro- 
gram, at 3 p. m.: Monday, November 20, vocal recital, 
pupils of Louis Aschenfelder; Wednesday, November 22, 
recital, Victor Wittgenstein, pianist, and Hans Kronold, 
cellist ; Thursday, November 23, vocal recital, pupils of 
Emma Howe-Fabri; Friday, November 24, piano recital, 
pupils of Antoinette Ward; Saturday, November 25, re- 
cital, Victor Wittgenstein, pianist; Hans Kronold, cellist. 

The first evening concert of the Musical Art Society, of 
Long Island, took place November 14, in the .Garden City 
Hotel. October 28 an afternoon musicale had as subject 

“English Music.” G. Warring Stebbins is now the con- 
ductor of this society, The next afternoon concert will 
occur December 19. 

Charlotte Kent, pianist, has issued a circular containing 
commendations from Austrian journals, which show her 
to be a pianist of importance. She is now on tour in 
America. 

Thea Holm, soprano, and Abraham Copp, pianist, were 
the artists in the weekly program of the Educational Al- 
liance on November 15. The work of both artists gave 
much satisfaction to a large and appreciative audience. 

November 13, Kate S. Chittenden presented Alice Rose 
Clausen, a talented young pupil, in a piano recital at the 
American Institute of Applied Music, 212 West Fifty-ninth 
Street. 

Miss Clausen played the Strauss sonata, op. 5, an espe- 
cially interesting number; Bach’s second English suite; a 
MacDowell air, op. 49, and “Rigaudon”; Cyril Scott’s 
waltz in C; Coleridge-Taylor’s “Cameo,” No. 2; Schu- 
mann’s second “Novellette”; Chopin’s nocturne, op. 62, No. 
2, and scherzo, op, 31. 


Ralph Cox and Claude Warford Joint Recital 





An unusually interesting recital was given jointly by 
Ralph Cox and Claude Warford (composers) on Satur- 
day afternoon, November 18, at Chickering Hall, New 
York. Catherine Bryce, soprano; Harriet McConnell, con- 
tralto, and Carl Rupprecht, baritone, assisted the com- 
posers in presenting their works. 

Great pleasure was derived from three groups of songs 
of Ralph Cox, and two groups from the pen of Claude 
Warford. These songs, which are modern in construction 
and rich in melodic invention, were received with much 
favor. 

Carl Rupprecht opened the program with a group of 
Mr. Cox’s songs, and later sang four by Mr. Warford. 
Harriet McConnell followed with four of Mr. Warford’s 
beautiful songs and closed the program with a group by 
Mr. Cox. Catherine Bryce sang a group of Mr. Cox’s 
delightful songs, which were well suited to her voice. The 
composers presided at the piano, and materially aided in 
bringing out all the beauties of their works. The audience 
was very large and fashionable. 





Julia Culp Arrives 


Among the passengers on the New Amsterdam, which 
arrived from Rotterdam on Friday, November 17, was 
Julia Culp, the Lieder singer. Mme. Culp spent the sum- 
mer at her home in Amsterdam and claims to have met 
with a serious accident. While riding horseback one day 
she was badly thrown, her foot caught in the stirrup, and 
her leg was broken, confining her to the hospital for six 
weeks and causing her to cancel several engagements in 
the cities of Holland and Germany. As soon as she was 
able she sailed for America, but the ship being compelled 
to go completely around England took some eight days 
longer than usual on the way, necessitating the canceling 
of some dates in America. 





Buzzi-Peccia Songs by Eminent Artists 





Eminent singers are using the songs of Signor Buzzi- 
Peccia on their concert programs. Among these are 
Messrs. Caruso, Amato, De Luca, McCormack, De Gogor- 
za, Botta, Viafora, and Mmes. Alda and Braslau. 

“The Miller’s Daughter,” from the pen of this com- 
poser, sung by Alma Gluck on her concert tours, has met 
with especial favor. 





Campanini to wit in Chicago 
It has been practically decided by the Chicago Opera 
Association to renew the contract of Cleofonte Campanini 
as general director of the organization for 1917-18. 
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These artists have obtained leave of absence to remain in this country until the 
close of hostilities and will make a concert tour after January 2oth, specializing 


in the singing of operatic duets, oratorios, festivals. 
at Covent Garden (London), Royal Opera (Berlin), Hamburg Opera (Hamburg), 


and re-engaged second season with Chicago Opera Association. 
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NEW YORK CONCERT 
ANNOUNCEMENTS 


First Flonzaley Program to Be in Memory of the 
Founder 


At its first subscription concert in Aialen Hall, Tuesday 
evening, November 28, the Flonzaley Quartet will offer a 
program in memoriam of its founder, the late E. J. de 
Coppet. The three works, all favorites of Mr. de Coppet, 
will be the adagio from Beethoven’s quartet in E flat 
major, op. 127; the Mozart quartet in C major, and the 
Smetana quartet in E minor “Aus Meinem Leben.” The 
plan is to devote the program of the regular series to 
works of various styles and schools, and to reserve ultra- 
modern compositions and works of an extremely unique 
character for an extra concert. 


Robert Lortat, December 5 


Robert Lortat, the French pianist, who recently made his 
New York debut, is announced for another Aeolian Hall 
recital, Tuesday afternoon, December 5. 


Alexander’s First New York Recital 


Arthur Alexander's first New York recital will be given 
in Acolian Hall, Saturday evening, December 9. The 
young tenor will play his own accompaniments. Notable on 
the program will be Schumann’s cycle, “Dichterliebe.” Mr, 
Alexander comes with a good reputation won abroad. He 
is a pupil of Jean de Reszke. 


Werrenrath, December 11 


Now on tour, appearing in a dozen mid-western cities, 
Reinald Werrenrath, the baritone, returns to New York 
for his second recital in Aeolian Hall, on Monday eve- 
ning, December 11. 


Penha-Ruckert, December 14 


Michael Penha, the Dutch cellist, who recently was 
heard successfully in Acolian Hall, will give a second re- 
cital with the assistance of Rudolf Ruckert, a basso of 
wide reputation in Germany and South America, The 
date fixed for the concert is Thursday afternoon, December 
14, in Aeolian Hall. 

Maude de Voe, December 4 


Early December recitals will include the debut of Maude 
de Voe, a young soprano, who comes from Wisconsin. 
Miss de Voe’s recital will be given in Aeolian Hall on the 
afternoon of December 4. 


George Hamlin at Aeolian Hall, November 28 


George Hamlin, the Chicago opera tenor, will give the 
first of his three New York song recitals at Aeolian Hall, 
Tuesday afternoon, November 28, at 3. 


Eddy Brown’s Sonata Recital 


Assisted by L. T. Gruenberg, pianist, Eddy Brown, vio- 
linist, will give a sonata recital in Aeolian Hall, Wednes- 
day afternoon, November 29, The program will include 
the Brahms sonata in B minor, op, 108; the Mozart sonata 
in A major, op, 17, and the Beethoven “Kreutzer” sonata, 
op. 47. 

German Conservatory Chamber Music Evening 


Members of the faculty of the New York German Con- 
servatory of Music, Carl Hein and August Fraemcke, di- 
rectors, announce an evening of chamber music by mem- 
bers of the faculty at College Hall, 128-130 East Fifty- 
eighth street, this Thursday evening, November 23. These 
faculty concerts are highly enjoyable events, attended by 
invariably large audiences, 

Alice Nielsen and Jascha Bron for New York Mozart 
Society 


Alice Nielsen, soprano, and Jascha Bron, violinist, are to 
furnish the program for the next afternoon musicale, Sat- 
urday, December 2, of the New York Mozart Society 
(Mrs. Noble McConnell, president), Hotel Astor. 


Von Hemert-Gulick Joint Recital, December 21 


Theodore von Hemert, the Dutch baritone, and Charles 
Leech Gulick, organist, will give a joint recital at Aeolian 
Hall, New York, on Thursday evening, December 21. 

The program ‘comprises compositions by Diaz, Bouval, 
Debussy, Duparc, Massenet, Bach, Widor, Hermann, 
Strauss, Von Fielitz, Schubert, Dubois, Hollins, Lemare, 
Wolstenholme, Kramer, Cadman, Dunn, Holmes and 
Faulkes. 

Sandby’s First New York Recital, December 11 


The first New York recital of the Danish cellist-com- 
poser, Herman Sandby, is to be held at Aeolian Hall, on 
the evening of December tt. It will be recalled that Mr. 
Sandby appeared in New York last season as soloist with 
the Scandinavian Orchestra at Carnegie Hall, and was 
enthusiastically received. Mr. Sandby was solo cellist with 
the Philadelphia Orchestra for several years, His pro- 
gram will contain some of his own compositions not yet 
heard in public, 

Among the other engagements booked for this artist are 
appearances November 27, Erie, Pa.; November 29, Chi- 
cago; December 8, Cleveland; January 5, Bryn Mawr, 
Pa.; February 17, Schenectady. 


Germaine Schnitzer at Carnegie Hall, November 30 


Germaine Schnitzer is booked for an interesting recital 
program at Carnegie Hall, Thursday afternoon, November 
30. The pianist will play selections from Mendelssohn, 
Chopin, Schubert-Liszt, Schumann, and Liszt. 


Artists for Fifth “Elite Musicale” 


Leopold Godowsky, pianist; Carrie Bridewell, contralto, 
and the Kneisel Quartet are to furnish the program for 
the fifth Sunday night “Elite Musicale,” at the Harris 
Theatre, November 26. 


Charles Cooper's New York Recital, November 25 


On Saturday evening, November 25, Charles Cooper, 
pianist, will appear in his first New York recital of the 
season. It will be remembered that his recitals last sea- 
son established him as one of the most interesting and 
promising of the younger pianists. 

He will present compositions by Beethoven, 
Dvorak and Chopin. 

Since his return from Woodstock, N. Y., the artists’ 
colony, where he received enthusiastic praise appearing in 
the “Maverick Concerts,” Mr. Cooper has appeared at 
Vassar College, and also gave a joint recital with Engel- 
bert Roentgen, first cellist of the New York Philharmonic 
Orchestra, at Kingston, N. Y. 

Following his New York recital, Mr. Cooper will give 
recitals in Boston and Chicago. 


Brahms, 





Amy Emerson Neill 

A new violinist in the field is Amy Emerson Neill, who 
appeared in recital at Aeolian Hall, Monday afternoon, 
November 13. The young artist gave evidence of a fine, 
pure tone, which at times was brilliant. In the more 
difficult-numbers her playing showed her deep feeling in 
contrast to the delicacy of tone in the lighter ones. 
van Grove accompanied. 


Isaac 


Gertrude Karl, Singer of Slovak Songs 


mezzo-contralto, recently appeared at a 
concert at the Huss Bohemian 
Church in New York City. Besides appearing as a mem- 
ber of the Cesko-Slovansky Kvartet, Miss Karl sang two 
Slovak duets with the tenor of the quartet, and two Slovak 
“Este, sa “Nestiskaj mi, suhaj, 


Karl, 
Bohemian and Slovak 


Gertrude 


songs : nevydam” and 
rucku.” 

Miss Karl has made a specialty of these Slovak folk 
songs, and is in great demand for Bohemian concerts. Her 
pronunciation of the various languages of the Balkan na- 


tions is so good that it is hard to realize she is not a 


native. 


Florence Mulford’s Pupil 
Accepts Important Position 
Mary Potter, contralto, recently has accepted the position 
of soloist at the First Presbyterian Church of Newark, 
N. J. This young artist has profited greatly by the in- 
struction she received as a pupil of Florence Mulford, con 
tralto of the Metropolitan Opera Company 
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“Admirable art . . 
Tribune, November 7 


use.”—Chicago Daily Tribune, 


November 0. 


Staats Zeitung, November 


7 


taker, Chicago Examiner, November 


ance .. 
Daily Journal, November 7. 


“Perfect diction and phrasing.” 
November 7. 


A FEW OF THE LEADING CRITIQUES: 


easy command of the art of vocalizing.” 


“Keen intelligence and coloring temperament 
November 9. 


“Master of vocalization and interpretation.” 
“Virtuoso performance of the first and highest rank.”—\V. R. 
“I suggest splendid Mr. Middleton as the reviver of the revivalists.” 


“Every tone is of the same superb, rounded, controlled, brilliant quality.” 
C. Moore, Chicago Daily Journal, November 9. 

“He sang with beautiful art.”—Felix Borowski, Chicago Herald, November 9. 

“Unquestionably the best solo singing I have ever heard in an oratorio perform- 
. his own suave, beautifully finished singing.” 


—Herman 


“Power and authority were no less marked than skill in the production of tone.” 
Stanley K. Faye, Chicago Daily News, November 7. 
“A force of conviction and an authority that stirred his audience.” 
Hackett, in the Chicago Evening Post, November 7. 
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Amarillo, Texas._Oscar Seagle, baritone, will give a 


recital here during the week of February 20 next 

The Philharmonic Club, Mrs. Walter S. Axtell, pres 
dent, will study Wagnerian operas this season 

Che Amarillo Choral Club, Emil F. Myers, director, 
has begun its rehearsals of “Elijah” by Mendelssohn 
for the coming spring festival Julia Lockett, 
teacher and composer, has returned after a summer 
spent mn New York, where she took a special course 


of music at Columbia University Viola Walson 
vas heard recently in recital Zollie Garrison, pupil 
of Lila Austin Myers of the Amarillo College of Music, 
of Harold Henry and of Carrie Louise Dunning, gave 


aforementioned college, where she is 
now a member of the faculty 
Baltimore.—On October 25 Dr. Merrill Hopkinson, 


baritone i recital at the Woman's Club of Roland 


i recital at the 


wave 
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Park. He was assisted by Mrs. Henry Franklin at the 
piano, -Anna G. Baugher, contralto, and Else Mel- 
amet, pianist and composer, were the soloists at the 
first of a series of musicales given by Mrs. Alfred 
Gieske at her home in Catonsville————An informal 
musicale was held October 24 by the Catholic Choral 
Clubs, Father Leo Manyetti, director, the soloists be- 
ing Gustav Illmer, pianist, and Hubert J. Sturm, bari- 
tone. 

Cleveland.—-Mrs. Edward A. MacDonald gave an 
interesting talk on the Peterborough MacDowell Me- 
morial on Monday evening, October 23, at Engineers’ 
Hall under the auspices of the Women’s City Club. 

Lila Robeson, contralto of the Metropolitan Op 
era Company, and Sol Marcosson, violinist, gave a re- 
cital October 3. Grace Gardner was at the piano for 
Miss Robeson and Mrs. Marcosson accompanied her 
husband. Frances Alda, assisted by Frank La 
Forge at the piano, opened the People’s Concert Course 
on October 15 at Gray’s Armory. The San Carlo 
Grand Opera Company, Fortune Gallo, managing di- 
rector, played a week’s engagement beginning October 
16, The operas given were “Rigoletto,” “Cavalleria 
Rusticana,” “Pagliacci,” “Gioconda,” “Faust,” Carmen,” 
“Lohengrin” and “Trovatore,” this last before a “S. R. 
O.” audience. Adella Prentiss Hughes and Mrs. 
Franklyn B. Sanders announce the following artists 
for the fifth season of Friday Musicales: November Io, 
Povla Frisch and Jean Verd; November 24, Frances 
Ingram and Albert Spalding; December 8, Margarete 
Matzenauer and Herman Sandby; December 22, Olga 
Samaroff and Cecil Fanning; January 5, Yvette Guil- 
bert, Gustave Ferrari and Emily Gresser; January 21, 
Louis Graveure. A Chopin recital was given 
Thursday, October 12, in the ballroom of the Woman’s 
Club by Betsy Meyers, one of Cleveland’s talented 
pianists. Alice Crane Wrigley, director of pro- 
gram for the Lecture Recital Club, has been elected 
lecturer on music and pianist for Notre Dame Acad- 
emy. Mrs. Wrigley will give a series of public recitals 
at the Academy. The Great Artist series, under the 
direction of Adella Prentiss Hughes, was opened with 
a recital by Josef Hofmann, pianist, October 18, 

Columbus, Ohio.—lFlorence Austin, violinist, and 
Wilmot Goodwin, baritone, assisted by Samuel Quin- 
cey, pianist, were heard Friday and Saturday evenings, 
November 10 and 11, in the McCoy Post room of Me- 
morial Hall. Cecil Fanning gave a recital in the 
ballroom of the new Deshler Hotel, October 20, as- 
sisted by H. B. Turpin. The Boston National 
Grand Opera Company gave “Andrea Chenier,” “Iris” 
and “Faust” here on October 23 and 24. Mme. 
Schumann-Heink gave the first concert in the Quality 
Series on October 17,———-Ella May Smith presented 
six piano and voice pupils in a recital given on Satur- 
day afternoon, October 28, at her studios————Mrs. 
Edgar Alcom, organist; Georgia Peters, mezzo-so 
prano; Vera Watson Downing, violinist; Marguerite 
Potts, contralto; Mrs. Arthur Ellis, soprano, and Hel- 
ene Pugh, pianist, furnished the program at the first 
matinee recital of the Women’s Music Club, given on 
Tuesday afternoon, October 31, in Memorial Hall. 

At a meeting of the Columbus Musical Society, 
held Wednesday evening, November 8, at Rankin Hall, 
Marguerite Virginia Hall, of Wheeling, W. Va., was a 


guest artist. Club members who were heard included 
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the love for her art. 


Transcript, November 15, 1916. 


serious all they want to think about. 
} positions as well as the technique of the keyboard. 


“Miss Nash’s playing denotes a musical nature. 
ticity in tempo is a gift to be grateful for. 


acterize her work. 
ber 15, 1916. 





“Miss Nash played yesterday at Steinert Hall in a way that proved her mettle for accomplishment and 
Indeed, from present indications the f ; 
played an introductory recital with an eager warmth and a genuine i c Lic 
kept her audience continually and musically alive to what she had to tell them. Miss Nash plays always in 
her own way of individuality, self-sufficiency, and good sense. 
plishment, she reveals engaging lightness, taste, or sturdy volume. 


“Miss Nash’s hands are extraordinarily independent of each other. For ; 
Chopin and Rachmaninoff, and in fact nearly all her composers, had fabric and structure. Her playing goes 
down to the foundation of music and searches out values. Ase ; 

“Such an artist is safe from the criticism of those who dislike superficiality, for she will give the most 

The pianist is a thorough expositor, knowing the logic of the com- 
She never misses an intellectual point, and she makes 
something of every sentimental one.”—Christian Science Monitor, November 15, 1916. 
There is spontaneity and freedom in expression, 
Miss Nash has an agreeable touch, varied and expressive. 
was warmly applauded.”—Bosten Globe, November 15, 1910. 

“Miss Nash left a favorable impression not alone as to present, but as to future development. Her tech- 


nique is good, the tone well controlled, gthe different erly ba é | 
The audience exhibited enthusiasm and appreciation.”—Boston Daily Advertiser, Novem- 


fame of Miss Nash is likely to increase, for she 
enthusiastic instinct for music which 


Where others would resort to brilliant accom- 
She has fine reserve force.”—Boston 


For this reason her interpretations of 


Elas- 
She 


Poise and intelligence char- 


voices properly balanced. 








Personal Direction: EVELYN HOPPER, Aeolian Hall, New York City 























Carl Schodorf, Eldon Howell and Goldie Mede-——— 
Local talent has been appearing at the Sunday night 
concerts at Keith’s Theatre, the series having been in- 
augurated October 1. Among those who have ap- 
peared are Emily Church Benham, Hazel Swann, Max- 
imilian Mitnitzky, Georgia Peters, Lucy Clark, Mary 
Taggart Blasius, Mabel Dunn Hopkins, Arthur Kellog, 
Jack Sheridan, Tommy Murray, Phyllis Kreuter, Thel 
Gill, Harold McCall, Elizabeth Hammond, Esther 
Reynolds Beaver, Hazel Freshner Poorman, Ralph Mc- 
Call, Corinne Borchers, Nell McManigal, Mildred 
Gardner, Gail Watson, William Heimberger and Maude 
Perkins Vallance-————Mabel Rathbun Carle, organist 
and pianist, has moved to Pennsylvania. Her place as 
president of the Saturday Music Club is being filled by 
Helen Frances Mohr.———At the recital given Satur- 
day afternoon, November 4, at Rankin Hall by the 
members of the Saturday Music Club, Carrie Porter, 
soprano of the Broad Street Presbyterian Church, was 
a guest artist.— —Joseph O’Meara, who is connected 
with the Cincinnati College of Music, is a pupil in elo- 
cution of Anne Lee Johnson of the Wallace Conserva- 
tory of Music faculty. On October 25 Mr. O'Meara 
was heard in “The House Next Door” at the Knights 
of Columbus Hall, assisted by Franc Ziegler, violinist, 
and Virginia Wallace, contralto—————Mrs. Wilbur 
Thoburn Mills, organist, gave a vesper recital October 
29 at the Broad Street M. E. Church. She was assisted 
by Paul Bickel, violinist, who recently came here from 
Indianapolis, and by Gertrude Dobson, soprano, 

Sadamae Dunahue, soprano, and Mildred Gardner, 
pianist, were the soloists at the first Twilight Concert 
of the season given Friday, October 20, in the chapel 
of the Ohio State University———At its annual elec- 
tion of officers, held recently, the Musical Art Society 
chose Arthur Shannon as president; Ralph McCall, 
treasurer; Alice Speaks, secretary; Helen Shauck, vice 
president; Samuel Richard Gaines, director; Marion 
Wilson, accompanist, and Mr. Sprague, librarian. 

Davenport, Ia.—Mrs. H. H. A. Beach and E. A. Sea- 
shore will be presented at the annual meeting of the 
lowa State Federated Clubs, to be held here Novem 
ber 27. On this occasion Mrs. Irederick Heizer, of 
Sioux City, will give an address on “Standardization.” 

Detroit.—Lada and the Russian Symphony Orches 
tra, Modest Altschuler, conductor, gave a recital Thurs- 
day evening, October 26, at the Arcadia under the 
DeVoe-Detroit management.————Sibyl Sammis-Mac- 
Dermid, soprano, was the soloist at the opening con- 
cert of the series by the Chicago Symphony Orches 
tra, Frederick Stock, conductor, given Monday evening, 
October 30, at the Arcadia————-The San Carlo Opera 
Company filled an engagement at the Garrick Theatre 
tlie week of October 22, giving “Aida,” “Rigoletto,” 
“Pagliacci,” “Cavalleria Rusticana,” “Carmen,” “Thais,” 
“Lohengrin,” “Martha” and “Trovatore.”- Ethel 
Leginska, pianist, made her first Detroit appearance 
Tuesday evening, October 21, at the Arcadia as the 
second event in the Central Concert Company course. 

Evanston, Ill.—May Peterson, the soprano, made her 
second appearance here on Ociober 24 at the Women’s 
Club auditorium. The re-engagement was brought 
about by the brilliant success of her first recital. 

Grand Rapids.—The Russian Symphony Orchestra, 
Modest Altschuler, conductor, and Lada, the dancer, 
attracted a sold out house at the opening concert of 
the Mary Free Bed course-———The State Music 
Teachers’ convention was held here November 2, 3 and 
4. A feature of the program was the talk of Edgar B. 
Gordon, of Winfield, Kan., who spoke on Community 
Music. 

Houston, Texas.—Pasquale Amato made his initial 
bow to a Houston audience at the City Auditorium 
October 23. Others on the same program were David 
Hochstein, violinist; Maurice la Farge, accompanist; 
Hugh T. Hufmaster, organist; Moody Dawson, vio- 
linist; A. A, Charlton, cellist, and Sam Swinford, ac- 
companist. 

Lincoln, Neb.—Herbert Schmidt, pianist, pupil of 
Lura Schaler-Smith, who returned recently after a 
period of study in New York, gave a recital. 

Louisville, Ky.—The Boston-National Grand Opera 
Company gave three performances here, October 17 
and 18, playing “Andrea Chenier,” “Iris,” and “Faust.” 

The Louisville Quintet Club gave its first con- 
cert Tuesday evening, October 24, at the Woman’s 
Club. 

Miami, Fla.—Miami has a musical club which in- 
cludes two departments, one for adults and another 
for children. Other institutions of music are the Brit- 
ish Isle Music Club and the Miami College of Music 
and Oratory. 

Miuwaukee.—Catherine Pennill Mead recently gave 
a program of negro songs and plantation tales before 
the A. C. A. at the home of Mrs. Howard Green.——. 
The Milwaukee State Normal School of Music gave 
the first of its monthly faculty recitals October 20, the 
program being furnished by Beecher C. Burton, tenor; 
William Jaffe, violinist, and Ralph Tillema, pianist. 
The school boasts a senior and a junior orchestra. 
October 24 marked the opening for the season 
of the Tuesday Musical Club, the occasion being 
“President’s Day,” which was celebrated at the home 
of Mrs. John LeFeber———The MacDowell Club 
opened its season Tuesday evening, October 24, with a 
reception at the Atheneum. The musical program was 
furnished by Hestor Adams Nisen, soprano; Janet 
Newton, pianist, and Richard Davis, baritone. The 
club has declared its intention of establishing three 
scholarships, one in voice, one in violin and one in 
piano of $75 each, to be awarded the most talented 
pupils of Milwaukee teachers. The judges are to be 
prominent musicians who are residents of this city. 

Newport, R. I—Pauline Weintraub, pupil of Joseffy, 
with studios in Providence and New York, has opened 
a studio here. 

Northampton, Mass.—The Boston Symphony Or- 
chestra, Dr. Karl Muck, conductor, inaugurated the 
Smith College Concert course. As a supplement to 
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ARTHUR HACKETT 
CONQUERS THE WEST 


Distinguished Terlor Receives Meritorious Recognition 
on Concert Tour With Geraldine Farrar 


_ Arthur Hackett, tenor, has returned from a recital tour 
in the West with Geraldine Farrar, bringing with him the 
hearty commendation of the famous soprano of the Met- 
ropolitan Opera, and the praises of both the critics and 
the large audiences which heard him sing. 

The tour, long in miles covered, carried the group of 
artists, Mme. Farrar, Mr. Hackett, Hans Hess, the cellist, 
and Richard Epstein, the accompanist, first to St. Joseph, 
Mo., then to Des Moines, Iowa, and finally to Duluth, Minn. 
The auditorium in each city was crowded with eager and 
appreciative listeners, 

“If the size of the audiences and their apparently thor- 
ough enjoyment of our efforts to please them are any indi- 
cation,” said Mr, Hackett, “this is a splendid season for 
concert and recital, at least in the part of the country in 
which we appeared, The election was gripping the atten- 
tion of every one, and yet we had fine audiences. Mme. 
Farrar is proud of the tributes which she received in each 
of the cities where we appeared. Her personality and her 
voice both won genuine triumphs for her. 

The newspapers were generous with the space devoted to 
the recitals and treated Mr. Hackett in a manner exceed- 
ingly gratifying to those who are watching his successful 
career, and at once confirming everything that has been 
said about thim in the East. 

“Arthur Hackett, tenor, was wonderful and received 
great ovation,” said the reviewer in the St. Joseph Gazette, 
in a column article. “His tones possess quality and light- 
softness and strength seldom heard on the concert 
platform. His enunciation was perfect, and again and 
again he was recalled.” 

“Much enthusiasm was displayed at the singing of the 
tenor, Arthur Hackett,” said the St Joseph News-Press. 

“He sang with taste and discrimination. . His schooling 
is fine and there is scarcely any possible criticism to be im- 
agined of his tone placement or production.” 

In the Des Moines Register it was said that Mr. Hack- 
ett is “the happy possessor of a manly, ringing tenor voice 
and a personality which his listeners found as winning as 
it was unassuming. A fine regard for romance and senti- 
ment, which he tempered with dignity and restraint, was 
characteristic of his singing.” 

“Arthur Hackett won a firm place in the hearts of his 
hearers,” said the Duluth News Tribune. “His voice was 
pure music Distinction of interpretation and finished 
artistry, including such minor details as perfect French, 
were appreciated.” 

W. R. Macdonald, Mr. Hackett’s manager, did a clever 
and effective bit of advertising as a result of Hackett’s 


ness, 


reception in the West. He sent out, special delivery, sev- 
eral hundred “Arthur Hackett-Grams” in the form of tel- 
egrams. Across the top on one side in large type was: 
“ARTHUR HACKETT-GRAM.” 
Immediately under it was Manager Macdonald’s name 
and office address, and then the text of the message which 
quoted the criticism in the St. Joseph, Mo., Gazette. On 
the? back, “boxed” in the center, were some of Hackett’s 
coming engagements. Above, below and on each side of 
the “box” appeared excerpts from a Hackett criticism, 





ARTHUR 
Boston 


HACKETT, 


Tenor. 


one from a Northern paper, in Ottawa, Can., one from a 
Western paper, Chicago, one from a Southern paper, Dal- 
as, Tex., and one from an Eastern paper, Boston. 

An orchestra director who has watched Hackett with in 
terest, and who received one of the “Hackett-Grams,” 
mailed it back to Hackett’s manager, W. R. Macdonald, 
with this messagé pencilled on the back: 

“Mighty glad to hear of Hackett’s deserved success, but 


for goodness sake don't send any more by S. D. and get 
a fellow out of bed to receipt for them. In my humble 
opinion, it would make a man who didn’t know Hackett 
sore; and we who know him don’t need any advertising of 
him to strengthen our admiration.” 

November 24, Mr. Hackett is to sing with the Mozart 
Club in Pittsburgh; December 11, in Worcester, Mass., 
and on the 22d and 23d of December, he will be tenor solo 
ist with the Boston Symphony Orchestra, singing the solo 
from Liszt’s “Faust” symphony. On the fast day of the 
year he will sing in Springfield, Mass., in “The Messiah.” 
In the spring he will tour four weeks with the St, Louis 
Symphony Orchestra, 


ISOLDE MENGES’ SECOND 
NEW YORK RECITAL 


Aeolian Hall, New York, was well filled on Friday eve- 
ning, November 17, by an audience that came to hear 
Isolde Menges play the violin. This young woman not 
only an excellent violinist of great musical intelligence, but 
she is of prepossessing appearance. He would indeed be 
a captious critic who found fault with her performance 
as a violinist. And Isolde Menges disdains to capture the 
multitude with musical trifles. Her program could easily 
have been dull ‘had she not put much spirit and fine 
feeling into it. She began with the sonata in D minor by 
Brahms, in which Richard Epstein at the piano shared the 
honors with her. Then came a “Larghetto” by Handel, 
transcribed by Hubay, followed by a “Rigaudon” and a 
“Hornpipe,” also by Handel, but arranged for modern use 
by Hamilton Harty. A lovely melody by Gluck, arranged 
by Manen; Fiocco’s “Allegro,” and Bach's “Chaconne” for 
violin alone, gave the young artist ample opportunity ta 
show the seriousness of her aims and the thoroughness 
of her training. The lighter vein of the “Havanaise,” by 
Saint-Saéns, was not unwelcome, and the violinist played 
the showy piece with great dash. Two Hungarian Dances 


is 


so 


by Brahms, arranged by ng ended the recital and 
provoked a storm of applause. Isolde Menges has a great 
command of the bow, an excellent finger technic and easy 
mastery in double stopping. She appears to possess all 
that is required for a successful career as a concert vio 
linist and is certain to become one of the most successful 


in this country 
A Bigamy Charge 


Sophie Traubmann Patzowski, a former member of the 
Metropolitan Opera Company, appeared as witness in the 
trial of George A. Schroeder, whom charges with 
bigamy in having married her in September, 1914, when 
he was already the f four other living and un 


husband of 
divorced wives. Schroeder, in default of $5,000 bail, was 
remanded to the this week 


she 


Tombs for trial Wednesday of 



















Chicago Critics 
Unanimously Proclaim 





Re-engaged by Campanini 
After Second Act 


DELIGHT WITH MME. GALLI-CURCI.”— 
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NDAY 
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Sl TRIBUNE, 19, 


THE CHICAG( 
GALLI-CURCI 


ITALIAN SONGBIRD 


HAS THRI 


Is CHEERED WILpLy 
In AMEKICA, 


APPEARANCI 


the scrutator of sweet sounds for this news 
paper, came in late iast night in high excitement and persuaded 
the editors of The Tribune that the integrity of this issue hung 
largely upon the insertion of a piece about Amelita Galli-Curci 
He wrote the piece, vhich is subjomec 

Yesterday's matinée audience in the 
contemplation of a routine performance of “Rigoletto.” It 
a calm, suave, sophisticated gathering, which, as to most of 
units, knew all ahout Marcella Sembrich, Luisa Tetrazzini, 
other coloratura celebrities who have, upon taken 
opera away from the singer of the title part. 

When the curtain fell 
sophisticated gathering rose 


Dr. Donaghey 


for 
was 

its 
and 
this 


Auditorium gathered 


occasion, 


on the second act, the calm, 


SUaVv, 
in its seats and cheered and shouted 


and screamed its delight with Mme. Galli-Curci, the Gilda of the 
afternoon. Nothing like her had been heard, the audience indi 
vidually and as a body asseverated, in the six years in which 
Chicago has had an opera company named for it 

Mr. Campanini, who had rather casually pemnagee with Mme 
Galli-Curei for two performance yesterday's and “Lucia” next 
Tuesday night—hunted round till he found the siemed's tetbanl, 
through whom she vas immediately placed under contract for 
the remaining nine weeks of the season. 

From which piece by Dr. Donaghey tt may be gathered that 
Amelita was something in the nature of a soprano conflagration 
So gathering, it seems well to print a picture of her. 


CHICAGO EXAMINER 





GALLI-CURCI’S HIGH E WINS OPERA THRONG 
Exprtostve ApPpLAuseE AT PERFORMANCE Or “RIGOLETTO"’ Marks 
Arriva, ov Artist or THE DEcaApE 

“RIGOLETTO” 
An opera (in Italian), in four acts. Presented at the Auditor 
ium on November 18, by the Chicago Grand Opera Company 
THE PRINCIPAL CHARACTERS, 
The Duke (debut). , .Juan Nadal 
ER a Seo cd ees kvae a ‘Giacpmo Rimini 
Gilda (first appearance in America) . ‘Amelita Galli-Curci 
Soaemtwee . ccc ccces Pee sei . Vittorio Arimondi 
MEE co kc bbs Gukbsc coher er eerie cps eene Irene Pawloska 
Rn oir G. dre .6 Gh dies gene a's Lb Keseekende Louise Berat 
Monterone ........ .Constantin Nicolay 
SESS Sc dete ie Vlavieak cs clDaleels ce s0 050s kein Rocco Franzini 
EE FRNA 6 5 600d 6 4 CERLERO Ce) ce KONE Emilio Venturini 
Ceprz ane - Ap ebewog seers ened rercansacte Vittorio Trevisan 
The Countess ..... Sek aR 0 6 ork cae ceca Alma Peterson 
A mace PTE A A er ee Miriam Mooney 
Condue tor, Giuseppe Sturani. 
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explodes as if 
the aria 


JAMES WHITTAKER.) 


anc 
who 


Tuse 
artist 


time 
an 


were a 
sung by 


the 
has 


aria 
been 


When applause 
the audience a mine, 
marks the decade 

Amelita Galli-Curci’s singing of the ‘¢ 
second act of “Rigoletto”? connected with 
of the crowd and the various voices into 
opera audience vents its elation, 
will have a rc on in ten 
rhree p. m. yesterday was the 


decade 


‘aro Nome” aria in the 
the percussive instinct 
which the heterogeneous 
the dike The 
American opera history 
Mme. Galli-Curei's 


broke success 


years ot 


first minute of 


percuss 


Rear Sensation to Puss 
epared sensation. Indeed, Campanini 
her, so that she came as a bolt 


will clamor for information 


She 
has been 
from the 
about the 

She is 
fessional 


no wise a pr 
rly reticent about 
An astonished public 
Petraszini 
years 
to 


was in 
clev 
blue 
new 
twenty-seven 
planist, never 
She is not a proless‘onal singer 
her business, but as if it were her 
but first nature The use of her vo ce 
like that of the bird 

She has an odd face. It is a medieval oval with an olive pallor 
that suggests the flesh tint in a painting of the Italian renaissance 
She is not a modern personality You might find a face like 
hers in some old portrait in a Harper's of 1850 

She is a prima donna, but also a grand lady 
of taking applause and distributing it gracefully 
porting artists, which iardot-Garcia or a 
is a sister of these out of her epoch, 
which will appreciate 
Hien 


matter 


become a pro 
professional singer at all 
sings not as if song were 
and not second nature 
primary instinct 


old She 
secome a 
She 


studied to 


nature 
is her 


with a manner 
among her sup 
Patti. She 


suggests a \V 
but one 


ladies—a_ bit in 
her presence 
Nott 
in does, a 
things which cannot do 
which Tetrazzini carries up the 
is absent. But the high E is there It is the purest note I have 
ever heard It is purer than a harmonic on the violin. ‘The 
harmonic always whistles a bit. This note hangs suspended in 
the air like a point of light in the dark It shines. 

The “Caro Nome’ was the definite success. The other arias 
hrought down the house. This one tore it down. The ovation 
for the quartet in the last act was tor Galli-Curci’s high note 

Orners Fiat 
singers were flat 
Rigoletto) is not 
of modern 
made her 
by her singing as 
Forest girl and has studied in 
here and abroad to much purpose Her first 
higher realms of music last night gave abundant 
brilliant career. ensinasianeitis 

CHICAGO HERALD 
FINDS FINE SOPRANO 
performance “Rigoletto,” given by the Chicago 
Opera Company yesterday afternoon did nothing else it made 
evident the happy circumstance that Mr. Campanini’s long hunt 
for a first_class coloratura soprano has come to a successful close 
Mme. Galli Curci, the Gilda of the representation, is at once 
most effective and to the ear the most pleasureable of all 


Purest Ever 


dexterity in the 
She cannot trill 


stairs with her 


There is what she 
avoidance of 


The famous trill 


gray 


the she 


in COMPARISON 
hoth in fact 
interesting 
His Voice 
grand opera 
well as her 


and in comparison 
in a stretch as in 
trembles 
and 
beauty 
conservatories 
flight into the 
promise of a 


The other 
Rimini (the 
the short dialogue 

Miriam Mooney 
the audience much 
is a former Lake 


as 
opera 
debut pleased 
She 


in 


of 


If the 


the 


GALLI-CURCI 


“AUDIENCE ROSE IN ITS SEATS AND CHEERED AND SHOUTED AND SCREAMED ITS 
Donaghey, Critic Chicago Tribune, Nov. 19, 1916 


the “stars” that have lifted up their voices wler Mr. Cam 
panini’s re-gn rhis is saying n h for her, for Mmes. Melba 
and Tetrazzin \ heen numbered in the constellation 

So fluent brilliant an interpretation if Verdi's music ha 
10t been wiven to the town for man son M Galli-Cur 
has not much to learn about the art of song It is certain tha 
she will be a joy to connoisseurs ho love fin singing 











The Greatest Gilda 


Ever Heard in America 
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MAUD ALLAN IN A CORNER OF 


MAUD ALLAN AT THE 
PALACE, NEW YORK 


America’s Premier Variety Theatre’s Great Coup in 
Signing Famous Symphonic Dancer: for 
Limited Engagement 


Owing to a slight accident which Maud Allan, the 
dancer, sustained while dancing in Buffalo last week, she 
compelle: d to return to New York for special treatment, 
necessitating a break in her highly successful tour of the 
United States and Canada and additional time for the re- 
adjustment of a number of her bookings. The manage- 
ment of the Palace Theatre, New York, prevailed on Miss 
\llan to appear at that theatre during this interim; the 
financial offer was one that no artist could refuse, par- 
ticularly if she had several idle weeks to fill, Therefore, 
Maud Allan will “open” at the Palace next Monday. 
November 27, with her specially selected orchestra and her 
own company. She will present the play-dance, “Nair, the 
Slave,” and be seen in several of her solo dances. “The 
Vision of Salome” is underlined for her second week. 

Miss Allan’s transcontinental tour will be resumed imme- 
diately after her New York eng: agement. She will reach 
the Pacific Coast about holiday time. Because of a num- 
ber of technical differences, she will carry an orchestra of 
soloists instead of the large symphony organization with 
which she started 

The accompanying photograph of Miss Allan was taken 
in her home, West Wing, London, a home nestling on 
nine beautiful acres of garden in the heart of the metrop- 
olis and filled with a collection of rare and costly objets 
d'art 


was 


Adelaide Fischer’s Second Recital 


audience greeted Adelaide Fischer, 
upon the occasion of her 
Aeolian Hall, Friday after- 
Since her initial recital, 


A large and friendly 
the young American 
second New York recital, at 
noon, November 17. 
ago, in which her success was striking, the 
has been winning new laurels and new admirers in the 


soprano, 


two seasons 
young singer 





HER BEAUTIFUL LONDON HOME, 


East. Miss Fischer’s program was arranged with a view 
to prevent her hearers from becoming bored with a too 
long and too familiar list of songs. Her numbers were 
selected carefully, and many of them had not been heard, 
Seven songs by Robert Kahn, with 
a trio accompaniment, formed the principal number. 

Mozart’s “Verdrai Carino,” which was 
Tendre” (Weckerlin) and “When 


thus far, this season. 


with 
“Minuet 


Opening 
followed by 


Celia Sings” (Moir), the singer displayed a voice of 
lovely, liquid quality, used delicately and with unusual 
grace, which, together with Miss Fischer’s charm of man- 


ner, held the audience until the last note of the encores 
had died away. In the German group she gave evidence 
of being a Lieder singer of remarkable merit and capa- 
bilities. “Wie bin ich nun in kiihler Nacht” and “In der 
Mondnacht” were perhaps the most effective, inasmuch as 
was obliged to repeat them. Alexander 
violinist; James Liebling, cellist, and Alexander 
pianist, assisted in the Kahn selection. “Petites 
Roses” (Cések) was given artistically, as was “L’Oiseau 
Bleu” (Dalcroze). “Le Gardeur des Chevres” (Leor- 
mand), and “Ouvrez” (Dessauer) completed the French 
group. MacDowell’s “Confidence,” “Tl Saw Thee Weep” 
(Briickler), “A Fancy” (Salter), “In a Garden Wild” 
(Turner-Maley), “From My Window” (Linn Seiler) and 
“Butterflies” (Linn Seiler) made up the English group. 


Miss Fischer 
Bloch, 
Rihm, 





VON ENDE SCHOOL EVENTS 





George Lee Bready charmed a large audience 
with a lecture-recital on Moussorgsky’s “Boris Godunoff,” 
on the evening of November 14, 1916, at The von Ende 
School of Music, New York, where the excellence and 
novelty of the entertainments offered are well known. 
After briefly reviewing the historical episodes on which 
this fascinating opera is based, she played many of the 
scenes and arias to her recitation of the text. Mrs. 
Bready’s interpretation is one of authority, and her attrac- 


Mrs. 


tive personality and manner of delivery held the attention 
and aroused the enthusiasm of those present to an unusual 
degree. November 22, Mrs. Bready’s subject was “Il Tre 
Amore.” 

Admirers of Alberto Jonas crowded the spacious quar- 
ters of The von Ende School, November 17, standing room 
being in demand, to hear his piano recital. Music by Bach, 
the big sonata, op. 111, by Beethoven, Chopin, Aus der 
Ohe and Liszt, all were represented on the program, beside 
three fine pieces of his own, These were “In Memoriam 
Scarlatti,” “Pastorale,” and “Concert Mazurka.” The first 
is in the “solid” Bach manner, the second, dainty (played 
twice), and the mazurka, full of dash. Abstemious use of 
the pedal, beauty of touch and tone, and spontaneity are 
qualities ever to the fore in Jonas’ playing and brought 
him rounds of applause on this evening. 

Tomorrow evening, November 24, a recital by pupils will 
be given at The von Ende School. 


SPALDING WITH THE 
NEW YORK SYMPHONY 





Aeolian Hall was filled to capacity on Friday and Sunday 
afternoons, November 17 and 19, when the New York Sym- 
phony Orchestra under the direction of Walter Damrosch, 
assisted by the violinist, Albert Spalding, presented a pro- 
gram full of interest, though without any of the new works 
which are generally supposed to add pleasure to the con- 
cert, although the Haydn Symphony was marked first time 
at these concerts. Haydn’s cheerful and always tuneful 
symphony in D was listened to with attention, for Haydn 
is always attractive. The hunting horn call which distin- 
guishes this symphony from the other fifty or more sympho- 
nies of Haydn, has a historical interest in that it demon- 
strates many of the possibilities of the old hand horn, such 
as it was before the inventions of Sax relegated all non- 
chromatic brass instruments to oblivion. 

Albert Spalding was much applauded for his vigorous and 
manly interpretation of Beethoven’s violin concerto. In the 
second movement the violinist proved his ability to express 
sentiment and delicacy as well as brilliancy and power. He 
has never played better, and the audience was not slow to 
acknowledge his fine performance, Many an artist might 
envy Albert Spalding the magnificent instrument it is his 
privilege to play. Liszt’s “St. Francis Preaching to the 
Birds,” in an orchestral version by the late Felix Mottl, 
and Wagner's “Forest Murmurs” from Siegfried completed 
the program. The orchestra is in splendid form this sea- 
son. Particular mention should be made of the first vio- 
lins and cellos, which are evidently composed of fine in- 
struments with thoroughly capable performers. 


Les Extrémes Se Touchent 


“Les extrémes se touchent” is a French expression of 
which Roger de Bruyn, tenor, and Merced de Pifia, mezzo, 
have just been forcibly reminded by the fact that they are 
engaged to sing the evenings of November 23 and 24 by 
the Church of the Divine Paternity, Central 


prominent 





and MERCED DE PINA, mezzo, 
program. 


ROGER DE BRUYN, tenor, 
Artist couple who are appearing in unique 


Park West and Seventy-sixth street, New York City, as 
the special attraction at their bazaar, while the following 
Tuesday will find these artists singing for the prisoners at 
Sing Sing. On the latter occasion the tenor and mezzo 
plan to say a few words in explanation of their numbers, 
before each group. This is an innovation and is expected 
to increase their audience’s enjoyment. The singers are 
eagerly looking forward to the contrasting experience 
which these two engagements, coming so close together, 
offer. } 

On the bazaar evenings, Mr. de Bruyn will sing groups 
of Italian songs, and Mme. de Pifia English ones, by re- 
quest; and, for the prisoners, both artists will sing Italian 
arias, German and English songs. 
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ADELAIDE FISCHER’S 


NEW YORK RECITAL, AEOLIAN HALL, NOV. 17, 1916 





MISS FISCHER IS HEARD IN RECITAL 


Gifted Brooklyn Vocalist 
Makes Her Annual Ap- 


pearance at Aeolian Hall 


“Adelaide Fischer, the young Brook- 
lyn soprano, who is forging ahead in her 
career by her sheer ability and merit, 
gave her annual recital at Aeolian Hall 
yesterday afternoon, and a cordial re- 
ception was given her. Miss Fischer 
has a pretty soprano, possessing much 
sweetness and purity of tone, and she 
uses her natural gifts with intelligence 
and musical feeling. 

“This charming soprano is to be 
thanked for choosing a program that 
showed a departure from the usual con- 
ventional style. Something new is al- 
ways welcome. Assisted by Alexander 
Bloch, violinist; James Liebling, cellist, 
and Alexander Rihm, pianist, she sang 
seven songs with trio accompaniment by 
Robert Kahn, which were warmly re- 
ceived. Mr. Kahn is a brother of Otto 
Kahn. Songs in English and French 
completed a delightful afternoon.”— 
Morning Telegraph, November 18, 1916. 

“Since the debut of Adelaide Fischer 
as a concert singer, a good many people 
have become familiar with the beautiful 
quality of her voice. It is pleasant to 
note that with each recital her singing 
becomes a little better and her audience 
a little more enthusiastic. Yesterday 
afternoon at Aeolian Hall she was again 
emphatically successful, 

“A new song by Linn Seiler, ‘Butter- 
flies,’ stood at the close of the pro- 
gram and won a repetition. The pre- 
ceding number, ‘From My Window,’ by 
the same composer, was also highly 
effective.’—Evening Mail, November 18, 
1916. 

“Adelaide Fischer, who sang here last 
season, gave a recital yesterday after- 
noon at Aeolian Hall before a large au- 
dience. Miss Fischer is a young singer 
whose voice is of fine natural quality. 
In Cezek’s ‘Petites Roses’ and in Robert 
Kahn’s songs she sang very beautifully, 
with grace, feeling and clear, warm tone. 
She is an intelligent singer."-—N. Y. 
Tribune, November 18, 1916. 

“Adelaide Fischer, soprano, gave a re- 
cital yesterday afternoon in Aeolian 
Hall. Miss Fischer is a Brooklyn 
singer who has been heard before in 
Manhattan and who at her first appear- 
ance here made a very good impression. 

“The first three numbers on her list 
were ‘Verdrai carino,’ from ‘Don Gio- 
vanni,’ a minuet song of Weckerlin, and 
Moir’s ‘When Celia Sings.’ When Miss 
Fischer reached a group of seven songs 
by Robert Kahn she was at home, for 
she sings Lieder with taste and intelli- 
gence and can give substantial pleasure 
to hearers.”,-—N. Y. Sun, November 18, 
1916. 

“ -> — 

“Adelaide Fischer, a young singer of 
songs, brought forward Robert Kahn’s 
cycle, opus 46, consisting of seven songs 
for soprano and trio; a group of old 
airs and modern songs in French, and a 
final group in English. Miss Fischer 
has a pretty, light voice, with which she 
does some pleasing things. "—~N, 
Evening Journal, November 18, 1916. 


‘Among the latter 


“Miss Adelaide Fischer, a young 
American soprano, who has given an- 
nual recitals here for three seasons, was 
heard again in Aeolian Hall yesterday 
afternoon. She has a voice of lovely 
quality and has learned much of the art 
of good singing. Yesterday she pre- 
sented an interesting novelty, a suite of 
seven songs by Robert Kahn, a brother 
of Otto Kahn. A large audience de- 
manded repetitions of several of her 
selections.".—N. Y. Herald, November 
18, 1916. 


“Miss Adelaide Fischer, an exception- 
ally capable poet and charming soprano, 
gave her annual song recital in Aeolian 
Hall yesterday afternoon. In these days 
of innumerable concerts it is difficult to 
arrange a program at once uncon- 
ventional and attractive. Miss Fischer 
not only achieved this almost impossible 
thing, but in its interpretation she ful- 
filled the promise of her debut some- 
thing over a year ago. 

“Miss Fischer crossed the bridge from 
Brooklyn one day in January, 1915, and 
without any fanfare or advertising sang 
for a critical audience and made a most 
favorable impression. 

“Gifted with a light soprano voice of 
beautiful quality and good training, she 
delighted a crowded house yesterday in 
songs by early Italian and English com- 
posers, French and American writers. 
appeared the name of 
Robert Kahn, as composer of a group 
of seven songs which constituted the 
entire third part of the program. 
They were melodious settings of Ger- 
man poems containing a variety of 
romantic suggestion. It was not so 
stated on the program, but it was 
learned that the composer is the mu- 
sically artistic brother of Otto H. Kahn, 


chairman of the Metropolitan Opera 
Company. 

“Miss Fischer began her program 
with ‘Verdrai carino,’ from Mozart's 
‘Don Giovanni.’ Following this she 


sang an eighteenth century minuet and 
the equally ancient ‘When Celia Sings. 
Most of the English translations of the 
foreign songs were Miss Fischer’s.”— 
N. Y. American, November 18, 1916. 


“Miss Adelaide Fischer introduced a 
novelty at her song recital in Aeolian 
Hall yesterday afternoon in the shape 
of seven songs with trio accompaniment 
by Robert Kahn, set to words by Paul 
Heyse. The trio consisted of Alexander 
Bloch, violin; James Liebling, cello, 
and Alexander Rihm, piano. Miss 
Fischer, whose sweet lyric voice has al- 
ready been commended in these columns, 
sang also ‘Verdrai carino,’ from ‘Don 
Giovanni,’ and a variety of songs in 
French and in English.”—N. Y. Even- 
ing Globe, November 18, 1916. 

eee 
ADELAIDE FISCHER SINGS A 
RECITAL OF OLD AND 
MODERN MUSIC. 


“Miss Fischer made her debut here 
two seasons ago with favorable results, 
and in yesterday’s recital she displayed 
the qualities which were formerly in 
evidence. Her program comprised some 
old music and some modern songs in 
French, Robert Kahn’s seven songs with 
trio accompaniment, and a group of 
songs in English. Kahn’s songs, which 
were given with the assistance of Alex- 
ander Bloch, violinist; James Liebling, 





cellist, and Alexander 
Rihm, the accompanist 
of the afternoon, were 


very agreeable specimens 
of fluent and unforced 
composing.”"—N, Y. 
Times, November 18, 
1910, 


o> 


“Adelaide Fischer, in a 
matinee recital in 
Aeolian Hall yesterday 
afternoon, showed that 
the sweet and bell-like 


clarity of her voice was 
still very much in evi- 
dence. 


“In the Dessauer 
‘Ouvrez!’ she showed 
great adaptability as a 
coloratura singer. The 
principal interest of the 
program was the Lieder 
cycle by Robert Kahn, 
with violin, cello and 
piano accompaniments. 
They proved to be 
charming in melody, 
strongly drawn along 
romantic lines, and never 
bordering the common- 


place. The third and 
sixth songs, ‘Waldes- 
nacht, du wunderkile,’ 














and ‘In der Mondnacht,’ 
can be put down as rare 
gems. The singer was accorded a very 
friendly reception by the audience.” 
Deutsches Journal, November 18, 1916. 
.o 

“Adelaide Fischer's song recital in 
Aeolian Hall, yesterday afternoon, had 
both new and old compositions in a well 
balanced program. Mozart's ‘Verdrai 
carino,’ leading the list, was sung with 
clarity and in the old Weckerlin ‘Minuet 
Tendre, and inthe Clifton Bingham 
setting of ‘When Celia Sings,’ the lilt 
and old-time flavor were charming. 
French songs included Cezek’s ‘Petites 
Roses’ and Dessauer’s ‘Ouvrez!’ the 
group being given with effective detail. 

“As novelties, the most important 
numbers were seven songs by Robert 
Kahn, with accompaniment by Alexan- 
der Bloch, violin; James Liebling, cello, 
and Alexander Rihm, piano, first hear- 
ings in America. The songs were: 
‘Nun stehn die Rosen in Bluete,’ ‘Mein 
Herzblut geht in Spruengen,’ ‘Waldes- 
nacht, du wunderkuele,’ ‘Wie bin ich 
nun in kueler Nacht,’ ‘Wie trag ich 
doch in Sinne,’ ‘In der Mondnacht’ 
and ‘Es geht ein Wehen.’ To the songs 
Miss Fischer brought finish, sympathy 


- and style. 


“In a group of songs in English the 
singer did equal justice to the com- 
posers, among them MacDowell, with 
‘Confidence’; Bruechler, with ‘I Saw 
Thee Weep’; Mary Turner Salter, with 
‘A Fancy’; F. Turner-Maley, with ‘In 
a Garden Wild,’ the latter having an 
appealing note of the Christ-Child and 
Mary. Linn Seiler’s ‘From My Win- 


dow’ and the brilliant ‘Butterflies’ were 
finishing touches‘ to the program the 
latter dedicated to Miss Fischer.”— 


Brooklyn Eagle, November 18, 1916. 


“Friday afternoon, a full house greet 
ed the soprano, Miss Adelaide Fischer, 
in Aeolian Hall. 

“The singer is gifted with a beautiful 
even voice and sang among other num 
bers the cycle of seven Lieder composed 
by Robert H. Kahn, with trio accompani- 
ment by Alexander Bloch, violin; James 


Liebling, cello, and Alexander Rihm, 
piano. These songs are modern and 
highly interesting, and enthusiastic ap- 


plause was the reward for Miss Fischer's 


able rendition of them.”—N. Y. Herold, 
November 19, 1916 

“Adelaide Fischer, a soprano with a 
voice of rare natural beauty, which she 


technical skill, 
Acolian Hall, 


uses with considerable 
gave a recital of songs at 
Manhattan, yesterday afternoon Her 
program was divided into four parts, 
the first of which comprised a group of 
old airs by Mozart, Weckerlin and F 
Moir, followed by four French songs by 
Cezek, Dalcroze, Lenormand and Des 
sauer. A feature of the recital was the 
first performance in this country of a 
group of ‘Seven Songs with Trio Ac- 
companiment,’ op. 46, by Robert Kahn, 
in which she was assisted by Alexander 
Bloch, violin; James Liebling, cello, and 
Alexander Rihm at the piano. Part IV 
consisted of six songs in English ”. 
Brooklyn Standard Union, November 
18, 19106. 
> 

“Friday afternoon we had the pleasure 
of hearing Miss Adelaide Fischer sing 
in Aeolian Hall. This artist has in the 
course of a few years attained a fore- 
most position by virtue of a most charm 
ing voice and correct cultivation of the 


same, 

“The young lady sang her ‘Verdrai 
carino,’ from Mozart's ‘Don Juan,’ beau 
tifully, and in which her art was re- 
vealed. Quite interesting were seven 
songs by Robert Kahn, the well known 
Berlin composer, with violin, cello and 


piano accompaniment (Ale xander B loch, 
James Liebling and Alexander Rihm), 
although the effect of these instruments 
was hardly commensurate with the vol- 
ume produced 

“The audience was with 
and showed their appreciation with an 
enthusiasm usually accorded only to 
prima donnas of long established reputa 
tion.” —New Yorker Staats-Zcitung, 
November 18, 1916 


Miss Fischer 
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AESTRO 


CLEOFONTE 


CAMPANINI, general 


director of the Chicago Opera Association, 
announces the inauguration of aCONCERT 


BUREAU, through which the services of the 


artists of the company may be secured for con- 
certs, at-homes, recitals, festivals and oratorios. 








SEASON 1916-1917 








The following Artists of the 


Chicago Opera Association 








are available for (Season 1916-17) 


Concerts, Recitals, Oratorios, Festivals 
== From November to May——=== 


ELIZABETH AMSDEN 

A young and brilliant American soprano of 
well-develeped talents. Miss Amsden has been 
very successful in concert and operatic appear 
ances in Boston, New York and Paris, where 
she has an engagement to appear in Grand 
Opera at the close of hostilities. 


MARGUERITE BUCKLER 


\ beautiful American soprano of strong and 
charming personality. This artist has a splen 
did reputation, gained as a concert singer in 
Paris, Deauville, Vichy and other French 
watering places, and has received enthusiastic 
recognition in concert work in this country 


FRANCESCO DADDI 

An Italian tenor well known as an interesting 
concert entertainer, Mr, Daddi’s repertoire of 
Neapolitan songs, which he sings usually in 
costume, has been a popular feature of many 


a concert 


FLORENCE EASTON 

A beautiful English soprano possessing an un 
usually flexible high lyric voice. Though Miss 
Easton began her career as a pianist, her vocal 
gifts soon outshone her pianistic accomplish 
ments, securing treme ndous successes for her, 
both in America and abroad. Richard Strauss 
engaged her to sing at all of the Strauss Fes 
tivals and she had the distinction of creating 
the role of Elektra in England. Miss Easton 
is a fellow of the Royal Academy of Music 
(London) 


JAMES GODDARD 

A talented basso profundo, noted for the depth 
and nobility of his voice and well known to the 
concert stage of the Middle West Mr. God 
dard has had wide experience in recital, con 
ert, oratorio and operatic work, having ap 
peared at Covent Garden, London, and the 
Royal Opera, Vienna. He is extremely popu 
lar wherever he appears. 


FRANCIS MACLENNAN 

\n American artist who for some time past 
has been the leading dramatic tenor of the 
Royal Opera in Berlin. Mr. Maclennan has 
sung at Covent Garden, London, for several 
years and has established an enviable reputa 
tion as a concert singer, having made a spe 
cialty of operatic duets in French, Italian, Eng 
lish and German, with his charming wife, Flor 
ence Easton 


MABEL PRESTON HALL 

Another charming American singer with a 
powerful dramatic soprano voice. Miss Hall 
has been remarkably successful in concert work 
and has a large following of friends in the 


West. 
JUAN NADAL 


A lyric tenor of Spanish origin who has met 
with instantaneous acclaim in the Royal Thea- 
tres of Spain and Italy. He has been particu- 
larly praised as a concert singer of French, 
Italian and Spanish songs. 


IRENE PAWLOSKA 

A concert singer of exceptional merit, pos- 
sessing a rich, powerful mezzo-soprano voice 
combined with a charming personality. She 
is much beloved by concert goers everywhere, 


ALMA PETERSON 


A stately young American soprano who, be- 
sides her success in Opera, has scored tre- 
mendously in concert, recital and oratorio. An 
irresistible stage presence, combined with an 
excellent voice, has made Miss Peterson a 
great favorite. 


WARREN PROCTOR 

His pure, tenor voice and a wide musical ex- 
perience has brought this artist great popu 
larity in a comparative short time. He is con- 
sidered one of the most interesting of the 
young American recitalists. 


MYRNA SHARLOW 

\ handsome, talented, young American so 
prano with a beautifully clear voice. Miss 
Sharlow is extraordinarily popular on the re- 
cital stage and has just completed a very suc 
cessful tour of the Middle West 


VIRGINIA SHAFFER 

\ young American artist with a splendid 
mezzo-soprano voice, who has appeared at 
Covent Garden, London. Miss Shaffer’s artis- 
tic merit is coupled with an extremely pleasing 
appearance and personality. 


GASTON SARGEANT 

\n American basso of dignified and imposing 
appe arance, sy reason of his sonorous bass 
voice of depth and power, he is much sought 
after for concert, oratorio and recital work. 


For information as to terms and dates address 


Chicago Opera Association, Inc. 


Concert Bureau 


J. Daiber 


Auditorium Theatre, Chicago, Ill. 
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Valeri Pupil to Create Leading Role 
in New Herbert Operetta 


The role of Eileen, in “Erin’s Isle,” Victor Herbert’s 
new operetta, has been assigned to Grace Breen, the young 
American soprano, pupil of Delia M. Valeri. 

Mr. Herbert first heard Miss Breen at an Aeolian Hall 
recital last spring, and the composer was deeply impressed 
by the beauty of her voice and the artistic finish of her 
Last week he requested Miss Breen to sing for 
The audition was a marked suc- 


singing 
his manager, Joe Weber. 
cess, Miss Breen’s high D’s ringing several times, much 
to the admiration of the small but very critical audience 


that had gathered for the occasion. Mr. Weber engaged 














GRACE BREEN, 
Pupil of Delia M. Valeri 


Miss Breen on the spot, a contract being signed before the 
young singer left the theatre. Mr. Herbert is so pleased 
with the acquisition that he is contemplating writing a spe- 
cial aria suitable to Miss Breen’s magnificent high tones. 
Owing to the difficulty of finding a theatre in New York 
just at present, the new operetta will have its premiére 
some time in December in Boston, and after a_ visit 
to some of the Middle Western States, it will not be intro- 
duced to the New York public until the early spring of 


the coming year. 


Strauss’ “Macbeth” at the Philharmonic Concerts 


“Machetli,” a tone poem composed by Richard Strauss 
in 1887 before the better known “Don Juan,” was given to 
the world in 1888, represents the young composer still in 
leash, though straining at the classical thongs which 
curbed a little of his romantic fancies. 

According to the Philharmonic program note, Von Bulow 
said that this tone poem “is for the most part crazy and 
deafening, but inspired in the highest degree.” Today the 
musical world questions the height of the degree of in- 
spiration, and is only mildly deafened. The composer 
thinks lightly of his early work and knows full well it is 
but the pigmy companion of the giant work of Shake- 
speare. Yet a Strauss pigmy is much greater than the 
greatest works of some of those who aspire to lengthen 
the program of the New York Philharmonic concerts. The 
patrons of these concerts are indebted to Conductor Stran- 
sky for the chance of hearing “Macbeth” performed by 
the magnificent orchestra under his direction. It was 
played for the first time at these concerts on Thursday eve- 
ning and Friday afternoon, November 16 and 17, and ap- 
peared to give general satisfaction. The rest of the pro- 
gram was familiar enough. Schubert’s great C major sym- 
phony filled the first part of the program with what Schu- 
mann called its “heavenly length.” Debussy’s delicate and 
iris-hued “Afternoon of a Faun” suffered by comparison 
with the broader work of Strauss as much as a water 
color loses in a gallery of oil paintings. It was delightfully 
performed, however, and served well to show the resources 
of the orchestra.. Reger’s “Variations and Fugue on a 
Theme of Mozart” are beautiful in spots—the more Mozart 
the more beauty. But much of this long spun score is 
dull. Even Reger cannot make a horse blanket out of old 
point lace. Peace to Reger’s ashes, and peace likewise to 
these exasperating variations which do not represent the 
great musician at his best. The variations offer great scope 
for a fine orchestra to show its technical skill. But the 
New York Philharmonic Orchestra needs no arguments to 
prove its long recognized skill. The concerts were well 
attended and the enthusiasm of the audiences found vent 
in much applause. 


Bauer Plays for Charity 
Harold Bauer gave a piano recital last Saturday after- 
noon, November 19, at Aeolian Hall, for the benefit of the 
Bethany Day Nursery. His program was made up of 
numbers by Chopin and Schumann, 
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MME, BLOOMFIELD ZEISLER 
SOLOIST WITH MINNEAPOLIS 
SYMPHONY ORCHESTRA 


Big Audience Greets Pianist and Russian Program— 
Sunday “Pops” Draw Crowds—Thursday Musical 
—Community Sing—-Local Soloist Pleases— 
Mme. Claussen a Favorite—Van Vliet and 
Chamber Music—Young People’s Sym- 
phony Concerts—National Hymn 
Contest 


Friday evening, November 3, the Auditorium was 
packed with an audience expectantly waiting to hear the 
very rich Russian program that was offered, and the 
great American artist, Mme. Bloomfield Zeisler. Tschai- 
kowsky’s “Marche Slave” was brilliantly given by Mr. 
Oberhoffer’s men. The Glazounow symphony, No. 6, 
in C’ minor, played for the first time here, made a last- 
ing impression, It was given a studious, broad reading. 
A novelty, “Fireworks,” by Stravinsky, was so well re- 
ceived that it was repeated. 

The great and shining light of the evening was the 
Rubinstein concerto in D minor, No. 4, played in a 
masterly fashion by Mme. Zeisler. She was encored 
many times. 

The following musical events are given in the order 
that they came, showing an important musical event 
scheduled for every day in the week. Minneapolitans 
love good music and have attended all these recitals in 
great numbers and listened with attentiveness. 


“Pop” Concerts 


Sunday afternoon the Auditorium was packed to hear 
the regular concerts, which we call popular. They are 
popular in the sense of being patronized by crowds at 
every concert—they are not popular in the sense that 
some cheap, popular music is played. The works given 
were the Taneiew “Festival March,” the Hinton suite, 
No, 1, from “Endymion” (announced by Mr. Ober- 
hoffer to be the first American performance), Alfen’s 
“Midsommervaka,” a fantasy on Swedish folksongs, 
the prelude to the third act of “Kunihild,” by Kistler 
(read by Emil Oberhoffer, who studied with Kistler), 
Massenet’s “Clair de lune,” from “Werther,” “Ball 
Scene,” by Mayseder, played by violins in unison, with- 
out a conductor (the Hellmsberger arrangement), the 
Scheinpflug overture to a comedy of Shakespeare, pre- 
sumably the “Merry Wives of Windsor.” 

Carl Cochems, basso, acquitted himself with credit in 
the “Romanza,” from “Simon Boccangera,” by Verdi, 
and “Air du Tambour major,” by Thomas. 


Thursday Musical Artists 


The artists who appeared before the Thursday Musi- 


cal were May Williams Gunther, soprano; i 
Hicks, accompanist; Mrs. S. N. Reep, pianist; Mrs. J. € 
Landry, pianist; Arthur Landry, violinist; Harry Lan- 


dry, cellist. The program was intensely interesting. 
The First Baptist Church was crowded. . 


Last Community Sing of Series 


The third and last of the first series of community 
sings was held Monday evening at all the high schools. 
Our best artists graciously gave their services and great 
enthusiasm reigned. This movement may now be ac 
counted a tremendous success. About 2,000 people 
signed their names expressing themselves willing to 
attend all rehearsals preceding a big final music festival, 
which is projected. 


Mildred Langtry’s Program 


Monday evening, November 6, Mildred Langtry gave 
an attractive program at the Unitarian Church. Her 
groups of songs were arranged in chronological order, 
making a record of voice literature of several countries 
and periods. She was accompanied by Katherine 
Hoffman. 


Mme. Claussen’s Recital 


Tuesday evening, Julia Claussen gave a recital at the 
Auditorium under the auspices of the Concordia So- 





ciety, for the benefit of the free bed fund of the Swedish 
Hospital. At each appearance here Mme. Claussen 
endears herself more and more to this public. 


Van Vliet and Chamber Music 


Thursday evening Cornelius van Vliet, solo cellist 
with the Minneapolis Symphony Orchestra, and a local 
pianist, gave the first of a series of chamber concerts 
at the Unitarian Church. The program was devoted 
to French music exclusively—all the numbers were new 
to this city—a new sonata of Debussy was most attrac- 
tive. Mr. van Vliet is a master of the cello—his technic 
is a matter of amazement every time we hear him and 
his tone colorings are more and more subtle, change- 
able and electrifying. He is the consummate artist. 


First of Young People’s Symphony Concerts 


Friday afternoon saw thousands of children gathered 
at the Auditorium to hear the first of the series of 
Young People’s Symphony concerts. The program 
selected from Tschaikowsky’s works was graphically 
explained by Emil Oberhoffer, who is a past master in 
the art of bringing the real meaning of the music 
played before the children. 

The children listened with intentness to the illustra 
tions of each theme that Mr. Oberhoffer gave on the 
piano, 

National Hymn Contest 
In the National Hymn contest recently announced in 


these columns as taking place in Minneapolis, the judges 
report that of the pieces submitted none was found 
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which justified a favorable verdict, some possessing 
valuable musical ideas but lacking in form or deficient 
in literary values. R. A. 
A Statement From Charles L. Wagner 
in Regard to the Recent Illness 
of John McCormack 


A communication from Charles L. Wagner disposes at 
once of the many absurd rumors that have been floating 
about in regard to John McCormack. The telegram on 
page five of this issue, reporting his appearance in San 
Fancisco last Sunday, shows that he has completely re- 
covered from the cold which hindered a number of his 
appearahces. Mr. Wagner writes: 

November 17, 1916 
Edifor of Musical Courier 

There have 

McCormack and 


reports going the rounds about Mr 
that I feel 


been so ‘nany 


his recent indisposition we ought to 


give you the exact facts 


Mr. McCormack caught cold in the Music Hall at Cincinnati 


October 24. The dressing room and the stage were not heated and 
apparently had had no heat in them since last winter. 
Nashville, October 26, but we had to return the 
on Sunday, October 29.. Mr. McCormack was all dressed, 
go on and the Auditorium filled, including the 
being over $6,000. I, personally, dismissed the audience. 
later we had to call off the date in Duluth. Mr. 
proceeded to Butte, Montana, hoping to sing there, 
still remained with him, 


He sang in 
money in Chicago 
ready to 
stage, the receipts 
Two days 
McCormack then 
but the cold 
affecting his vocal cords, and he was un 
able to sing in Butte. He decided to go on to San Francisco to 
consult a specialist. San Jose for November 9 was canceled and 
the Civic Auditorium had over $10,000 sold for Sunday, November 
iz. This we also had to give back. He has lost the two dates in 
Los Angeles, but he is now in good shape, according to his wire 
and will sing Sunday, November and go on to 
Los Angeles and fill one will sing in Salt 
Lake City and Denver, and the East 
Never in the been more money re 
turned at the 


19 in San Francisco 
engagement there. He 
on his way to Kansas City 
history of music has there 
but when 


you consider that the postponement of these six engagements makes 


box office than during the past two weeks, 


only twelve concerts postponed in six seasons you must agree that 
Mr. McCormack has had a phenomenal record. It 
he is human after all! Sincerely yours, 

Cnas. L. 


only proves that 


Maver, Manager. 


Markel Monday Morning Musicales 


Hotel Plaza, 
a good sized audience 
artists; Gladys 
linist; Mrs. 

Mme. 
showed 
(Wagner) 
rung.” 


The recital room, November 13, contained 


who came to hear the following 
Alexander Bloch, vio- 
Alexander Bloch and Erno Rapee at the piano. 


Axman, a tall and 


Axman, soprano; 


dramatic singer, 
Traum’ 
Daimme- 
by Aubert 


youthful 
control in 
“Traum durch die 
dramatic fire in a 
climax in Kramer’s “Joy,” for the first 
“Le Nil,” with violin obligato beautifully 
Alexander Bloch, achieved the 
whereupon she 


vocal “Elsa’s 
Strauss’ 


was 


splendid 

and 
There song 
and a fine 
time). 


played by 


sung 
Leroux’s 
climax of her 
singing, was heartily singing 
Weil’s “Spring Song.” She of the Regneas artists 

Mr. Bloch (Mrs. Bloch at the piano) collaborated in a 
well nigh perfect performance of Beethoven's sonata in E 
flat major. 


recalled, 


is one 


A group of four modern pieces was so well 
played by Mr. Bloch that an enthusiastic encore resulted 
Mrs. Bloch and Mr. Rapee will appear as soloists at later 


concerts, and December 11 the artists will be the Sins 
heimer Quartet and Mana Zucca 
“Der Liebe Augustin” 
At the Irving Place Theatre (which.has been the scene 


and comic opera productions 
under the able manage 


ment of Rudolph Christians and Hans Bartsch) Leo Fall’s 


of several notable dramatic 


this season, very and up to date 


“Der Liebe Augustin” was performed last week. This 
operetta had been heard previously in New York in an 
English version which was not successful, and the German 


premiére here disclosed the reasons for the failure. The 
work is a very romantic and sentimental play with music, 
and the Broadway adapters of the effort in English had 
tried to metamorphose the into a slapstick musical 


Its music is charmingly melodious and extremely 


piece 
comedy. 
well orchestrated. A very efficient cast (except as to sing 
ing) presented the appealing story and pleased a large 
audience mightily. 

The best of the performers were Heinz Lingen, in an ec 
Hans Unterkircher, in the part of the senti- 
Magda Szecsy, a very pretty sou- 
and Bruno Schlegel. 


centric role; 


mental piano teacher ; 
brette and good singer, 


Fremstad Opens Season in December 


Olive Fremstad has returned to New York, after a sum- 


mer spent at her home in Maine. Her season will open in 
Cleveland, Ohio, on December 6, in joint recital with Fritz 


Kreisler. 








ANTOINETTE FRANKEN 


First Appearance in America, Aeolian Hall, November 27, 8:15 


RUMANIAN PIANIST 


Direction: EDGAR FRANKEN, 26 West 43d St., N. Y 





LENORA SPARKES 





SOPRANO, METROPOLITAN OPERA COMPANY 


SOLE DIRECTION: KINGSBURY FOSTER 


25 WEST 42nd STREET, NEW YORK 





LEO 
JAN 
MISCHEL 


TOURING PACIFIC COAST AND HONOLULU 


HERNIAVSKY 


THREE SOLOISTS: wae PIANIST, *CELLIST IN COMBINATION CONCERTS 
“They have triumphed in 28 countries” 


ceeded 





San Francisco Examiner, October 23, 1916: 
ness, a zeal stariled the audience into sudden enthusiasm which deepened as the concert pro- 
they play as if they had a great and joyous message for the audience 


SENSATIONAL SUCCESS IN SAN FRANCISCO 
First New York Recitals, Carnegie Hall, Tues. Afternoons, Jan. 16-23 





- played it with a warmth and earnest- 


and were brimful of eagerness to tell it.’ 


arré’ MAUD ALLAN’S C0., Inc., 1208 Times Bldg., N. Y. 
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Coach tor 
VOCAL 
Repertoire 


MAX LIEBLIN 


ACCOMPANIST—PIANO INSTRUCTION 
Address: 828 Seventh Ave. Phone 2490 Circle, N.Y. CITY 


CORNELIUS VAN VLIET 


The Dutch Cellist 


2641 GIRARD AVE., SO. MINNEAPOLIS, MINN. 


MME. CARRIE BRIDEWELL 


CELEBRATED CONTRALTO. 
Formerly of the Metropolitan Opera Company. 
Management: R. E. JOHNSTON, 1451 Broadway, New York. 


MAESTRO FMILIO A. ROXAS 


of Milan 
COACH AND CONDUCTOR 
Studio: 206 West 71st Street . - New York 


WITHERSPOON 54ss 


Metropolitan Opera Avaliable tor Concert and Oratorio 
Address: Management, Wollsohn Musical Bureau 
i Weet 34th Street - - - New York 


HORTENSE 


DORVALLE 


Dramatic Soprano 
Grand Opera Prima Donna 


Avallable for Concert, Opera and Oratorio 


108 East 17th St,N.Y. Phone 1896 Stuyvesan 


























REINALD WERRENRATH 
BARYTONE 


Management, THE WOLFSOHN MUSICAL BUREAU 
1 West sath Street . New York 


Florence Macbeth 


PRIMA DONNA COLORATURA 
Chicago Grand Opera 
Personal Management: DANIEL MAYER, toos Times Bidg., N. Y. 
Phone, Bryant 2640 
Booking Season 1916-17 


SIGHT READING 


THE BLITZ SCHOOL 
—————"* THE LIGHTNING METHOD'’——— 
For Singers and Instrumentalists 

Endorsed by MASSENET, LESCHETIZKY, RIVE-KING, ETC 

808 CARNEGIE HALL, Monday and Thursday, P.M. 


Carolina White 


PRIMA DONNA SOPRANO 


( Formerly with the Chicago Opera Company ) 
Management: R. E. Johnston, 1451 Broadway, N. Y. 


CECIL FANNING tatiion 
H. B. TURPIN ‘omais 


Sevag anaes from a year of concert giving 
Germany, Italy and England, are 


NOW AVAILABLE FOR RECITALS IN AMERICA 


Address: H. B. TURPIN, Dayton, Ohio 


The Minneapolis 
ymphony Orchestra 


EMIL OBERHOFFER, Conductor 
1916—14th Season—1917 





























Midwinter and Spring Tours 
Now Booking 


Address Correspondence to 


WENDELL HEIGHTON, Manager | 
Auditorium Bullding, Minneapolis, Minn. 
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LA SCALA, MILAN, PREPARING 
FOR ANNUAL OPERATIC SEASON 





A New Mass in the Famous Cathedral—The Smaller 
Opera Houses Soon to Open 


Milan, Italy, September 30, 1916. 

On the 8th inst. some beautiful sacred music was heard 
in the Duomo, the famous cathedral of Milan, which is 
dedicated to the Nativity of the Madonna, and every year 
on this anniversary (October 8) a special mass is offered 
up. No one who is visiting Milan at this time should ever 
fail to attend this service: nothing more solemnly gorgeous 
or more impressively beautiful takes place outside of Rome. 

This year the service was presided over by Cardinal 
Ferrari. A new mass was specially written for the occa- 
sion by Commendatore Oreste Ravanello, organist of St. 
Mark at Venice, and other music, including the “Ingressa,” 
“Post Epistola” and “Offertorio Confractorium,” was con- 
tributed by Commendatore Salvatore Gallotti, director of 
the Capella Metropolitana of Milan, who also directed the 
choir. A hundred male voices, men and boys, divided into 
two choirs under the single baton of Maestro Gallotti sang 
the mass finely and with perfect intonation. The Dome is 
so vast that generally one has to go quite close up to the 
choir to hear the singing, but this day, whether on account 
of the choir being larger than usual, or because the church 
was packed with people—a rare event—the voices seemed 
to carry clearly to the most distant corner. 

The new mass made a great impression and added more 
fame to the already famous maestro. One could hear, 
however, the struggle the composer had to keep his music 
within the restricted bounds of music intended for the 
Duomo of Milan. Some years ago, Cardinal Ferrari, de- 
ciding that the new music which was being written for and 
played in the Duomo,was not solemn enough and more 
suited for a theatre than for a church, ordained that in 
future only music should be played in his church which 
kept intact its sacred character. Maestro Ravanello evi- 
dently had a big battle with this last composition, but his 
victory was a good one. He has, however, to be grateful 
to Maestro Gallottti for the magnificent interpretation given 
his work. 

The La Scala Season 

The management of La Scala are busy preparing for 
the winter season. The opening is not far off, although 
no definite announcement has been made yet. The calls to 
arms is causing the management much anxiety. Not only 
can they not engage artists already doing service, but they 
are obliged to consider whether the artists they do engage 
are likely to be called up later on. Addded to this is the 
difficulty of finding singers out of those that remain worthy 
of singing at La Scala. 

Among the artists already definitely engaged are Elvira 
de Hidalgo, soprano; Alessandro Bonci, tenor; Armand 
Crabbé, baritone, and the basso, Masini-Pieralli. 


The Repertoire: A New Opera 

With regard to the program, most of it is yet to be 
chosen. It is likely that “Elisir d’Amore” will be given 
with Hidalgo, Bonci and Crabbé. An entirely new opera 
is spoken of for presentation this year. It is entitled “II 
Macigno,” by a very young maestro, De Sabbata, from the 
libretto of Alberto Colantuoni. De Sabbata, a pupil of the 
Verdi Conservatory at Milan, is already known to the 
Milanese public for a “suite” which has been executed 
with great success at concerts at La Scala. Another opera 
which will probably be given is “Fervaal,” by Vincent 
d'Indy, 

At the Dal Verme 

The Dal Verme, as announced, opened its season on the 
16th inst. with a brilliant performance of Berlioz’s “Dam- 
nation of Faust.” Maestro Serafin, very popular with the 
Milanese, who remember his three brilliant years at La 
Scala, received a special ovation. It is ten years since 
this opera was given in Milan, and, strangely enough, it 
was also then directed by Serafin, who was only just com- 
mencing his brilliant career, 

Light Opera 

At the Teatro Filodrammatici a season of -light opera 
has been running for three weeks. The operas included in 
the repertoire are: “Le Donne Curiose,” “Educante de 
Sorrento,” “Pipelet,” “Crispino e la Comare,” “Don Pas- 
quale,” “Napoli di Carnevale,” “Elisir d’Amore,” “Fra Dia- 
volo,” “Figlia del Reggimento,” “Barbiere di Siviglia,” 
“Linda di Chamounix.” The season has been organized by 
the Co-operativa Orchestrali e Cori, which means that only 
members of orchestras and choruses will benefit from the 
proceeds. CHARLES COWEN. 
Marie Stone-Langston Re-engaged 

With Pittsburgh Organization 


Marie Stone-Langstow, mezzo-contralto, has been re- 
engaged for appearance as soloist with the Apollo Club of 


Pittsburgh. So successful was Miss Langston’s appear- 
ance last year with this organization that she was imme- 
diately engaged for another season. -Among her recent 
recitals may be mentioned appearances at Doylestown, 
Westchester and Norristown. 





Advantages of the Rector System 





In thinking of the Rector System the question will nat- 
urally arise: “What is the especial appeal of this system 
for the teacher?” The answer is too manifold to be given 
entirely, but a few features may be mentioned here which 
cannot fail to be of interest. 

But to get at this one must ask the counter-question: 
“What are the especial difficulties of the teacher?” 

Evidently the first and foremost difficulty of the teacher 
is teaching. The best taught of us find that there is an 
immense deal to be learned from experience, and that in 
music one fails for reasons that are scarcely possible in 
other branches. Why? Chiefly because, in all other 
branches, there are well defined methods that one follows 
which embody the experience of others, of many others, 
and which lead by sure steps to certain results. 

Why the musical profession has been so slow to recog- 
nize the necessity of some such teaching plan is a mystery 
which this writer leaves to others to solve. The fact is 
that it is so, and that, where every school and college in 
the whole country has a fixed system of instruction which 
may be found in plain black and white in books, charts, 
maps, etc., music has been without such a system, and the 
very great majority of teachers teach without such a 
system. 

This is not saying that the teachers themselves have no 
system, and, in fact, many of them have very excellent sys- 
tems. But, unfortunately, these personally applied systems 
are not evident. They do not say anything to the pupil 
or to the parent of the pupil. And the day has come when 
the parent who is paying out money for music lessons 
wants to have a guarantee of results, or, at least, of gen- 
uine, sustained, systematized effort. 

The Rector System gives just this. It also acts as a 
hold on the pupil, for the pupil will not like to discontinue 
study till the entire set of lessons has been gone through 
with. There is a certain shame attached to unfinished 
work, to having a book lying around the house, an, endless 
reminder of the work abandoned before completion. 

Any of my readers who have had to do with children 
know with what surprise they have heard the laziest and 
least intelligent of boys and girls say that “they want to 
finish high school!” No doubt these very boys and girls 
hate the work as most healthy children do hate work. But 
they manage to stick on by hook or crook, and pride keeps 
them there. 

Rut does pride keep them at their music? Never, ex- 
cept when they use the Rector System, simply because the 
ordinary teaching is so utterly indefinite. It has neither 
beginning nor end. There is no goal in sight. It is, with 
the majority of students, just so many lessons at so much 
per. And, with increase of other interests, discontinuance. 
The Rector System holds the pupil. It may take a longer 
or shorter time to complete it, according to the amount of 
talent and diligence, but few are they who leave off half 
way. 

Think it over. 

Reinald Werrenrath Adds Music Lovers of 
Lincoln to His List of Admirers 





Reinald Werrenrath is again touring this country in 
search of new cities to conquer by his art, He was 
recently heard at Lincoln, Neb., and “seldom has a Lincoln 
audience of music lovers heard a more artistic program,” 
was the consensus of opinion. In the words of the 
Lincoln Daily Star, “Mr. Werrenrath is endowed with a 
dominating personality, a magnificent physique and a 
superb voice. His voice is uniformly rich, with deep 
warm color and he uses it with artistic finish and appre- 
ciation.” In the Nebraska State Journal of the same 
date, the following appeared: “Mr. Werrenrath possesses 
rather more than one man’s share of nature’s gifts, and 
has added to them a high degree of musical training and 
culture. The beauty of his voice was just as apparent in 
spoken words, as noted in his few explanatory remarks 
about certain songs, as in the songs with which he thrilled 
the audience, and his attractive personality and magnifi- 
cent physique would have won him favor without singing 
at all, For intelligent phrasing, beauty of enunciation and 
absolutely satisfying quality of tone, the recital has sel- 
dom been equalled in Lincoln. Mr. Werrenrath’s voice is 
big and lent itself effectively to dramatic climaxes.” 


Adelaide Fischer’s Teacher 


Julius William Meyer, of Carnegie Hall, New York, is 
the teacher who has done so much towards making Ade- 
laide Fischer one of the most successful concert singers 
of the day. 
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“ADVERTISE YOURSELF” ADVICE 

TO TEACHERS BY ST. LOUIS WRITER 
Widely Known Expert ‘on Musieat Topics Says Artists, 
Like Philosophers, Owe Service to Community— 
Uninitiated Must Be Attracted Through Curiosity 





|From the San Antonio (Tex.) Express.] 

“One of the most important things for the musician to 
remember is that the public has ‘a good memory for for- 
getting things,’” says Homer Moore, critic of the St. 
Louis Republic, who, in a recent article in that paper, 


urged music teachers and musicians generally to realize 
the importance of keeping themselves constantly in the 
public eye. 

“An important part of advertising is to impress one’s 
“It is 


the fashion for musical artists to choose short or unusual 


name upon the public memory,” says Mr. Moore. 
names, for these are more easily remembered, or attract 
more immediate attention. Lillian Norton became Nordica, 
Mrs. Armstrong became Melba. Initials and first names, 
and especially middle names, are discarded . . . 

“The musician should keep his name constantly before 
The fact that he is well known at one time 
will not serve him long. With the passing of the years, 
or even the months, the mind of the public is attracted to 


the public. 


other names that are kept before it, and the old is crowded 
out by the new. Most people have good memories for 
forgetting things, and they must be freqvently reminded. 
A name is 


Ad- 


This is especially so regarding names. 
but a rcise until it is made to stand for something. 
vertising will make it stand for something. 


Musician’s Stock in Trade 


“A music teacher has, as his stock in tiade, his knowl- 
edge and his reputation. If he has laid a firm foundation 
of knowledge, he need have little trouble in acquiring a 
reputation. The great means is printer’s ink. His knowl- 
edge is of no more use to him, unless it is brought to 
the attention of the public, than a gold mine at the North 
Pole. He must sell his time and ability to teach, if they 
are to be of any account to him or to others, and to sell 
them he must put them on the market and advertise them. 

“The very first feature that he must impress upon the 
public is his He must put that where people will 
see it and keep on seeing it until they learn to respect it 
The mere fact 


name, 


and to look up to it and to believe in it. 
that it is always in evidence is to many a sign that it stands 
merit. The automobile whose name we always see 
in the daily papers and magazines we take for granted is 
a good one. We feel that if it were not a good one, and 
a popular one, its makers could not afford to pay out so 
We are sure their sales are large 
And 


about it, because we see the name so 


for 


much for advertising. 
and that it would be a good machine for us to buy. 
feel 
frequeatly. 
gate to confirm our impression, but we investigate where 


we this way 


To be sure, when we decide to buy, we investi- 


we have first achieved an interest. 

“The music teacher or performer must so impress his 
or her name upon the public that there wili be interest and 
subsequent investigation. 

“If the musician has a light that will shine, even only 
when it is very dark, he will have a chance to sell his lumi- 
nant, because he has first created an interest in his name. 
If his name had not been familiar he would never have 
had a chance to demonstrate whether or not he possessed 
knowledge enough to entitle him to recognition. With 
wise, persistent advertising he will make his name stand 
for knowledge, and many a musician has achieved a rep- 
utation for much more of this intangible quality than he 
really possessed, because he kept his name always dig 
nifiedly in evidence. .. . 

“In order to keep this old world fit to live in the sun 


has to shine every day. The immeasurable flood of light 


that shone yesterday has faded away and another flood 
must be forthcoming today. So it is with the light of the 
mind that will win its way in the world. It has to keep 
on coming. The impression of yesterday belonged to yes- 
terday, and it must be renewed today and tomorrow. And 
it is just the same with advertising. The light of informa 
tion that must precede the advance of every business has 
to keep on flooding the minds of the people, and the 
black and white of the printed page has to be placed before 
their eyes again and again to keep alive the first impres 
sion, and to deepen it and give it added meaning and au- 
thority.” 


Lydia Lindgren Honored by Sir Herbert Tree 





Lydia Lindgren, the Swedish prima donna of the Chi- 
cago Opera Association, was signally honored at the per- 
formance given at the Boston Opera House, Friday after 
noon, November 3, for the benefit of the children of Bos- 
ton, crippled by infantile paralysis. The affair was given 
under the auspices of the Militia of Mercy, of which Mrs. 
John Hays Hammond is president. On this occasion Miss 
Lindgren sang folksongs in Swedish, her work calling 
forth the enthusiastic and prolonged applause of the large 
audience. Sir Herbert Tree, who appeared on the same 
program in the third act from Shakespeare’s “King Henry 
VIII,” is said to have expressed his delight at her sing- 
ing, adding that her statuesque beauty bore a remarkable 
resemblance to the famous English actress, Lily Langtry. 





LYDIA LINDGREN, 


Swedish singer praised by Sir Herbert Tree 


Among the other celebrities appearing on this program 
were Edith Wynne Matthison in recitations, Mary Ryan 
and her associates in the third act from “The House of 
Glass,” Mary Young in recitations, Giuseppe Agostini, 
Michele Giovacchini, Edith Helena, Louis Derman, George 
Shields, Joseph Interante Baum, all of the 
Aborn Opera Company, in a scene from “Lucia di Lam 
Alice Oscar Shaw, 
Good Clifton 


and Grace 


mermoor;” [Ernest Truex, Dovey, 
Julia Mills and the “Very Eddie” 
Crawford, Margaret Romaine, John Charles Thomas from 
“Her Soldier Boy;” Donald Brian of the “Sybil” com- 
Sullivan; Marie Tempest and 
Ray 


girls; 


pany in songs by Daniel J 
supporting artists in “A 
Eleanor Ball, Maria Pavorello, etc 

Many names prominent in the social and political world 
appeared in the lists of patrons and committees. Among 
them were those of Mrs. Samuel W. McCall, Mrs. 
George R. Agassiz, Mrs. Barrett Wendell, Mrs, Milton P 
Higgins, Mrs. Charles S. Hamlin, Mrs. Robert D, Evans, 
Helen Frick, Mrs. Prescott Bigelow, Mrs. Thomas Bailey 
Aldrich, Mrs. Robert Grant, Mrs. Henry Lowell Mason, 


Piece of Impertinence ;” 


Mrs. Hall McAllister, Mrs, Henry Parkman, Mrs. Harold 


Mrs. Sears, Mrs. 


Sears. 


Peabody, Winthrop Sargent, Eleonora 
Henry F. Militia 
of Mercy includes the names of Mrs, Charles E. Hughes, 
Mrs. Thomas J. Preston, Jr., Mrs. Champ Clark, Mrs 
Nelson O'Shaughnessy, Mrs. Charles Hathaway, Mrs. John 
Purroy Mitchel, Elizabeth Hammond, Mrs. Charles D. 
Hilles, Mrs. Harry Payne Whitney, Mrs. Robert Lansing, 
Mrs. Charles S. Whitman, Mrs. William Randolph Hearst, 


Mrs. Henry W. Taft, Mrs. George W. Wickersham, Mrs. 


The executive committee of the 


Ogden Goelet, Mrs. Lindley M. Garrison, Mrs. James 
Speyer, and Mrs. Louis Livingston Seaman 

Following the performance, Sir Herbert Tree enter 
tained Miss Lindgren and several others at dinner, and 


as a further mark of his esteem, he presented the singer 


autographed his own work, entitled 


After 


with an copy ol 


“Thoughts and Thoughts 


Lois Brown Filling Many Engagements 


The tour which Lois Brown is making this season has 
so far been most successful for that pianist. Up to the 
present she has played in South Bend, Ind.; St. Joseph, 
Mich.; Holland, Mich.; Battle Creek, Alma and Grand 
Rapids, Mich.; Waukesha, Kenosha, and Beloit, Wis.; 


Rockford, Ill; Portage, Wis., and Waterloo, la 


Following are a few press comments on the pianist’s 
work: 

Miss Lois Brown is a brilliant musician and displayed splendid 
technic Her fingering was ¢ ill remarkable and he inter 
pretations of the very difficult lectior f | program were given 
with excellent sense ot alue ind = finene f shading South 
Bend Times-News, October to, 1016 

Miss Lois Br 1 1 1 t ga 4 was received 
with enthusiasm M Brown recently spent several weeks in New 
York, aching her repertoir | Albert ] " t h si 
has acted as assistant in Berlin In h he met every re 
juirement and repeated the tr | f he { oncerts here 

Rockford Star, October 

Miss Brown is one of the most gifte anist r visited 
Rockford and her splendid technic is well a " ire touch anid 
nusical temperament, comb ned to g 1 effect in tl rendition 
her program Rockford Register-Cazette, October ) 


Sturkow-Ryder Lauded as Composer and Pianist 


Seydel, 
“appeared at 
Club 


Irma 


“Mme 
says the Burlington 


Sturkow-Ryder, pianist, and vio 


lintst,” (lowa) Gazette 


the the Musical 
The audient 
that it 


visit us annually 


first of a series of concerts which 


proposes to present during the season was 


extensive, and its raptures so emphatic, seems gen 


erally hoped that these artists will 


“Probably the most interesting feature of the program 
was Mme. Sturkow-Ryder's ‘Rhapsodie Russe’ for violin 
and piano The extraordinary power of individuality 
made manifest in this composition makes it certain that 
its creator will have to be recrowned within the history 
of music now being made The player of this work left 


nothing to be desired.” 


Of special interest was Mme. Sturkow-Ryder’s playing 
ot the “Cracovienne og by Padere wski S] ( rendered en 
cores by Foote and Poldini 


Leon and Marr to Sing Duet 
From “The Pearl Fishers” 


At the opening night of the Metropolitan Opera. Mrs 
Herman Lewis was especially interested in the duet from 
“Les Pecheurs de Perles,” sung by Caruso and de Luea, as 
two of her artists, Graham Marr, baritone, and Mischa 
Leon, tenor, will sing this duet within a short time with 
the Cleveland Opera Company 








Marion [lorgan’s 


THIS WEEK AT ORPHEUM THEATRE, MEMPHIS 


ROMAN BALLET 


Season 1916 17 





In a Historical Roman Ballet in Three Episodes 


under personal management of 


ST.. NEW YORK CITY 


Second Coast to Coast Tour 


MARION MORGAN, 336 WEST 58th 























BERNICE MERSHON 


MEZZ0-CONTRALTO 
Featured as Carmen with Silingardi Opera Company 


Season 1916-17 
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SKOVGAARD ii: 
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ALICE McCLUNG-SKOVGAARD 
MARY MAIBEN ALLEN Pianist AUBREY N. ENGLE 
Coatralto Baritone 


Filth Floor, 133 East 16th Street, New York City 


GLADYS AXMAN 


DRAMATIC SOPRANO 


Special joint recitals with Salvatore 
de Stefano, the celebrated harpist, 
now booking. 
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Violin Instruction 


VICTOR KUZDO 


First authorized exponent 
(in America) of the system of 


LEOPOLD AUER 


(Teacher of Elman, Zimbalist, Parlow, 
Eddy Brown) 


Studio: 560 West End Ave., New York 











Cecil Fanning at Present in the South 





Cecil Fanning, with H. B, Turpin, is now in the South, 
giving eight recitals before returning East for two engage- 
ments, and then going to the Southwest, to be busy in that 
locality until Christmas. Just before this tour, Mr. Fan- 
Mr. Turpin filled successful engagements in 
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H. B. TURPIN AND CECIL FANNING. 


Grand Rapids and Buffalo, one Buffalo critic saying that 
seldom, if ever, had a singer received such an ovation in 
that city. 

November 28 Cecil Fanning and H. B. Turpin will fill 
an engagement with the Philadelphia Matinee musicale, 
Mrs. Frederick W. Abbott, president, Mr, Fanning gave 
a joint recital with Mrs. H. H. A. Beach for this club last 
season, and on the 28th he will be the only artist engaged 
for that event, when he is to “sing and recite his own com- 
positions,” 

Messrs. Fanning and Turpin have given recitals for over 
seventy schools and colleges, and at many of these institu- 
tions they have appeared from three to seven times. This 
fall they have added many new ones to their long list, and 
before the holidays will have appeared at the following: 
University School of Music, Lincoln, Neb.; Westminster 
College, New Wilmington, Pa.; Cornell College, Mt. Ver- 
non, Iowa; Marlin High School, Marlin, Texas; Ouachita 
College, Arkadelphia, Ark.; State Industrial School, La- 
fayette, La.; State Normal School, Natchitoches, La.; 
Judson College, Marion, Ala.; Blue Mountain College, Blue 
Mountain, Miss.; State University, Columbia, Mo.; State 
University, Lawrence, Kan., and Tallahassee College, Flor- 
ida. 





Faculty Concert at Malkin Music School 

The Malkin Music School of New York was the scene 
of much enthusiasm, expressed by the overflowing audi- 
ence, at the second faculty recital, November 12. Messrs. 
Malkin, Megerlin, Garziglia, Yan Collignon and Dubinsky 
taking part. They are artists of the first rank and peda- 
gogues of the highest recognition. These, added to Anton 
and Frau Witek, Joseph Malkin and Hubert Linscott pre- 
sents a faculty of a rare caliber. 

The program opened with “Vespers,” by Verdi, sung by 
Mr. Collignon, whose remarkable voice and art of singing 
made this rendition a memorable one, Mr. Garziglia dis- 
played elegance and facility in the study by Mendelssohn, 
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and the tarantelle by Moszkowski. Mr. Megerlin once more 
showed his true artistry in his rendition of the Beethoven 
G major romance and the rondo capriccioso by Saint-Saéns. 
Mr. Dubinsky’s playing of the “Variations on a Russian 
Theme” was a revelation, greatly appreciated by his audi- 
ence. Manfred Malkin, director, closed in an original way. 
By some accident all the lights went out, although some of 
his admirers may have caused this “accident” to happen, 
as it is known that certain compositions he likes to play in 
the dim light, and this happened to be a study by Chopin, 
which he “sang” on the piano in a most poetic way. At the 
close of the study the applause was tremendous. Once more 
the concert hall was brilliantly illuminated, and with splen- 
did effect Mr. Malkin finished the concert by playing the 
Chopin ballade in A flat. 





Morgan Kingston Joins Chicago Opera 





Morgan Kingston, who made such a sensational success 
in the part of Manrico in “Trovatore,” on tour with the 
Ellis All Star Opera Company, has been engaged by Cleo- 
fonte Campanini for the Chicago Opera, and will make 
his debut with that company on November 25 in “Trova- 
tore.” 

Below are a few of the press opinions he received on his 
recent tour: 


Morgan Kingston was an ideal troubadour in appearance and bear 
ing, and his ringing tones give adequate expression to the music of 
his part, especially in the last act, he rose to a great height of 
dramatic intensity.—Toledo Daily Blade, October 18, 1916. 





Morgan Kingston as Manrico was one of the sensations of the 
evening. His voice is full, rich and vibrant. His 
work last night was that of a finished artist.—Fort Worth Record. 

Morgan Kingston His voice was bright and pure, noble 
and impressive, and he was able to reach the heights of the part 
with that ringing quality which is the desire of all heroic tenors.— 
Cincinnati Enquirer. 

showed mature understanding, good 
He sang and acted the part of Manrico with 


Morgan Kingston, 
hea!thy musicianship. 
great vim.—Milwaukee Free Press. 





Morgan Kingston as Manrico displayed a rarely beautiful voice, 
essentially tenor, yet of immense power and richness of quality. 
Omaha Daily News. 





No mine ever yielded greater treasure than the voice of Morgan 
Kingston and his Manrico is superb.—Kansas City Times. 





Adéle Krahé 





Adéle Krahé, the well known New York coloratura so- 
prano and successful teacher, after her appearance at the 
Catholic convention, New York, appeared as soloist at the 
“Jubilee” concert of the German Liederkranz, Brooklyn (its 
fiftieth anniversary) on Sunday, November 109. 

On October 14, Mme. Krahé sang the ceremonies of in- 
vestiture of novices at the Rosary Hill Monastery of the 
Dominican Sisters at Hawthorne, N. Y. Her singing on 
this occasion made a deep impression upon the numerous 
friends of the convent who attended the ceremonies. 

On October 15, Mme, Krahé resumed her activities as 
principal teacher of the ladies’ classes of the Reyl-Krahé 
vocal studios, 68 West Eighty-second street, New York. 

Convincing results have been the reward obtained by 
Mme. Krahé in her skilful voice placement. 





The “Paderewski of Women Pianists” 





Immediately following her triumph at Carnegie Hall, 
New York Ethel Leginska achieved the unique distinction 
of being the subject of artistic criticism while attending 
the recital of another artist. Leginska was an enthusiastic 
listener to the playing of Paderewski when, during an in- 
terval, Paul Morris, the critic of the New York Herald, 
bestowed upon her the title of “the Paderewski of women 
pianists.” This title, deservedly won, appears in his cri- 


* tique of Paderewski’s concert in the New York Herald of 


November 6, a charming act of what the British call in 
their war dispatches “conspicuous gallantry.” Leginska 
gives her second recital at Carnegie Hall on the afternoon 
of December 1, in a Chopin program. 





Border Band Returns 


In the City Hall Park at noon last Thursday the band 
of the First Field Artillery, N. G. N. Y., just returned from 
the border, gave a concert. . For the “Star-Spangled Ban- 
ner” the crowd stood with bared heads. Mayor Mitchel 
and several city commissioners listened to the concert 
from the Mayor’s reception room. 





Spalding Soloist at “Home Symphony” 
Albert Spalding will be the soloist at the second of the 
Evening Mail’s Home Symphony concerts, which will take 
place at Carnegie Hall, November 20, with the Philhar- 
monic Orchestra, Joseph Stransky conducting. ~ 
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Newcomb School of Music Items 

All classes at the Newcomb School of Music, New 
Orleans, are now in progress, and the series of recitals 
conducted each year by the school has already begun. 
Although a regular department of Tulane University, the 
Newcomb School of Music has a wider field to cover than 
most college music departments. It is seeking to be not 
only an important adjunct of the university, but to sup- 
ply the conservatory needs of New Orleans and the far 
South. Judging by its progress and growth, it is suc- 
ceeding in its twofold mission. 

There have been no changes in the faculty this season 
except for the appointment of Virginia Westbrook as an 
instructor in the voice department, She has had instruc- 
tion under some of the best teachers of this country, both 
in piano and singing, has had experience as a teacher, and 
has won many admirers of her art as a singer. The other 
members of the Newcomb faculty are Leon Ryder Max- 
well, Chev. Dr. Giuseppe Ferrata, Walter Goldstein, Lillian 
F. Parker, Alice Weddell, Anita Gonzalez, Laura Steven- 
son Spang, Henry Drueding, Ernest E. Schuyten, Otto 
Finck, and Isabelle S. Snodgrass. University professors 
are also connected with the faculty of the school for in- 
struction in languages, acoustics, pedagogy and psychol- 
ogy, etc. 

The first recital of the season was given by Chev, Dr. 
Giuseppe Ferrata, October 18. He was assisted by two 
instructors in the piano department, Alice Weddell and 
Anita Gonzalez. Laura Stevenson Spang, soprano, was the 
soloist at the second recital, October 25. 





When Gluschkin Played for the Czar 





When Mischa Gluschkin, the Russian violinist, was a 
lad of sixteen years, the Czar of Russia paid a visit to 
his home city of Riga. Mischa, being the most talented 
student at the conservatory, was elected to go and play 
for the Czar, who was being entertained at a banquet at 
the palace of the most important nobleman. As the lad 
approached the palace, he saw that the place was sur- 
rounded by a heavy guard of soldiers and police. How- 
ever, he summoned enough courage to go up to the en- 
trance, where he was stopped by several big gendarmes. 
They took his violin case from him and proceeded to 
search it and demanded his entrance certificate. Finding 
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all in order, they allowed him to enter. Arriving at‘ the 
banquet room, Mischa found several more gendarmes and 
several men acting as private detectives. Again he was 
searched. Two gigantic guards then took their positions 
on either side of the young artist, leaving him just enough 
room to play the violin, and he was commanded to play. 
At the close of the performance of the “Souvenir de Mos- 
cow,” Mischa lost no time in getting away. 





Christine Langenhan Preparing for Concert Tour 

Christine Langenhan made her operatic debut while still 
a student. She sang, during her first season, at the Gura 
Opera, Berlin, such parts as Frasquita in “Carmen,” the 
Page in “Salomé,” Woglinde in “Die G6tterdammerung.” 
It is interesting to note that the Salomé of that first 
summer season was Mme. Barrientos, the mother of the 
present Metropolitan coloratura soprano. 

The second summer, Mme, Langenhan sang more im- 
portant roles, such as. Elsa in “Lohengrin,” Elizabeth in 
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CHRISTINE LANGENHAN. 


“Tannhauser,” and Sieglinde in “Die Walkie.” During 
that season Marcella Sembrich appeared as guest, and Mme. 
Langenhan appeared with the Polish prima donna a num- 
ber of times. When Mme. Langenhan completed her 
studies in Dresden, she joined the Stadt Theatre in Bres- 
lau, following that with a long engagement in Hamburg, 
where she sang, among other things, Salomé. She appeared 
as guest at a number of German opera houses, and in Leip- 
sic created the title role in a mythological opera called 
“Krimhild,” by a Leipsic professor of music named Gun- 
ther. Mme. Langenhan is now in New York preparing for 
a concert under the management of M. H. Hanson. 





Cherniavsky Success in Frisco 
(By Redfern Mason, in San Francisco Examiner.) 

The Cherniavskys played for us yesterday at Scottish Rite Hall 
There are four of them, and they are young and unashamed. Jan 
plays the piano; Mische! is a cellist; Leo’s instrument is the violin, 
and they have christened the accompanist Alexander Czerny, lest 
people should think there is too much Cherniavsky. 

But there is not too much. On the contrary, the audience was 
so much taken with the four young men that they protracted the 
concert till it had lasted for two hours and more. 

What first caught my fancy about these artists is their ebullient 
vitality. They began with the Arensky trio in D minor, and played 
it with a warmth, an earnestness, a zeal that startled the audience 
into sudden enthusiasm. That enthusiasm deepened as the concert 
proceeded. 

For these Russians are not only competent technically 
but they take such a delight in what they are doing that the infec 
tion spreads to their hearers. 

Wherever they go they will receive a welcome, for, not only are 
they good artists, but they play as if they had a great and joyous 
message for the audience and were brimful of eagerness to tell it. 

Their technical mastery apart, what delights me in these young 
Muscovites is that they seem to have retained their illusions. To 
say that a person is unsophisticated is usually understood to be a 
mild rebuke. But, as Heine once said, a certain ingenuousness is 
one of the attributes of genius, and (Goethe wrote to one friend: 
“You know I am ever the new born child,” 





Mme. Theodorini for New York 





Helena Theodorini, who has been a leading voice teacher 
in Buenos Aires for fifteen years past, has just come to 
New York from that city, and will open a studio here, 
due announcement of which will be made in the Musicat 
Counier, Mme. Theodorini possesses the unique distinc- 
tion of being the only teacher of voice with an author- 
ized endorsement from Enrico Caruso, as well as testi- 
monials from numerous other leading vocalists. 











STANDARDIZING 
MUSIC TEACHING 
THROUGH 


System 


of 


Rector 





comprising 144 Lesson-Chapters com- 
piled and edited by 


HEINRICH VON STEIN 
of the 


Diesterweg Akademie, Berlin. 


Twelve years of subsequent activity 
in America—concertizing, teaching 
and directing his nationally known 
Von Stein Academy of Music at Los 
Angeles, have fitted Mr. von Stein 
to understand the particular needs of 
serious American music teachers and 
students. 


Rector System may be taught only by 
duly accredited teachers and schools. 


POSITIVELY NO EXCEPTIONS. 
Rector Study Specifications are defi- 
nite, accurate and practical. 


Rector Study Credits act as an abso- 
lute guarantee between pupil and 
teacher for completion of work ac- 
cording to standard. 


Leonard Liebling, editor in chief of 
the Musicat Courier, writes: 


“The Rector System has been com- 
piled with knowledge and thorough- 
ness, handling with equal effect both 
the ethical and practical aspects of the 
subject of tonal pedagogy. 


“Its particular feature is that it re- 
tains all the best points of the older 
schools of teaching and combines with 
them modern pedagogical discoveries. 


“Your regulation of the credit method 
is a striking piece of skill and insight.” 


Rector System places the study 
facilities of the European Conser- 
vatory into the hands of all accred- 
ited teachers and their pupils. 


For particulars address 


Rector Publishing Co., 1924 So. 
Figueroa St., Los Angeles, Cal. 
New York. 


London. Berlin. 














40 


MUSICAL COURIER 


November 23, 1916. 





ANNE STEVENSON 


TEACHER OF JEAN VINCENT COOPER, CONTRALTO 
828-9 Carnegie Hall, New York Telephone 2822 Circle 


[ ROBESON contralto 


Metropolitan Opera Company, New York 


CHARLES HENRI de la PLATE 


BASSO 
341 Blanchard Building, Los Angeles 


IDELLE PATTERSON 


YOUNG AMERICAN SOPRANO 
Mgt.: R. E. Johnston, 1451 Broadway, New York City 


‘DUFAULT 


ow Touring Australia 
RETURN IN AUTUMN 
Address: Australia Hotel, Sydney, N. S. W., Australia 


(‘BAKE 


L, 
sS 
t CONTRALTO 
E HEAR VICTOR RECORDS 
Exclusive Management: Winton & Livingston, Aeolian Hall, N.Y. 


JENNY DUFAU 


COLORATURA SOPRANO 
Covent Carden, London; Chicago-Philadelphia Grand Opera Company 


CONCERTS 1916-17 NOW BOOKING 
lian Hall, New York 




















TENOR 





ec> 

















Inc., A 





Management: Winton & Livi 


GUIOMAR NOVAES 


THE BRILLIANT BRAZILIAN PIANISTE 
Management: Loudon Chariton Carnegie Hall, New York 


NEWCOMB: 




















Fee = 


Former assistant of Leschetizky. 
Personal address: 21 West Thirty-first Street, New York, 
For Concert and Recital Dates, Address, 


LOUDON CHARLTON, CARNEGIE HALL, NEW YOR 


E. T. CROFT 


PIANIST :: TEACHER :: COACH 
509 West Myrtle Street, Fort Worth, Texas 


Phone, Rosedale 4464 


@ GRUPPE 


, Member of the Faculty of the Volpe Institute of Music 
"CELLIST 


Studio: Carnegie Hall 
Management: R.E. Johnston, 1451 Broadway, N.Y. 




















Room 915 Phone, Riverside 4860 








HUGH 


ALLAN 


Tenor Robusto 








ive Mana: 
TON, 1 


New Yor 


= CULLI 


Director of the International Grand 
pera Co., Inc, 
Vocal Studio, 1425 Broadway, N. Y. 
(Phone, 2762 Bryant) 
Summer Season for Teachers and Singers 
from June 1st to September goth 
(Mon., Wed., Thurs. and Sat.) 


Excl 
R. E. JOH 





ent: 
+ Broadway, 


















FRANCES ALDA, SONG ARTIST 


Popular Prima Donna Dispenses Musical Joys to Huge 
Audience 

When the vast audience at Carnegie Hall, Tuesday eve- 
ning, November 14, applauded and cheered as the stage 
was being covered with mammoth bouquets of flowers and 
titanic floral baskets from admirers of Frances Alda, every 
one felt that the amiable artist was receiving only what 
was due her finished vocal art and her charming stage per- 
sonality. She celebrated the most pronounced success she 
has scored in New York as a song recitalist. 

Indeed, Mme. Alda never sang better. This prima donna 
evidently finds time away from her arduous duties at the 
Metropolitan to devote herself to the finical voice nuances 
and interpretative subtleties which Lieder delivery requires, 
and the result is that she improves constantly and now 
must be ranked with the very best of the lyric authorities 
of our concert stage. - 

Impressive breadth was in her presentation of Bach, Mo- 
zart, Munroe, and Perti airs, extreme poesy marked the 
Grieg numbers; Strauss’ “Cacilie’ was a gem of warmth 
and emotional surge; and two songs by Merikanto and 
Jirnefelt, in Finnish, were instinct with a sophisticated 
naivete little short of bewitching. 

Sibella, Fourdrain, Saint-Saéns, Gretchaninoff, J. H. Rog- 
ers, Burleigh, Coleridge-Taylor and Frank La Forge were 
the other composers represented in ideal performances 
rapturously received. Mr. La Forge’s “Song of the Open” 
and “Unrequited Love” (both heard for the first time) 
showed that musician at the top of his melodic and har- 
monic skill. He accompanied the entire program from 
memory, in marvelously sympathetic and finished style. 

Mme. Alda’s command of languages is no less remarkable 
than her perfect tonal command, her range of color mod- 
ulation, and her graphic delineations of the texts. 


Many Engagements for Carolyn Beebe and 
the New York Chamber Music Society 


Musicians in metropolitan circles have had much to say 
regarding the New York Chamber Music Society, of which 
Carolyn Beebe is director, since its initial concert of the 
season on Otober 24. A decidedly favorable impression 
was created upon this occasion, which has resulted in a 
number of important engagements, both for the organiza- 
tion as a unit and also for Miss Beebe. On Saturday eve- 
ning, November 11, they appeared at a concert in the Co- 
lumbia University Extension course, and the following 
evening at the Harris Theatre, New York. Among the 
advance bookings already made are appearances, Novem- 
ber 28, at the Summit (N. J.) Musical Club; December 
18, at Newark, N. J., in addition to other Aeolian Hall 
appearances, which are scheduled for January 2 and Feb- 
ruary 27, and April 11, before the Wednesday Afternoon 
Club of Bridgeport, Conn. 

Miss Beebe is also well known as a piano soloist, and 
her engagements during the season include a series of 
musicales in Brooklyn in January and February; a series 
of five recitals in Greenwich, Conn., in May and June; 
an appearance as soloist with the New York Symphony 
Orchestra (Walter Damrosch, conductor) on January 15, 
at Dayton, Ohio; a series of three recitals in Montclair, 
N. J., and a similar series in Upper Montclair, N. J. 


Knecht Concert at Waldorf-Astoria 





Friday evening, November 10, the first concert of Joseph 
Knecht, musical director, was given in the grand ball room 
of the Waldorf-Astoria Hotel, New York City, before a 
large and appreciative audience. Many prominent musi- 
cians attended. The orchestra, composed of fifty selected 
musicians, played delightfully excerpts from “Der Frei- 
schitz” and “Angelus” entr’acte and “Dance of the Har- 
pies,” from the suite of “The Atonement of Pan,” by Had- 
ley. This number was enthusiastically received, and it was 
necessary to repeat it. 

Frank Pollock, tenor, sang an aria “L’elisir 
d'amore,” “Un furtiva Lagrima” (Donizetti) with effect. 
This was followed by a group of English songs, after 
which Mr. Pollock gave an encore. The program closed 
with the “Vorspiel” from “Die Meistersinger,” and much 
praise must be given Mr. Knecht for the success of the 


from 


evening. 


Louise Day Well Received 


One of the important features on the program of songs 
by John Prindie Scott, at the Country Life Exposition, 
New York, on Wednesday afternoon, November 15, was 
the appearance of Louise Day. 

Miss Day has been singing frequently in New York City 
and on tour, and has won many admirers of her singing. 


Her voice is of pure lyric quality, and her delivery gives 
evidence of deep musical feeling and consistent thought 
for the purpose of the song. She was splendidly received 
in a group of songs which were well adapted to her voice. 

Her numbers consisted of “Come, Ye Blessed,” “Pool of 
Dreams,” “The Rainy Day,” and “The Wind’s in the 
South.” 

John Prindle Scott played the accompaniments in his 
accustomed finished manner, 


A List of Skovgaard’s Bookings 

Skovgaard’s 1916-17 season has been booked solid. Up 
to December 15 he will fill the following dates: Novem- 
ber 1, Streator, Ill.; November 2, Lawrence, Kans. (Uni- 
versity of Kansas); November 3, Topeka, Kan. (Scot- 
tish Rite Bodies); November 6, Emporia, Kan.; 
November 8, Hutchinson, Kan.; November 9, Dodge 
City, Kan.; November 10, Garden City, Kan.; No- 
vember 14, Pueblo, Col.; November 15, Greeley, 
Col.; November Laramie, Wyo.; November 20, 
Provo, Utah; November 21, Ogden, Utah; Novem- 
ber 22, Shoshone, Idaho; November 23, Boise, Idaho; 
November 26, Nampa, Idaho; November 28, Caldwell, 
Idaho; November 29, Ontario, Ore.; November 30, Pay- 
ette, Idaho; December 1, Baker, Ore.; December 4, La 
Grande, Ore.; December 5, Pendleton, Ore.; December 6, 
Pullman, Wash.; December 7, Moscow, Idaho; December 
8, Lewiston, Idaho; December 10, Colfax, Wash.; De- 
Spokane, Wash.; December 13, Ellensburg, 
14, Olympia, Wash.; December 


17, 


cember 11, 
Wash.; December 
Aberdeen, Wash. 


15, 


To Annie Louise David, Harpist 


Charles Farwell Edson, the California poet of Los An- 
geles, heard Annie Louise David play at the morning mu- 
sicale of the Friday Morning Club at Los Angeles, October 
6. The following day Mr. Edson sent this poem as a 
tribute of appreciation and thanks: 

Lithe fingers ripple over taut strung strings 

Like fairy goblins dancing on a green; 

You hear the lonely wind from off vast steppes; 

The shrieking, howling wail of desert wastes ; 

Soft, balmy zephyrs bred on inland lakes; 

Unspoken thought of dumb, untutored brutes; 

Twitter of scolding birds within a hedge; 

The restless pean of almighty sea; 

A quaint old music box “just running down ;” 

Old Spain’s wild grace of saucy coquetry. 

God breathes the soul of His humanity 

Upon the nerves within her vibrant frame 

And like a wondrous organ of the spheres 

Her harp responds to magic of her love. 
CHARLES FARWELL EDSON, 1916. 





Ethelynde Smith at Somerville 





Ethelynde Smith, soprano, recently gave a recital at 
Somerville, Mass. Her program was unusually interest- 
ing and held the attention of a large audience through- 
out the evening. Miss Smith is in receipt of a letter 
from Elizabeth Collins, president of the Somerville Teach- 
ers’ Club, which reads in part: “I want to thank you for 
the delightful evening you gave us. I have heard the 
most complimentary things said concerning your work.” 
Miss Smith is a favorite with the musical public of New 
England and her season promises to be a very busy one 
indeed. 





Mme. Gadski in Toledo 





As the star of a monster benefit performance, Johanna 
Gadski scored a great hit in Toledo, Ohio, on Novem- 
ber 1c. The affair was given under the auspices of the Red 
Cross Society, and was attended by nearly six thousand 
people, including the mayor of Toledo and many other 
persons of social and political prominence. Mme. Gadski 
was compelled to add encore after encore, the climax of 
enthusiasm being reached when she led the singing of “The 
Star Spangled Banner.” The famous soprano filled a long 
serics of important concerts and recitals before her return 
to the Metropolitan Opera House. 





A Van Yorx Pupil in Recital 





George Packer Little, baritone, a pupil of Theodore Van 
Yorx, made his first public appearance on Saturday eve- 
ning, November 11, at the Country Life Exposition, New 
York. Mr. Little, who possesses a well trained voice of 
good quality, sang three groups of English songs, and re- 
ceived much applause from the large and appreciative au- 
dience. Marguerite Copeman contributed several. -violin 
solos, and Sue Simonson was the accompanist. 
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Musical Plans at the University—The May Festival, 
1917 





Ann Arbor, the center of Michigan’s educational system, 
has been rat..er dormant during the past few weeks which 
have intervened since the close of the summer session late 
in August and the resumption of the various colleges and 
schools of the University the first week in October. These 
weeks may be termed the proverbial “calm before the 
storm,” for during the closing days of September there will 
be an influx of seven or eight thousand students, gathered 
from all parts of the United States and from many for- 
eign lands as well. 

The advance enrollment indicates that the number of 
students to enter the University School of Music will be 
far in excess of that registered in any previous year, while 
the proportion of those asking for work under the head 
teachers is indicative that a larger number of advanced stu- 
dents will also be in attendance. The classes of Theodore 
Harrison, head of the vocal department; Albert Lockwood 
and Mrs. George B. Rhead, of the piano faculty; Samuel 
P. Lockwood, of the violin department, and Earl V. Moore, 
of the organ department, are already well filled, while the 
associate teachers have many hours scheduled. 

A department of harp has also been added to the work 
of the school this year, which will be in charge of Lucile 
Johnson, of Buffalo and Boston. 

The number of applicants for membership in the Uni- 
versity Choral Union promises to be so large that it will 
be possible for Director Stanley to select a higher grade 
of talent than ip former years. The increased interest 
shown in choral work is undoubtedy due to the exceptional 
success of the chorus at the last May Festival. 

The University Symphony Orchestra under Samuel Pier- 
son Lockwood also promises to maintain the high standard 
set last year. 

The University Glee Club, under the direction of Theo- 
dore Harrison, is making elaborate plans for a_ three 
weeks’ transcontinental tour during the holiday season, and 
already tentative dates have been booked in many of the 
Western and Coast cities. 

The May Festival 


The twenty-fourth annual May Festival will be held 
during four days in May, and, as usual, will consist of six 
concerts at which the Chicago Symphony Orchestra, under 
Frederick Stock, and the University Choral Union and a 
supplementary Children’s Chorus of several hundred voices 
under Doctor Stanley will appear. The Choral Union will 
contribute Elgar’s “Dream of Gerontius” and Verdi's 
“Aida” with an all star cast, while the children’s chorus 
will repeat Fletcher’s “Walrus and the Carpenter,” and will 
also appear in other numbers. Soloists for the occasion 
have not yet been engaged, but the management has under 
consideration a group of musicians which will compare 
favorably with the splendid array of talent which appeared 
M. C. W. 


last season. 


Paulo Gruppe Again Delights 
New York Audience 


At a private reception given recently in New York, 
Paulo Gruppe, the cellist whose work has placed him in 
the front ranks among the players of his chosen instru- 
ment, delighted those present with several numbers. His 
finished art was shown to advantage in a group which 
included Faure’s “Elegie” and “Vito” of Popper. The 
latter number aroused such enthusiastic and prolonged 
applause that he was obliged, after several recalls, to give 
an encore, This was a romance of Schumann, to which 
he brought a breadth of interpretative ability and a beauty 
of tone which were unusual. Especial commendation is 
also due Mr. Gruppe for the excellence of his double 
stopping, as evidenced in the Schumann number. Inter- 
est centered largely, also, in the superb instrument which 
Mr. Gruppe plays, and which was the subject of an in- 
teresting story which was published in one of the spring 
issues of the MusicaL CourIER. 





John Barnes Wells’ Maine Triumph 

Of New York tenors none is more popular in the state 
of Maine than John Barnes Wells. He was soloist at 
the Municipal Organ Concert in Portland recently, and 
the following is quoted from leading local papers: 

Mr. Wells possesses a tenor voice, vibrant and full of volume, 
which he uses with fine discretion. His range of voice is wide, the 
high notes being sweet and mellow. The young man has a wealth 
of personality, which is a valuable asset to a concert singer. . . . 
He was heartily applauded after each group and his excellent voice 
made a tremendous hit with the audience.—Portland Daily News. 


All were delightfully done and showed at once the great artistic 
stride Mr. Barnes has taken since his last appearance in this city 
is particularly smooth and even throughout its 


His voice 
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Management - - Albert Gould 
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range and is capable, too, of effective climaxes Notably 
fine, too, are the stiye and finish with which he invests his inter 
pretations.—Portland Press. 


Marie Kaiser With Minneapolis 
Symphony Orchestra 
Engaged for the Spring Tour 

Alice Garrigue Mott, the New York vocal teacher, was 

delighted last week to receive word from her artist-pupil, 

Marie Kaiser, that she had been engaged as soloist of the 

coming spring tour of the Minneapolis Symphony Or 
chestra. 


Le Salon Activities 





Artists who have enjoyed the delightful old French 
salons abroad, will have an opportunity of participating 
in one in New York City. Less than eighteen months 
ago, “Le Salon” was founded by the Countess of Castel- 
vecchio, who is the president and claims the credit of 
having presided at fifty-six meetings last season. 

Le Salon has secured an able vice-president in Christine 
Iymael, of the Paris and Brussels operas. Mme. Eymael 
asserts that the object of the Salon is to bring forth young 
artists and give them an opportunity to display their 
talent before an appreciative audience. Mme 
complished a great deal in Paris for young people 

On Wednesday cvening, November 23, Le Salon 
hold a charity concert in the grand ballroom of the Ritz 
Carlton Hotel, New York, for the benefit of the French 
Jelgian “the men and 
who are at present in dire need. 
will be the 
Prince Albert, who will distribute them wisely. 

There will be “two exquisite hours of art” given at this 
concert, the artists being Christine Eymael, Monsieur de 
Vally, Blanche Arral, Mlle. Cottenet, Mlle. de Bassini, 
Ruth Helen Davis, Astrid Yden and D’Agrioff. 


Eymael ac 


will 


and Adolescents women of to 


morrow” The proceeds 


sent to Princess Clementine, first cousin of 


Operatic Lecture Recitals at von Ende School 





Mrs. George Lee Bready began a series of operatic lec 
ture recitals at The von Ende School of Music, New. York, 
Tuesday evening, Novernber 14, when “Boris Godunoff” 
was the subject, and of this due notice will be taken by 
the Muscat Courter. These lecture-recitals, which are 
free to students of the continue as follows: 
Wednesday morning, November 22, “L’Amore dei Tre Re,” 
11 a. m.; Wednesday morning, November 29, “Rosenkava- 
lier,” 11 a. m.; Wednesday afternoon, December 6, “Pelleas 
et Melisande,” 3 p. m.; Wednesday morning, December 13, 
“Francesca da Rimini,” 11 a. m.; Wednesday afternoon, 
December 20, “Parsifal,” 3 p. m.; Wednesday morning, 
January 10, “Das Rheingold,” 11 a. m.; Wednesday morn- 
ing, January 17, “Die Walkiire,” 11 a. m.; Wednesday 
rorning, January 24, “Siegfried,” 11 a. m.; Wednesday 
morning, January 31, “Die Gétterdammerung,’ 11 a. m. 


school, 





SALINA 


nm 


The Young People’s Union is endeavoring to put through 
a concert course including Evan Williams and the Alcocks, 
and there is every indication of bringing the matter to a 





successful issue 

Plans are also completed for the formation of an or- 
chestra to give Sunday afternoon concerts. Six concerts 
are arranged for this season, under the direction of Paul 
Rk. Utt, dean of the College of Music of Kansas Wesleyan 
Mr. Utt is also secretary of the Kansas State 
Association, and is making arrangements 


University. 
Music Teachers 
for a meeting of that body in Salina on December 6, 7 


and 8 


Pianist Dorothy Goldsmith in Recital 


Well known to Philadelphians, Dorothy Goldsmith, a 


young pianist of thoroughly artistic, technical and intel- 
lectual attainments, gave a decidedly praiseworthy and in 
every sense an excellent recital in Witherspoon Hall, that 
Her program was well 


of four Cho 


city, Friday evening, November 3 
chosen and equally well presented. A serie: 
pin numbers was particularly worthy of praise. Each was 
delivered with a wealth of feeling and understanding that 
Numbers 
Bach, Liszt, MacDowell 
included in the program and an Elfin Dance, dedi- 
Sternberg, 


was thoroughly enjoyed by the large audience 


from grahms, Schumann and 


were 
Constantin von 
This latter was very effective 


G. M. W. 


cated to the virtuoso by 
aroused particular interest 


in structure and rendition 


Garrigue Pupil Authorized as First Assistant 





Esperanza Garrigue’s artist pupil, Graham McNamee, 
has been authorized first assistant teacher 
He will take complete charge of the 
Hotel Rich- 


other as- 


concert-baritone, 
to Mme. Garrigue 
baritone waiting list at the Garrigue studios, 
mond, New York, and share the 


sistant teachers for soprano, alto, tenor and bass 


honors with 


Mr. McNamee has an excellent voice. He was a member 
of Mme. Garrigue’s grand opera class of 1913-14, but de- 
cided to renounce a grand opera career for the field of 
concert and of pedagogy. Numerous return engagements 
from clubs in New York and its vicinity testify to his 
popularity, and he is also heard regularly as a church 


and temple singer 


Musicians’ Conference Held at Chickering Hall 


There was a good attendance at the fourth conference 
of the music committee of the New York City Federa- 
tion of Women’s Clubs, held in Chickering Hall, New 
York City, Friday, November 10. Many musicians not 
club members were present. Henrietta Speke-Seeley, the 
chairman of the music committee, reports a very inter- 


esting session. 
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Marion Stanley, Estelle Ward, Gertrude Hutch- 
eson, George Bemus, George ‘Gillet, John Hen- 
dricks, Dr. Bugene Walton Marshall, Fiske 
O'Hara, Horace Wright, Mabel Wilbur, John 
H. Stubbs, Edward ‘oley, Albert Wallerstedt, 
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other singers now before the public in opera 
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MARGARET MATZENAUER, HER 


LITTLE DAUGHTER AND THEIR DOG, 





William Wheeler’s Fondness for Folksongs 


When William Wheeler, tenor, gave his Aeolian Hall 
recital on Thursday, November 2, he presented a group of 
interesting folksongs, some of which had never been sung 
publicly in this country before. 

When questioned, he said: “I have always been very 
fond of folksongs. As a child, I remember my mother 
used to read Scotch stories to us and occasionally she 
would sing a Scotch air. Those particular songs, which 
were so well liked at my recital, I call the five different 
varieties of the folksong ‘brand.’ “The Lark in the Clear 
Air,’ which is Gaelic, was given to me by a man whose 
hobby is collecting unpublished songs. The southern 
mountaineer, ‘Way up on ol’ Smoky,’ was sung to me by a 
friend, who in turn had heard it sung by an old moun- 
taineer woman, who enjoyed an occasional ‘pull on her 
pipe’ while in the act of singing. He got her to repeat it 
several times, so that he could copy the words and get the 
swing of the tune. Fifteen years ago, I picked up the 
Manx ‘She Answered Me Quite Modestly.’ This and the 
‘Deep River’ (Burleigh) are the only two of the group 
which have been published. The other, ancient Orkney 
melody, ‘Elorelo,’ is one of the most harmoniously beau- 
tiful little tunes I have ever heard. I got it from a collec- 
tion of manuscripts in a London library. The songs are all 
simple, yet most expressive. 

“You might say,” went on the singer, “that I am also 
fond of fishing. Trout fishing! This summer I spent a 
good deal of time wading through the brooks and casting 
my line.” 

It suddenly occurred to the writer that Mr. Wheeler was 

rather partial to the letter F. Was he not interested in 
And did he not enjoy Fishing? 
“There is another F,” said Mr. Wheeler, when told of 
“do not forget Family. My wife, Eliza- 
beth Wheeler, sings for the Victor people and my son 
John, aged nine, is a music critic. Recently his mother and 
I were discussing how a song ought to be sung. We ex- 
pressed our views very clearly. Finally John spoke up 
and said, ‘Mother, isn’t the song father’s and hasn’t he 
ever sung it?’ She told him his statement was perfectly 
correct. ‘Well, then,’ said John, ‘if that is so, he ought to 
know better just how to sing it.’” 


Folksongs ? 


the impression, 





Increasing Recognition for the Zoeliner Quartet 


The Zoellner Quartet is finding on its present tour, the 
fifth, an ever increasing demand and appreciation of cham- 
ber music. Already the Zoellners are being booked for 
return dates, which is entirely in keeping with their record 
in previous tours, 

Chamber music, as interpreted by the Zoellners, has 
brought them other distinction besides re-engagements. A 
special article was devoted to them in Everybody’s Mag- 
azine, Antoinette Zoellner was made an honorary member 
of a university sorority, and talking machine records have 
been made of the exquisite art of the Zoellners. 





Anne Arkadij to Sing New Schoenberg Songs 


Lovers of Schoenherg’s music will hear a group of new 
songs by the famous ultra-modernist when Anne Arkadij, 


the Lieder singer, gives her New York recital on Decem- 
her 5. Also included in the novelties which Miss Arkadij 
wil! present are two songs by Helen Hopekirk, Gaelic folk- 
songs after the words of Fiona MacLeod. Miss Arkadij, 
who is best known through her interesting interpretations 
of Lieder, will be heard this season on several occasions 
with orchestra. For these programs she will depart from 
the traditional singing of arias to give her audiences proof 
of the larger possibilities of song with orchestral accom- 
paniment. 





Kreisler Recital 


On Sunday afternoon, November 19, Fritz Kreisler gave 
a recital here at Carnegie Hall, which was very well at- 
tended. His playing exhibited all its familiar characteris- 
tics in a sonata, and the chaconne, by Bach; the Schumann 
C major fantasy (done here recently by " Spiering) and 
shorter pieces by Gluck, Dittersdorf, Cartier, Weber, Schu- 
bert, Mozart, and Paganini (three caprices). 


“ SODER-HUEGK 


THE EMINENT CONTRALTY, VOICE TKAINER AND COACH 
Maker of many singers now prominent before the public. Famous 
for her correct Voice Placement and Tone Development. Singers 
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WILLIAM 


WHEELER 


“‘His voice is a real tenor.’’—Richard Aldrich 
in the N. Y. Times. 











Establishes His Position As a 
Recital Tenor of Splendid 
Equipment at His Aeolian 
Hall Recital on November 2nd 








The accompanying excerpts from the New York press tell 
the story: 





N. Y. TIMES 
Nov. 3, 1916 


N. Y. SUN 
Nov. 3, 1916 


N. Y. TRIBUNE 
Nov. 3, 1916 


N. Y. EVENING 
MAIL, Nov. 3 
1916 


N. Y. HERALD 
Nov. 3, 1916 


BROOKLYN 
EAGLE, Nov. 3 
1916 


“Mr. Wheeler has a better equipment than 
most of the few tenors who appear in the song 
recital field. He has a pleasant stage manner, 
sings without any affectation whatever, and 
puts considerable feeling and style into what 
he does. His voice is a real tenor, which is 
resonant throughout its range. Mr. Wheeler 
should be an addition to the thin ranks of the 
recital tenors.” 


“Mr. Wheeler sang with a voice of powerful, 
yet good quality, which in its lower notes ex- 
tended into the baritone range. He uses it on 
the whole well. In style he gave a good show- 
ing; in musical intelligence, depth of expres- 
sion and refinement in taste. His diction was 
excellent.” 


“Mr. Wheeler, who is a tenor soloist at St. 
Bartholomew’s, possesses a voice which is skil- 
fully and tastefully used. In his Italian 
group, in Durante’s “Danza, Danza, Fanciulla 
Gentile’ and Falconieri’s ‘Vezzosette e Care,’ 
his sense of style and his admirable legato were 
evident, while he sang his folksongs, especially 
the Irish ‘Inghean an Fhalatenigh’ and the 
Kentucky ‘Way Up on OI Smoky,’ with feel- 
ing and simplicity. His reception from a large 
audience was cordial in the extreme.” 


“William Wheeler, the tenor soloist of St. 
Bartholomew’s Church and a concert singer of 
considerable experience, gave a recital last 
evening at Aeolian Hall. Mr. Wheeler’s 
voice is of a very satisfying quality and he 
uses it with skill and good taste. He pre- 
sented a varied programme yesterday, in 
which his old Italian selections displayed the 
merits of his style, while a group of folksongs 
made a very direct appeal to his audience.” 


“William Wheeler, an American tenor, gave 
his first recital here last night at Aeolian Hall. 
He has a voice of good, natural quality, and in 
old Italian airs by Caccini, Falconieri and 
Durante he was heard to best advantage.” 


“William Wheeler, tenor, in recital last 
night in Aeolian Hall, Manhattan, showed the 
sympathetic quality of his voice and also its 
large import of expression. Sympathy of 
utterance in ‘Minnelied,’ by Brahms; ‘Frueh- 
lingsglaube, by Schubert; “Deep River,’ 
arranged by Burleigh; ‘Slumber Song,’ by 
Arthur Hartmann, and ‘My Dearie,’ by 
Philip James, was paramount. A dramatic 
note was given to Richard Strauss’ ‘Liebes- 
hymnus.’ Other numbers were ‘EKlorelo,’ an 
ancient Orkney melody; ‘Art,’ by I. Bertram 
Fox; ‘One Year,’ by Burleigh, and ‘Such a 
Starved Bank of Moss,’ by Charles Fonteyn 
Manney. The group of folksongs was 
charmful and daintily humorous, in turn, in- 
cluding “The Lark in the Clear Air’ (Gaelic), 
‘Way Up on OI! Smoky’ (Southern Moun- 
taineer) and the Manx ‘She Answered Me 
Quite Modestly.. Wolf’s and Schumann’s 
unhackneyed songs were given, and captivat- 
ing was Caccini’s ‘Amarilla mia bella,’ Fal- 
conieri’s ‘Vezzosette e Care’ and ‘Danza, 
Danza, Fanciulla Gentile.’ ” 








Management: WINTON & LIVINGSTON, AEOLIAN HALL, NEW YORK 
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Oscar Saenger 
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Rudolf Berger, tenor; Heinrich Hensel, tenor; Orville Harrold, 
tenor; Paul Althouse, tenor; John Young, tenor; Lila Robeson, 
contralto; Mildred Potter, contralto; Kath een Howard, contralto; 
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contralto; Henri Scott, so; Allen Hinckley, basso; Louis 
Kreidler, baritone; Albert Wiederhold, bass-baritone; Leon Rains, 


hasso,. 





Willi resume teaching October and. 
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BOGUSLAWSKI’S REFINED PIANISM 


Young Pianist Exhibits Polished and Appealing Piano 
Art 

Before an audience larger than those which listened re- 
cently here to Harold Bauer and to Efrem Zimbalist, Moses 
toguslawski, a pianist who has woh unusual success in 
Middle Western and Western cities as a soloist and peda- 
goguc, gave a New York recital at Aeolian Hall, Wednes- 
day afternoon, November 15, and registered an unqualified 
success with his hearers, who applauded the visitor with 
decisive warmth and recalled him many times for bows and 





cncores, 

It was no wonder that Boguslawski pleased our jaded 
concert goers, for he brought to his performances thorough 
musical and technical preparation, a liquid tone of ingratiat- 
ing quality, and a well graded scale of dynamics which 
soothed the ear and recalled, by inverse ratio, the horrors 
of the frightful din which Paderewski pummelled out of 
his instrument here a few weeks ago. 

Boguslawski treats his piano like a music making me- 
dium, and the result is a series of performances free from 
display, from vain hereics, from bombastic self 
Always the player is concerned with the works 
e manner of 
mature, and 


athletic 
revelation. 
he delivers and with the artistic and objectiv 
presenting them. His viewpoint is 
to depth of insight he adds excellent repose, sensitive pedal- 


musical 


ing and delicate taste. 

The organ prelude and fugue, 
was a lucid and beautifully adjusted reading, not a tech- 
nical tour de force, as so many performers make it. Selec- 
two books of Paganini-Brahms variations 


D minor, by Bach-Busoni, 


from the 


tions 
revealed Boguslawski as a stormer of the very peaks. He 
sounded the epical note in this monumental work—almost 


for the piano--and yet he brought forth all 
divisions and gave 


“symphonic” 
the separate moods of the miniature 
a really brilliant account of their pyrotechnical difficulties. 

Nine compositions of the Liszt “Années de Pelerinage” 
formed the third part of the program and served to il- 
lumine the poetical and romantic reflexes of the pianist’s 
He portrayed with fidelity the dreaminess, the 


makeup 
in these splen- 


lofty sentiment, and the deep “Schwarmerei” 
did Liszt pieces, and recalled memories of Busoni in some 
of his interpretations. A Chopin group closed the pro- 
gram with added examples of the player’s talents in tone, 
technic and temperament, His initial appearance in New 
York introduced this city to a sincere and attractive artist 
who is sure to build up a big metropolitan clientele with 
here 


further recitals 


Umberto Martucci, Pianist-Accompanist 


pianist-accompanist, is a near 


Martucci, under whose 


Umberto Martucci, the 
relative of the famous Giuseppe 


direction he studied at the Royal Conservatory, Naples. It 
the 


was A. Dvorzak, Italian violinist, who discovered his 








UMBERTO MARTUCCI. 
latent ability as an accompanist. Mr. Martucci is known in 
Italy as a soloist, especially in Florence, where he lived for 
a number of years. He has traveled extensively in Italy as 
accompanist for operatic artists and has conducted in small 
opera houses in Italy; he therefore is familiar with the 
entire operatic repertoire, which naturally increases his 
value as a coach. During his stay in this country he has 
been the accompanist for Merced de Pifia and Roger de 
Bruyn. Following the recent New York recital of these 
artists, Mme. Matzenauer, of the Metropolitan Opera, 


sought Mr. Martucci immediately in the artists’ room and 
engaged his services as accompanist on the spot. 

Another operatic singer would have taken him as accom- 
panist on her present Canadian tour, but his engagements 
here in New York kept him from accepting the offer. 

Mr Martucci is now negotiating with an eminent Italian 
tenor, who is to tour this country next year as accom- 
panist. 





Dufault in Australia 


The Australian Music News of September 1 has a 
“black and white” front cover picture of Paul Dufault, 
the well known tenor, whose concert tour in that region 
is such a triumphant success, This paper said: 

Few words are necessary to herald the return of Paul Dufault, 
the delightful tenor from Canada. He is well remembered in Mel- 
bourne, not only for his beautiful voice and great art, but for his 
genial personality and unaffected sincerity. When he was last here, 
he sang his way into the hearts of all his hearers, and the news that 
we are so soon ‘to hear him again is cause for unalloyed pleasure. 
Mr. Dufault’s Australian tour opened in Sydney, on July rst, and 
that city yave him the same royal welcome as had already greeted 
Zeaiand, his audiences filling the big Town Hall, and 
themselves with Latin enthusiasm. In Brisbane the 

welcome was accorded the tenor, the big His 
being completely filled for each of his five con- 
a flashlight of the audience at his last Brisbane 
It is needless to attempt to analyze the spell which 
the popular French-Canadian casts his hearers. The word 
“personality” is a much abused one nowadays, but it is just what 
Paul Dufault possesses in so e:sinent a measure, and which enables 
meaning of his sengs over the footlights and into 
veriest musical dullard could not but 
sensibilities and a 


him in New 
comporting 
same demonstrative 
Majesty's Theatre 
certs. Elsewhere 
concert is given. 
over 


him to get the 
the hearts of his hearers. The 
Dufault's interpretations with 
new perception. The first Melbourne concert will be given at the 
Auditorium on Saturday, September 23. The tour is under the 
lirection of the Frederic Shipman Enterprises. 


heac quickened 





Sembach Soloist in First Concert of 
Philadelphia Orchestra Pittsburgh Series 


Johannes Sembach, Wagnerian tenor of the Metropolitan 
Opera Company, was soloist at the first concert of the 
series by the Philadelphia Orchestra, given October 30 
at Carnegie Music Hall in Pittsburgh. The program was 
repeated on the 31st, with Sembach again as soloist. A 
capacity house greeted both concerts, which were given 
under the auspices of the Pittsburgh Orchestra Asocia- 
tion. Mr. Sembach made a notable impression in three 
arias. 

“His voice is superb, his diction beautiful, and his in- 
terpretation a delight,” said the Pittsburgh Press. 

“Mr. Sembach sang as only one gifted with a voice of 
great beauty and a fine artistic sense can sing. He won 
enthusiastic tributes from the audience yesterday,” is culled 
from the Pittsburgh Post, and the same paper declared 
also: “His voice is rich, smooth, powerful, and has a 
human note little heard in operatic tenors. He uses it with 
fine technical skill, and puts intelligence as well as inspira- 
tion into his work.” 


” 





John Finnegan, Tenor, on Tour 


John Finnegan’s tour has been a splendid success, a 
month with Patrick Conway’s Band bringing him laurels. 
Press notices follow: 


John Finnegan's voice would attract attention in any field he 
might choose to enter. It is of clear, sweet quality, full and rich, 
and pours forth with little effort. His songs were delightfully ren 


dered and were piven the big applause they deserved.—Providence 


lournal, 

Mr. Finnegan, who is the leading tenor at St. Patrick’s Cathedral, 
New York, won the immediate favor of his audience, and his voice, 
rich in tone and full in volume, held his audience 





sweet in quality, 


spellbound.—-Providence Tribune. 





“Art Knows No Frontier” 





In view of the widespread discussion regarding subjects 
of belligerent countries interpreting the music of their 
enemies, it is interesting to know that Maggie Teyte, a 
Briton, and Mabel Riegelman, a German, are brother and 
sister in the “Hansel and Gretel” production of the Boston- 
National Grand Opera Company 

Neither thinks that patriotism is impugned by this mimic 
fraternizing. In fact, Miss Teyte summed up her position 
in connection with the German opera: 

“Art knows no frontier. There is a sea of common sense 
between art and politics.” 





Mrs. Beach Plays for 
Distinguished Attleboro Audience 





Mrs. H. H. A. Beach, the eminent composer-pianist, 
made her first concert appearance of this season on 
Wednesday evening, October 18, at Attleboro, Mass., where 
she appeared before a distinguished audience in a program 
of her own works. She was assisted by Mrs. Lafayette 
Goodbar, who came in for a goodly share of the applause. 
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Hans Hess, Cellist, to Tour 
With Geraldine Farrar 
Hans Hess, cellist, will tour with Geraldine Farrar as 
follows: November 6—St, Joseph, Mo.; November 8— 
Des Moines, lowa; November 10—Duluth, Minn, 
Excerpts from Hess’ press tributes are given herewith: 
His playing is of well schooled characteristics, extrava- 
gant in no attribute and clearly thought out with sobriety 
and good taste—-Chicago Tribune. 


He draws a sympathetic full tone from his excellent cello 
and plays like an artist—Chicago American. 


He is master of all the effects necessary and he has the 
intelligence and feeling to call upon them at the proper 
time.—Chicago Daily Journal. 


Mr. Hess gets a full and sweet tone and is apparently 
keenly alive to appeals to musical expression.—Fort Wayne 
Sentinel. 





A routined ensemble player with mellow sympathetic 
tone, fluent interpretation and that peculiar flexibility so 
essential to chamber music playing and so rarely found.— 
German Press, Fort Wayne, 
skill and wonderful technic.—Austin, 


Showing great 


Tex. 


Possesses a broad and noble tone and ample technical 
skill—-Marion Daily Chronicle, 


Draws a beautiful tone and the ease with which he 
masters the technical difficulties, the delicacy as well as the 
depth of tone he woos from his instrument, distinguishes 
his work.—Rockford Register-Gazette. 

With his masterful and artistic finish that is always as- 
sociated with his concert work.—Rockford Morning Star. 

His brilliant bowing technic and his fingering were pro- 
ductive of perfect harmonies.—Racine Daily Call, 


Showed that he was master of the instrument and his 
playing exhibited a purity and dignity of style, a happy 
combination of intellectuality with deep feeling. —Racine 


Journal News. 


Hinshaw Welcome in the South 


To judge from the press notices received on his recent 
trip in the South, William Wade Hinshaw is a great fa- 
vorite in that part of the country. The Baltimore Evening 
News (October 31) said “Mr, Hinshaw has a very vigorous 
vital personality, and a voice of great volume and reso- 
nance, excellently trained and well under command ;” 
while the Petersburg, Va., Daily Index-Appeal (Novem- 
ber 2) added this tribute: “Now for the great Hinshaw! 
A great voice and a great presence. The superb tones 
came sweeping out of his throat. His clarion voice rang 
out magnificently in the voice of Death in “Der Wan- 
derer.” In marked contrast was the celebrated buffe song 
from “The Barber” in which he convulsed the audience by 
his perfect portrait of the conceited barber. Mr. Hin- 
shaw had in the course of the evening to respond to one 
encore after another.” 


Ornstein’s Many Engagements 


leo Ornstein, the Russian pianist, opened his season on 
September 10, when he appeared at the first of the Man- 
hattan Opera House concerts in New York; on the 16th 
of September he played at the Grove Club, Far Rockaway ; 
October 1, Montreal; October 3, Buffalo (recital with Vera 
Barstow, violinist): October 18, Chicago; October 21, St. 
Louis; October 26, New Orleans; October 29, Houston, 
Texas; November 2, Atlanta, Ga.; November 12, Brooklyn 
(recital with Emily Gresser, violinist) ; November 15, Win- 
nipeg; November 16, Saskatoon (recital with Vera Bar- 
stow); November 17, Winnipeg (return date with Vera 
Barstow); November 25, New York recital; December 3, 
Montreal (return date) ; December 7, Toronto; December 
14, Jamestown, N. Y.; January 6, New York; January 9, 
Columbus: January 30, Fort Worth (recital with Vera 
Barstow) ; February 12, Sacramento, Cal., with recitals in 
San Francisco, Los Angeles and San Diego to follow. 


New Members of Malkin Music School Faculty 


While Manfred Malkin, director of the Malkin Music 
School, New York City, deplores the catastrophe of the 
present war, it is through this that he has the opportunity 
to introduce two prominent members of his faculty in the 
vocal department, both artists of a high reputation abroad. 


These are Yan Collignon and Hubert Linscott. They are 
scheduled to give a song recital at the beginning of De- 
cember at the school, where Mr. Linscott and Mr. Collig- 
non will both teach exclusively. 


in the pianistic world. Already she plays in a manner 


to compel recognition. She is a pupil of the gifted 
pianist, Anita Gonzales, a member of the Newcomb 
faculty. |: Sm + Ve 8 
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Silingardi Furnishes Excellent Artists and Productions 
—Newcomb School Recital 


“Cavalleria Rusticana,” “Pagliacci,” “Rigoletto,” “Car- 
men” and “Trovatore” been the vehicles of ex 
ploitation of the Silingardi Opera Company since the 
The performance 


have 


opening night when “Lucia” was sung. 
of “Cavalleria Rusticana” introduced to the local public 
Grace Wagner, a young American dramatic soprano, who 
was warmly received as Santuzza. Miss Wagner pos- 
sesses a voice of beautiful quality, especially in the upper 
register, where it is really remarkable in purity and _ bril- 
She interpreted the role with fervor and ac- 
herself in a manner that should 
“Pagliacci” was given a very smooth 


liancy. 
quitted 
gratifying to her. 
performance, the honors of the evening being equally 


prove most 


divided between Signora Zotti, and Signors Picco and 
Sinagra. In “Rigoletto,” Meta Reddisch, the gifted 
young American coloratura soprano, won deserved 


plaudits. Her “Caro nome” aria captivated the audience. 
Miss Reddisch is indeed an accomplished artist, and Mr 
Silingardi should congratulate himself upon having her 
Millo Picco has been winning admirers 
For- 


in his company. 
with his artistic and conscientious interpretations. 
rest Lamont made a very good impression as Manrico. 
His voice is well suited to the role. He was enthusias- 
tically applauded after the “Di Quella Pira” aria. An 
other reliable artist is Signora Zotti, who gave one of 
interpretations of the role of 
that been heard 


satisfactory 
(“Trovatore” ) 


the most 


Leonora here in a 


has 
long time. 
Newcomb School Recital 

The Newcomb School of Music continues giving its 
Wednesday afternoon recitals to large audiences. At the 
last, Genevieve Pitot, pianist, scored a big success by 
her excellent performance of the Bach prelude and fugue 
C minor, the Beethoven sonata, op. 2, No. 3, Moszkowski’s 
“Etude Melodique,” and a Chopin group. Miss Pitot is 
a miss of fifteen, and gives promise of being heard from 
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THE LEHMANN 


GEORGE LEHMANN, Director 


VIOLIN SCHOOL 


147 West 97th Street, New York City 


An ideal school for the beginner as well as the advanced player 


A staff of the ablest assistants to meet every student’s needs. 
All communications should be directed to the Secretary, Mary G. Russell 


and Piano Playing. 


Free instructionin Theory of Music 
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cord of Success." 





FOSTER & DAVID, Managers 


500 FIFTH AVENUE, NEW YORK 
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Address: 168 HIGH STREET, CARLISLE, PA. 


America’s Violinist 
——NOW ON TOUR—— 
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Wolfsohn Musical 
Bureau 


1 W. 34th St, New York 


SOPRANO METROPOLITAN OPERA COMPANY 











SEASON OF 1916-1917 


TALI ESEN MORGAN 


Concert Manager 


Times Building - - - New York 
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WARREN P ROCTOR, Tenor 


Chicago Opera Association 
1845 So. 9th Ave., Maywood, Ul. "Phone, Maywood 1615 


NICHOLAS GARAGUSI 


AMERICAN VIOLINIST 
Bookings Season 1917-1918 Now Open Eastern Address, Musical Courier 
Western Representative, Ernest Briggs, Briggs Musical Bureau, Chicago, I) 


MIROSLAVA mninton 








PRIMA DONNA 


AVAILABLE FOR CONCERT, ORATORIO and SALON RECITALS 
Address: care Musicai Courier, 437 Fifth Ave., New York 


TENOR 
‘WE LLS Foster & David, Mers., 500 Fifth Ave - 
Persona! Address: 
309 W. 95th St. Tel. 4650 River 
A limited nember of pupils accepted. 


VIVIEN HOL Sreemiere 


Soprano 
BOOKINGS NOW OPEN. SEASON 1916-17. 
Address, 126 W. 66th St., New York 


FRANKLIN RIKER, Tenor 


Teaching Mondays and Thursdays at Presser Bidg., Philadelphia. 
leaching Tuesdays and Fridays at Metropolitan Opera House Bidg., 
Room 07, 1425 Broadway, New York 
Bre oklyn, N. Y. 
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Personal address, 214 Hicks St., Phone Main 929 J 


WALTER GOLDE 


ACCOMPANIST and COACH, 


Vith MISCHA ELMAN Season 1915-16. 
New York Studio Opens in September. 


New York City 











iso Weet s7th St., Phone, Circle 1956. 


MINNA K AUFMANN 


Soprano—Vocal Instruction, Lehmann Method 
RECITALS NOW BOOKING 
Address, J. CARTALL, 601-602 Carnegie Hall 


EMMA L. TRAPPER, Personal | Representative, 
105 WEST 40th STREET . NEW 











YORK 








ROMANTIC RECITALS 


GERMAINE SCHNITZER 


MASTER INTERPRETER oe THE ROMANTICISTS 
Season 1916-17 — — 


Rome, aemeinin LASZLO compat 1170 protu. O New York 
Management, HAENSEL & JONES, Aeolian Hall, New 


—e Knabe Piano Used 


RUTH DEYO 


CONCERT PIANIST 
ADDRESS, SYMPHONY HALL, BOSTON, MASS. 
STEINWAY PIANO USED 


SERGE ZANOOdePRIMO 


DRAMATIC TENOR 
OPERA AND CONCERT 


Present Address, Care MUSICAL COURIER 


RUDOLF KAFKA 


BOHEMIAN VIOLINIST 


Bookings Now Open :: Season 1917-1918 
ADDRESS: MUSICAL COURIER, 437 FIFTH AVENUE, NEW YORK 


HENRI SCOTT 


LEADING BASSO OF THE 
METROPOLITAN OPERA COMPANY 






































Specially Engaged with the Interstate Grand Opera Company 


CAROLYN BEEBE 


Solo Pianist al Director of the 
NEW YORK CHAMBER MUSIC SOCIETY 


(Piano, String Quintet, Woodwind Choir) 




















Now booking in ensemble or in any combination 
MESSRS, ANDRE TOURRET, CORDUAN, LIFSCHEY, 
RENARD, MANOLY, LANGENUS, DE 'BUSSCHER, 
KINCAID, UGO SAVOLINI, FRANZEL, WHITCOMB 
For Terms, Dates and Details Address: 
SECRETARY OF CAROLYN BEEBE 
Hotel Wellington - - New York City 


Steinway Piano Used 











WHY GODOWSKY IS UNIQUE 


Editor Metzger Analyzes the Nature of the Pianistic 
Wizard’s Art 


(From the Pacific Coast Musical Review, November 4, 1916.) 

Godowsky is able to secure thrilling dramatic effects 
without pounding on the piano. His interpretations reveal 
the unquestionable authority of the interpreter. His tech- 
nical execution is deprived of any mechanical character- 
istics, because of the smoothness and astounding purity 
of execution. His reading of the classics is charged with 
seriousness and absolute adherence to fixed artistic princi- 
ples. His tone is singing, and exceedingly caressing. His 
musical reading is deliberate and emotionally impressive. 
Even such purely technical arrangements as the Chopin 
etudes for the left hand gain a certain musical importance 
by reason of the marvelous manner in which this wizard 
of the piano attains their technical elegance. 

Mr. Godowsky is really a master of his art and he 
stands in the front rank of the great artists of the day. 
We would urge every musician, be he pianist, vocalist or 
any other follower of the art, to attend these Godowsky 
concerts, which, from an intellectual and emotional point 
of view, represent the very highest form of musical exec- 
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OBITUARY 


Silas Gamaliel Pratt 


Silas Gamaliel Pratt, pianist-composer, well known in 
Berlin, London, New York and Chicago musical circles, 
died in Pittsburgh recently. He was born in Addison, Vt., 
seventy years ago. 

Mr. Pratt was the composer of “The Centennial Anni- 
versary” overture, which was dedicated to General Grant, 
and the lyric opera “Zenobia.” He organized and di- 
rected the Chicago Grand Opera festival. At the Colum- 
bian Exposition he was in charge of the American Day 
program, directing a chorus of many thousand persons. 

His widow and two children survive. 


utive art, 





Friedrich Gernsheim 

Berlin reports the death of Frederick Gernsheim, aged 
seventy-seven, the composer of symphonies, choral music, 
songs, piano pieces, and concertos for violin, piano, etc. 
His style was distinguished, conservative, and imbued with 
sincerity and learning. For a number of years Professor 
Gernsheim had. been connected with the Master School for 
Composition attached to the Berlin Royal High School of 
Music. Cardiac trouble is given as the cause of the com- 
poser’s death. 

May Maer 

May Maer, a gifted pianist and a graduate of the Boll- 
ing-Musser School of Music, died very suddenly, Monday, 
September 4, Memphis, Tenn, Miss Maer was twenty-two 
years old, and was one of the promising musicians of 
Memphis. As a tribute to her memory the Bellevue Bap- 
tist Church, of which she was organist, is planning a fund 
to be called “The May Maer Fund,” to be used in edu- 
cating young ministers, 


Anna Egory 


Anna Egory, the Bohemian violinist, long identified with . 


the musical life of Butte, Mont., passed away November 
1 at Portland, Ore., whither she had gone in search of 
health. Mme. Egory, a brilliant performer, was a pupil 
of the Hochschule, Berlin, and of César Thomson at Liége, 
Belgium. She was a fellow student of Van Oort, the Dutch 
violinist, and was highly esteemed in musical circles of her 
home city, Denver, Spokane, Portland and San Francisco. 


Gregor A. Gaitz-Hocky 


From Los Angeles comes the news of_the death of 
Gregor A. Gaitz-Hocky, a violinist formerly well known 
in New York, where he played at the Knickerbocker and 
Plaza Hotels. He was born in Petrograd, studied in Ber- 
lin under Gustav Hollander, and came to America about 
ten years ago, Since then he also has appeared in vaude- 
ville and concert in this country and in England. His 
latest engagement was as conductor of the orchestra at the 
U. S. Grant Hotel in San Diego, Cal. 





Julius Meyle 

Julius Meyle, assistant manager of the firm of Charles 
H. Ditson & Son, with which he long had been associated, 
and an organist of ability, died October 26, at his home, 
251 East 164th Street, New York. 

Mr. Meyle was born in this city fifty-nine years ago, 
and had been a teacher of the organ and organist at. va- 
rious churches, includine the Church of the Holy Com- 
munion and the Church of St. Edward the Martyr. 


He is survived by a widow, two sons and two daughters. 


Frederick W. Root 


Frederick W. Root, a vocal teacher of Chicago, died 
November 8 at his residence there, leaving a widow, one 
daughter and two sons. Mr. Root is well known in musi- 
cal circles, having taught in Chicago for a number of 
years. At the time of his death he was writing a book on 
voice culture. 





Godfrey Gardner 
London Musical News announces the death in action of 
Second Lieutenant Godfrey Gardner, F. R. C. O. The de- 
ceased officer was organist of St. Giles’, Cripplegate, and 
was the son of Charles Gardner, co-treasurer with the late 
Dr. Cummings, of the London Royal Philharmonic Society, 
of which institution the late officer was official organist. 


Bernard O’Donnell 


Bernard O’Donnell, for many years instructor of music 
in the public schools of Brooklyn, died Friday, November 
10, at his home in that city. Mr. O’Donnell was born in 
New York City seventy-nine years ago. 


Musicians’ Club Benefit 





A musicale was given on Wednesday evening, November 
15, in the grand lodge room of the Scottish Rite Masonic 
Temple, West Twenty-fourth street, New York, for the 
benefit of the Musicians’ Club. The artists who presented 
the program were: Elizabeth Tudor, soprano; Florence 
violinist; Hans Kronold, cellist, and David 
Harry M. Gilbert was the accompanist. 


Ilardeman, 
Bispham, baritone. 
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Havrah Hubbard 
Claude Gotthelf 





Manager : 
CERTRUDE F. COWEN 
1451 Broadway, New York 
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was brought to the musi- 
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BEHNING PLAYER PIANO 


which the trade has named 
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Mabel Garrison’s Dates and Favorable Reviews 





Mabel Garrison, of the Metropolitan Opera Company, 
will find time outside of her operatic engagements to fill 
the following dates: November 21, Baltimore; December 

Chicago; December 15, Lewiston, Me.; December 28 
and 30, with the Philadelphia Orchestra, Philadelphia; Feb- 
ruary 14, Dayton, Ohio; March 15, Flint, Mich.; March 2t1, 
with the Philadelphia Orchestra at Baltimore. 

Criticisms of Mabel Garrison’s New York performance 


= —— — 





MABEL GARRISON, 
Won great success in Mozart operas. 
“The Oc- 


in “Bastien and Bastienne” and Impresario,” 


tober 26, are given below in part: 


advantage of Mabel Garrison, of the 


The performance had the 
Metropolitan Opera House, in the role of Bastienne. She 
sang with a purity and simplicity truly Mozartian, but she deliv- 


ered the spoken dialogue with an effectiveness one does not expect 


not only 


of opera singers. 

It was a peetty triumph that Miss Garrison carried off in “The 
Impresario.”” Such accomplished singing as hers of 
yesterday is rarely heard from any one, and it ought to move the 
Metropolitan powers to give her the chance in that temple her re- 
markable ability deserves. She was also admirable in her acting 
of the imperious prima donna and in her delivery of spoken 
dialogue.—Globe, October 27. 


thoroughly 


charming. As Mme. Hofer, the prima 
The quality and the capacity of her 


October 27. 


As Bastienne she was 
donna, she was irresistible. 
voice were convincing.—Evening World, 





She sang delightfully and her acting was deft and pointed. She 
made a revelation of what she could do in an intimate atmosphere.— 
Times, October 27. 

Miss Garrison performed with much spirit, sang charmingly and 
looked very pretty.—Evening Post, October 27. 

Perhaps the finest piece of acting in “The Impresario” was done 
by Miss Garrison in her scene of prima donna jealousy with her 
rival. It was acting of rare subtlety, incisive and humorous, without 
the slightest trace of exaggeration, such acting as is rarely seen 
upon the American stage. In addition she sapg her music exceed- 


ingly well and in clear sweet tones.—Tribune, October 27. 





“Bastien and Bastienne”’ gave Miss Garrison an opportunity to do 


some particularly good singing. In “The Impresario,” Miss Gar- 








1ison, as the prima donna, performed extraordinary feats of vocal 
technic.—Evening Mail, October 27. 





Miss Garrison, especially, acted with both subtlety and humor, and 
sang beautifully—Brooklyn Eagle, October 27. 





CONCERT SEASON OPENS IN HAVANA 


Young Cuban Pianist in Recital 
Havana, Cuba, November 11, 

Delia Hechevarria has just opened the musical season 
of Havana with a piano recital at the Campoamor Thea- 
tre. Mme. Hechevarria is a young Cuban pianist who 
undoubtedly is at the front rank among our local artists. 
After having studied with Rafael Salcedo in Santiago 
de Cuba, she left the dean of Cuban music teachers and 
went to New York to perfect her studies with the late 
Rafael Joseffy, who greatly developed her natural talent. 
While in New York, Mme. Hechevarria played on sev- 
eral occasions at Carnegie Lyceum and received most 
encouraging and laudatory press comments. She is the 
first Cuban artist to go to New York to absorb musical 
influence, and it is most gratifying to see her trying to 
implant and uphold in Cuba the high standard of artistic 
influence demanded there. Her sincere effort and good 
will in this respect seem to be appreciated and have 
been properly rewarded, for the entire press of Havana 
has sung her praises and our leading critics have show- 
ered upon her enormous garlands of their most flowery 
phrases. 

Mme. Hechevarria displayed brilliant technic and fine 
tonal production in her reading of the program, made 
up of works by Schumann. 
Maud Tucker Doolittle Eaterteins 

the Oberlin Music Club 


19106, 


The Oberlin Music Club gave its opening musicale on 
Tuesday evening, November 7, in the studios of its presi- 
dent, Maud Tucker Doolittle, 606 West 116th street, New 
York City. About fifty guests were present. 

Daisy Nellis, pianist, and Maud Lietz, soprane soloist 
at Morningside Avenue Presbyterian Church, New York, 
furnished the program. Mr. Johnson’s sympathetic tone in 
the violin obligato to a Mozart aria sung by Miss Lietz, 
added much to the artistic effect. 

Mrs. Doolittle supplied the accompaniments for the eve- 
ning, 


Important Appearances for Henri Scott 


Henri Scott, basso of the Metropolitan Opera Company, 
has been especially engaged to sing the role of Koenig Mark 
im the performance of “Tristan und Isolde,” which is to 
be given in Cleveland, November 27, by the Interstate 
Opera Company. On November 30 the company will re- 
peat the work at Cincinnati. Chicago, Philadelphia and 
New York are all familiar with the excellent work of 
this American artist, and music lovers will echo the praise 
of the Chicago Tribune. Regarding Mr. Scott’s singing 
in “Damnation of Faust,” in that city last spring, the 
Tribune said: “Mr. Scott took the honors among the solo- 
ists, on the score of vital tone, of style and of enuncia- 
tion. The ‘Elbe’ aria was exquisitely interpreted, and the 
sardonic fun over the ‘canine’s Nemesis’ was touched out 
expertly. Mr. Scott was the successful steward of a sud- 
den trust.” 


Lenore Chanaud, Gifted Florio Pupil 
Lenore Chanaud, soprano, pupil of Elfert Florio, the 
New York pedagogue, who made her professional debut 
October 15, is not only gifted vocally, but she is endowed 
also with unusual ability as a pianist, an _actre $s, a dancer 
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PIANOS IN PARIS 


Weber & Steck Pianos. Pianolas. Pianola-Pianos 


We invite comparison with any and all French 
makes both as regards quality and price. 


STUDENTS A SPECIALTY 
32, AVENUE DE L’OPERA 





RENTING FOR MUSIC 
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and an ice skater. In the last named.capacity she has been 
seen at the New York Hippodrome, at Lake Placid and 
various other places. Miss Chanaud gave an exhibition 
dance at the convention of the Jewelers of the State of 
New Jersey, which was ‘held in Lakewood, N. J., last sym- 
mer. As a token of appreciation she was presented with 
a diamond lavalliere and a gold watch bracelet set with 
precious stones. 


Two Buckhout Notices 


Mme. Buckhout recently sang in Morristown, N. J., and 
White || es singing, 
and the genuine hit she made, locaf papers said as fol- 


Plains, Of this charmiyg soprano’s 


lows: : 
voice and fine gave especial pleasure 


man (Morristown, N. J.) 


Her lovely 
to the large audience 


interpretations 
present.— The Jersey 


Mme. Buckhout, 


the well known and popular soprano, 


sings only 





MME. BUCKHOUT, 


Soprano. 


dedicated songs and her selections w all f a nusical 


high 
pleasing to her auditors 
She sang with all her 


and with adequate 


standard, and 
manner and beauty of voice, 


White Plains (N. Y.) Record 


usual grace of 


technical skill 





Humiston, Assistant Conlininas of 
New York Philharmonic 


W. H. Humiston, the well known musical authority, who 
incidentally teaches harmony, counterpoint, free composi- 
tion and orchestration, and for several seasons past has 

Society 
assistant 
This 
Humiston and a posi 


written analytic programs for the Philharmonic 
concerts, has been appointed by Mr. Stransky as 
conductor of the New York Philharmonic Orchestra 
is an honor well deserved by Mr 

tion for which his long experience has thoroughly fitted 


him. 


-FRENCH VIOLINIST 
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The 
Philharmonic Society 


of New York 








1916=SEVENTY-FIFTH SEASON=1917 





The winter of 1916-17 will be the Jubilee Year 


of The Philharmonic Society, whose musical ac- 
tivities have been continuous since 1842. This 
anniversary will be fittingly celebrated by a 


festival series of five concerts, four of which will 
be included in the regular subscription series on 
Thursday Evenings, Friday Afternoons, Saturday 
Evenings and Sunday Afternoons. 


THE ORCHESTRA 


The Philharmonic Orchestra, directed for the 
sixth season by Josef Stransky, will continue to 
maintain the high artistic standards which have 
placed it in the front rank of the 
world’s orchestras. The programmes will again 
profit by Mr. Stransky’s rare skill in arrangement 
and, as heretofore, only soloists of the highest 
rank will be engaged for these concerts. 


admittedly 











ELIX F. LEIFELS, Manager, Carnegie Hall 


NEW YORK 











Louise Barnolt Triumphs in Concert 





Louise Barnolt, who has won much success in the con- 
cert as well as operatic field, has a long list of engage- 
ments booked for this season. On October 4 this young 
American prima donna opened her tour at Pierre, S. Dak., 





CONCERT OF LOUISE RARNOLT AND JAN HAL 
PIERRE, S. DAK. MISS 
THE RIGHT. 


HOW THE 
GRIFFEE WAS ADVERTISED IN 
BARNOLT AND MR. GRIFFEE AT 


with a concert, at which she won considerable success. No 
better proof of this can be shown than the following 
glowing tribute from the Daily Capital Journal of Pierre, 
S. D., dated October 5, 1916: 
Barnolt is a wonder. 
and chariwwing stage presence. 

on the very edge of the seat with ex 


sang one forgot 
Wonderful, 


Louise Such tremendous personality, per 
sonal magnetism, 

It just made a person sit 
when she first appeared, but when she 


of the beauty of her 


pectancy 


the personality because voice. 
wonderful voice! 


Leginska Delights Detroit 


Following her recent appearance in Detroit, Ethel Legin- 
ska received in Chicago the following letter : 


Dear Miss Leoinsxa—lIt is with the greatest of pleasure that we 
enclose you clippings from four Detroit papers and we have no hes 
itancy in saying that no artist has ever left Detroit with such really 
have forwarded a set of clippings to 
in the course of a 


enthusiastic criticisms. We 
Haensel & Jones, 
few days, a photograph of yourself and the stage. 

We hope your two recitals in Minnesota were 
yourself and the thought occurred to us that we might help you a 
tittle in Chicago by sending the clippings to the musical critics of 
the Chicago Tribune and the Chicago News with a line from our 
selves. These are being mailed today, 

If at any time this office can do anything to further your in 
terests, command us. Your visit to Detroit was not only a delight 
to th's management but to all who heard you and you certainly will 
be weleomed back 


and will also forward them, 


satisfactory to 


Wishing you all success, we remain, 
Yours very truly, 
Centrat Concert Company, 
(Signed) W. H. C. Burnet, Vice-Pres. 


Hallett Gilberté Returns 


Following a stay of five nein at Melody Manse, Lin- 
colnville Beach, Me. (the Gilberté summer residence), 
Hallett Gilberté, tenor and composer, has returned to 
Hotel Marie Antoinette, New York. His Amer- 
assisted by Mme. Gilberté in readings, 
was heard in Portland, Me.; Lynn and Salem, Mass.; 
Concord, N. H.; Providence, R. I., and will be heard 
on his coming Southern tour. Before going South he will 
give a recital of his works assisted by Mme, Gilberté. His 
waltz song, “Sunlight, Starlight,” is featured by Florence 
Macbeth in all her programs; it is also sung frequently by 
Florence Otis, Evelyn Scotney (in Australia), Grace Hoff- 
man, and Olive Kline. Elsie Baker features “Two Roses.” 
Mr. Granville sang “Forever and a Day” in 200 Chautau- 
qua programs, aud Mme. Dimitrieff sang Gilberté’s “A 
Valentine” at her New York recital, November 11. On 
the American song recital program are works by Worrell, 
Brown, Bond, Bauer, Hopekirk, Miller, Condon, Warford, 
Kramer, Herzberg and Hallett Gilberté. 


his home, 
ican song recital, 


Friars to Dine Caruso 





The first of their series of dinners this season will be 
given by The Friars on Sunday night, November 26, to 
Enrico Caruso, in the great hall of the monastery. In 
addition to the usual speeches, special entertainment is be- 
ing prepared by Irving Berlin, including a song to be sung 
by all the company, for which the verses were written by 
Leonard Liebling. 


Mischa Gluschkin’s Violins 


Unti! the outbreak of the war, Mischa Gluschkin, the 
young violinist, was the possessor of a most unusual col- 
lection of violins for a boy of his age. One, the gift of 
ranz von Himmelstern in recognition of his gifts as 
prize pupil of the Riga Conservatory at the age of fifteen, 
was lost during the confusion which followed the decla- 
ration of war when he was taken prisoner in Berlin, ac- 
cused of being a Russian spy. His favorite violin, which 
he uses at the present time on most of his recital tours, 
is a well known French Carressa which was offered as a 


prize by a wealthy Strassburg patron of music, and won 
by him among twenty competitors, for the most perfect 
rendition of the very difficult Glazounow concerto. His 
valuable old Amati was purchased in Cologne, Germany, 
in 1912, He also owns a modern Nicoli, which is a great 
favorite with him on account of its big tone. 





Russell Studio Notes and Institute 


At the Newark division al the Russell studios (College 
of Music), November 11, an interesting recital was given, 
following the regular meeting of the Progress Guild. A 
varied program was offered the audience, including com- 
positions of the various classic and modern schools. Among 
them were pieces by Grieg and Beethoven, the pianists be- 
ing Misses Beaupre, Kautzmann, Wiegand, Long, Bant- 
leon, Hohenstein, Blake, Crown and Gertrude Teal. The 
instrumental numbers were varied by vocal solos by Marie 
Alta Stone, soprano. At the Carnegie Hall division, Mr. 
Russell announces a series of recitals and lectures, with 
the monthly vocal clinics, the latter being an interesting 
feature of the work of these studios. The sessions are 
singers upon appointment. At these semi- 
public clinics voices are analyzed, and corrective formule 
of treatment advised. 

The most recent of the Russell “Institutes” is that of 
Elizabeth, N. J., which began November 22, many teach- 
ers availing themselves of the opportunity to obtain the 
expert instruction which is the feature of these affairs. 


open to all 





Adelaide Fischer Scores in Milwaukee 


Another triumph for the lovely voice and charming art 
of Adelaide Fischer was her appearance with the Arion 
Club of Milwaukee, where she appeared on November 2, 
sharing the program with Mrs. H. H. A. Beach, the dis- 
tinguished composer. 

Following are two excerpts from the press of that city: 


Miss Fischer, the other soloist of the evening, possesses 
a soprano of charming quality. It is a voice absolutely even in all 
registers, sweet and sympathetic. Miss Fischer has it under splendid 
her breathing is as natural as it should be—and so often 
So is also her pronunciation 
German and English. She achieved a notable and 
“Jewel Song,” 
I liked her simple, perfectly 


control, 
is not—and her enunciation is perfect. 
of both French, 
well deserved stccess in Gounod’s which became 
more marked with every other number. 
natural way of singing and I hope Miss Fischer will be heard here 
again.—Milwaukee Free Press, November 3, 1916. 

One of the sweetest personalities possible is the one possessed by 
Miss Fischer. Her voice is lyric and sweet with a grand soprano 
range. She is undeniably sympathetic and keen and good to listen 
to. Her clarity of enunciation, both of English and German, is one 
of her greatest charms.—-The Milwaukee Sentinel, November 3, 1916. 





Julia Heinrich on Tour 





Julia Heinrich, daughter of the late Max Heinrich and 
former member of the Metropolitan Opera Company, is 
devoting this season to concert work. Miss Heinrich has 
made a specialty of songs and brings to this particular and 
difficult phase of artistic work—as did her father—a notable 
realization of its principles, based upon a faithful portrayal 
of shades of meaning. Thus her interpretations are always 
sane and refined. 

After a delayed vacation, Miss Heinrich began her fall 
season at Syracuse on October 23, followed by appearances 
in Richmond and Staunton, Va., on the 30th and gist. 
November 2 and-9 were devoted to Charlotte, N. C., and 
Atlanta, Ga., respectively. Other important engagements 
have been booked for this popular artist, including Cleve- 
land Fortnightly Club and Philadelphia Choral Society, to- 
gether with recitals in Boston and New York. 





Mlle. Lourena Sings for Many 
Private Affairs of Importance 


Marie Lourena, mezzo-soprano, again finds herself eli- 
gible to the list of “busy” artists this season. The demand 
for her singing at private affairs of social and musical 
importance increases steadily and surely, and her coterie of 
pupils is also growing. 

In addition to her concert and recital work Mlle. Lou- 
rena teaches three times each week at her New York studio, 
150 West ro4th street. 





Kurt Schindler Married : 





The announcement is made of the marriage on Novem- 
ber 14 of Kurt Schindler, conductor and composer, and 
Vera Androuchevitch, of Moscow and Odessa, Russia, 
daughter of the administrator of the Municipal Opera 
House at Odessa. 


Goodson in Java 








Katharine Goodson is at present engaged on a seven 
weeks’ concert tour of Java, She will be in America for 
1917-18. 
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THE VOICE PROBLEM FROM 
A PHYSICIAN’S VIEWPOINT 


By Irving Wilson Voorhees, M. S., M. D. 




















So much has been written on this particular phase of 
the voice problem that it is surprising how many people 
seem not to know that there is any such thing, Hygiene 
of the voice is, of course, indissolubly associated w'th 
general bodily hygiene, and yet its demands on the sing- 
er’s time and attention are very urgent. 

First of all, it 1s of especial importance that the upper 
airways be kept in the best possible condition, In a pre- 
vious paragraph the importance of an examination by a 
competent nose and throat specialist early in the pupil 
period has been emphasized. It is hopeless to expect much 
from a nose in which the partition is so deviated as to 
obstruct one side, or where there is a chronic discharge. 
In such a case resonance is of poor quality, mouth breath- 
ing, especially at night, is always present, and there is a 
constant series of colds and sore throats. 

These pathologic conditions the surgeon specialist will 
correct with very little discomfort to the patient. As a 
result there will be a gain in weight and strength, and 
colds will become infrequent. 

One is often asked about nasal douching. There is 
still a divergence of opinion among specialists in this mat- 
ter, but the majority do not look upon it with favor 
owing chiefly to the danger of infecting the ears. When 
the douching medicine is used, the nose is always filled 
with foreign matter, dust, germs, etc. This may travel a 
short distance into the Eustachian tube which connects the 
middle ear with the back of the nose. When the nose 
is blown at all forcibly, there is great danger of propelling 
this foreign matter into the middle ear and producing an 
abscess which may go on even to so serious an affair as 
mastoiditis. 

A nasal douche should not be used as a routine pro- 
cedure. This is definite. However, if there is much free 
discharge or dry discharge (crusts), one may use any of 
the good preparations now on the market, taking especial 
care not to blow the nose forcibly afterwards, Only the 


very slight sniffing should be allowed with one finger 


against a nostril so that only one side at a time will be 
submitted to air pressure. It is always safer to use an 
atomizer ‘for this purpose, but where the discharge is of 
a sticky character this is not very effective. 

Many persons are in the habit of using salt water 
douching every day. This is a good wash, but does not 
loosen and dissolve crusts as effectively as preparations 
containing the borates or carbonates. Moreover, it is im- 
portant that not too much salt be used. Professor Im- 
hofer, of Prague, reports a case of total loss of smell 
(anosmia) from frequent use of too salty a solution. In 
any case the water should be at body temperature. If too 
hot it will congest the interior of the nose producing a 
reactionary swelling, or even destroy the surface of the 
mucous membrane lining the nose. If too cold, it may 
cause a rhinitis. 

Gargling is a good way to cleanse the back part of the 
mouth and throat, but there are many persons who never 
learn to do it well. The teeth and mouth should be cared 
for after each meal. A good preparation for this is 
sodium bicarbonate and sodium biborate equal parts in a 
half glass of water. 

Proper clothing for the body is an efficient means of 
protecting the nose and throat against the many ills to 
which these organs are subject. Too much clothing is as 
bad as too little, The body surface should be protected, 
not coddled, Cotton is not as good as either silk or wool 
for undergarments, and none of these in my experience is 
so thoroughly satisfactory as linen mesh. This latter 
readily admits ingress of air and egress of body vapors 
so that a kind of “skin breathing” can go on continually. 
The waste from the eliminating glands in the skin is 
readily taken up by linen mesh and the body surface does 
not chill so readily. 

Open neck waists may be worn, if, upon going out, the 
neck is not swathed in furs. If close fitting furs are worn 
the change is too great and the skin is made sensitive to 
sudden variations. A cold sponge bath for the neck and 
chest upon rising is a good protective against cold. It is 
also good practice to hold the cold sponge against the 
nape of the neck, squeeze it out and thus enjoy a kind of 
spinal douche. All this should, of course, be followed by 
brisk rubbing to encourage “gymnastics of the skin 
vessels.” 

Tight collars and tighter corsets are an abomination. 
How they constrict the blood vessels and hinder muscular 
action need scarcely be mentioned. Public singers require 


no instruction on this point. They soon learn to adjust 
these articles of apparel so that they cease to cause in- 
convenience and interference. 

Although breathing is the one, great, unconscious act in 
the human economy rivalled only by the activity of the 
heart and circulatory apparatus, it is surprising how few 
people get the most out of their lung capacity. Most of 
us use about one-fourth or one-half the amoung of lung 
tissue with which kind Nature provided us. This has 
been abundantly proven over and over again, Every 
physician finds patients with great areas of lung into 
which very little air enters. Knowing this, one does not 
need to wonder at flat chests and poor general physical 
development, The elasticity of fully expanded lungs gives 
a sense of grace and poise which is truly remarkable. The 
writer recently saw an excellent new system of dramatic 
interpretation based entirely upon a correct breathing out- 
line. It is surprising how few teachers make a systematic 
effort to train pupils how to breathe—that is, to teach 
breathing as an art without vocalization. This matter is 
worthy of intensive study. There must be good develop- 
ment of the abdominal and chest muscles. This can be 
taught by any physical educationist in a short time, and 
needs then only to be practised at home. Various forms 
ef exercisers, such as the Whitely apparatus, can be used 
with great advantage in one’s room before an open window. 

Of outdoor sports the best for the singer is golfing or 
tennis. Swimming is a menace to the ears, nose and 
throat. Bicycling is fatiguing and develops only the lower 
extremities, while the chest and trunk muscles are largely 
neglected. Automobiling is not “exercise” by any stretch 
of the imagination. Great currents of air laden with dust 
are swept into the vocal airways and the result is a dry 
throat huskiness and hoarseness. 

Vacation time should be spent in a fairly high dry cli- 
mate where the social demands are not too great, The 
pine woods are in many respecis ideal, other things be- 
ing equal, but the singer must exercise the while a ju- 
dicious control over his activities. Ocean air while excel- 
lent for some persons, causes catarrhal symptoms and 
stufiness in others which do not compensate for the 
“delights” of the seashore, 

The condition of stomach and bowels is of especial im- 
portance, Indigestion is a foe to good vocalization, espe- 
cially if there is an excess of stomach acid (hyperacidity) 
Free daily evacuations must be maintained. The food 
should not be too spicy or too hot when served. Much 
harm is likely to follow ‘overeating. 

Wine may be used in moderation if no catarrh is pres- 
ent and if the stomach bears it well. In spite of popular 
opinion most dark beers, especially those of foreign brew, 
No benefit 
is to be derived from cognac, punch, high balls, ete. In 


contain less alcohol than the lighter variety 


fact the less indulgence in all spirituous liquors the better. 

It should be remembered that the final test of voice 
efficiency—the result so to speak—is in reality an answer 
to the question, “How long should a voice endure?” The 
life of a voice is much more important than the plaudits 
of the crowd. Incorrect method, faulty voice placement, 
in a word, poor technic may not prevent the singer from 
winning praise from the uninitiated and unthinking for 
a time, but finally there will come a break, a loss of 
efficiency, a refusal of the delicate mechanism to obey the 
mandates of the master. This marks, in many cases, the 
beginning of the end. The voice is prematurely old, and 
one’s active career is ended, If a singer has lived care- 
fully and has had no unfortunate accident or illness, the 
voice should last up to the period of well defined senile 
change. This life span is somewhat shortened in the 
average individual who is careless about vocal hygiene. 
In women, fifty to fifty-five years of age marks the limit 
of public singing efficiency; while in men this limit is 
reached at about sixty. Anyone who has been able to 
earn a living in a public career for such a length of years 
may well have reason to be proud of his achievement, for 
it means that he has made the most of his gift and has 
not subjected it to wanton abuse. Youth is prone to 
overestimate its abilities and to force an issue where a 
more rational method of procedure would be in order, 
Advisers who are older and presumably wiser should en- 
deavor to keep a check on too prodigal usage of the voice 
in those consigned to their care, and by precept and ex- 
ample should show that moderation in all things is the 
first essential to a long and happy life. 

[With this article the interesting series from Dr. 
Voorhees’ pen comes to an end.—Ep.] 
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all well known to the present generation, “Die Zauber- 
flote” being in the form of the Singspiel. 

The earliest success of Rossini (1792-1868) in opera 
buffa was made with “L’Italiana, in Algeri (1813), and 
this was followed in 1815 by “Barbiere di Siviglia,” which 
has become world famous, although when produced in 
Rome as “Almaviva,” it was a failure, the Romans re- 
senting the use of the libretto that their own Paisiello 
had set to music. 

Donizetti (1798-1848) produced sixty fine operas, “La 
Fille du Regiment,” “Don Pasquale” and “L’Elisir 
d’Amore” being the best of the lighter ones. 

“Crispino e la Comare,” by the brothers Ricci Luigi 
(1805-1859) and Federico (1809-1877), is one of the ex- 
amples of opera buffa which was produced in Italy after 
Rossini’s time. 

Carlo Pedrotti (1817-1893) and Antonio Cagnoni (1828- 
1896) were the best known of Italian composers who 
ilccian 
“\’Etoile du Nord” and “Le Pardon de Ploermel,” the 
two operas that Meyerbeer (1791-1864) wrote for the 
Opéra Comique of Paris are excellent examples of French 
opéra comique, although written by a German. “Le 
Pardon de Ploermel” is known as “Dinorah” in Italy 
and England. 

While Halevy (1799-1862) wrote some light operas 
which were popular at the time, it was Auber (1782-1871) 
who was known as the “prince of opéra comique.” He 
did not begin his career very early in life, and was in his 
eighty-eighth year when “Le Reve d’ Amour” was pro- 
duced. Auber had many imitators, among them Adolphe 
Adam (1803-1856), whose “Postillon de Longjumeau” is 
oce: isionally performed. 

In 1860, “Philemon et Baucis,” by Gounod (1818-1893), 
was first heard. It follows closely the conventional lines 
of opéra comique. 

To Bizet (1838-1875), best remembered by his “Carmen,’ 
which was first produced the year of his death, is roel 
due the development of opéra comique in the years fol- 
lowing his death in 1875. 

Offenbach (1819-1880) was essentially a writer of operas 
bouffes, but his opéra comique “Les Contes d’Hoffmann,” 
produced in 1881, the year after his death, has attained 
great popularity. 

“La Basoche” (1890), and 
(1893), by André Messager, are 
opéras comique, 

In recent years 
closely to grand 
opéra bouffe 


Chrysantheme” 
modern 
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two of the 
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taken on the form of 
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The Information Department is in receipt of the follow- 
ing letter: 


November 13, 1916. 


obtaining Mme. Gluck for a concert this winter 


if she is available 

(Signed) 

125 Court Street, 

Information obtained from the Wolfsohn Musical Bu- 

reau states that Mme. Gluck’s season is entirely booked. 

Managers of artists who are available should communicate 

with Eleanor Minors at once and make suggestions to her 

regarding the engagement of ‘an artist or artists to take 
the place intended for Mme. Gluck. 


I am desirous of 
and if so, who are 
Eveanor MIwNors, 
Oshkosh, Wis 


Can you tell me for one 


her managers? 





Mary Jordan’ s Bookings 


Mary Jordan was soloist with the Haarlem Philharmonic 
Society of New York at the Waldorf-Astoria, Thursday 


. time within a year. 





















UNQUALIFIED TRIUMPH for 


Sascha JACOBINOFFE 


““A NEW VIOLIN SENSATION’”’ 


IN HIS APPEARANCE WITH THE 
PHILHARMONIC SOCIETY OF NEW YORK, AT 
PHILADELPHIA, MONDAY EVENING, NOV. 13TH 








L. W. in PUBLIC LEDGER—“He brought to the play- 
ng of the Brahms v« Misr concerto the principles of the art 
Carl Flesch had communicated at Berlin. He also brought 
the authentic natural endowment without which teach ng 

near! weless. Of Jacobinoft's distinction as a violinist 
ely be There were seven recalls,” 





there can question 
ct wobinoff has developed extraordinary depth of 
tone uy chosen instrument. He played with skill and 
‘ 

INQUIRER rhe soloist needed only a single movement of 
the Brahms concerto in D to prove himself one of the great 


race of master vir 
was given in a ruge 
D Uisite sostenuto 


nobis 


linists. The deep and powerful concerto 

dd masculine style, but which in the 
passages breathed forth 
finer spint of the work.’ 


simply and 





WHAT THE CRITICS SAY: 





PRESS—“Sascha Jacobinoff plays with a fire and fervency 
that is most praiseworthy. He is an admirable technician ; 
but more than that, he has a fine sense of interpretation. 
His playing bespeaks a great future for him.’ 


NORTH AMERICAN—-“Seldom does an acclaimed master 
receive more of an ovation than was accorded Jacobinoff.”’ 








W, R. M. in EVENING LEDGER-—“Uis tone is broad and 
full; he bows lexterously and he has a wonderful hand, 
coursing through the double-stops at full pace and with 
full vigor. Decidedly his future has much in store.” 


EVENING TELEGRAPH—“‘Ue has a vibrant tone that is 
matched by few matured players, and the strength and 
clear-cut incisiveness of his fingers are remarkable. There 
seems no reason why he should not take his place in the 
first rank of violin masters.” 
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Exclusive Management of the 


Philadelphia Musical Berens, waighinen Building, Philadelphia, Pa. 
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morning, November 16. This was Miss Jordan’s third 
appearance with this society. On Monday evening, Novem- 
ber 20, Miss Jordan sang at a musicale given at the Robert 
Treat Hotel, Newark, N. J. On Tuesday evening, No- 
vember 21, she sings in Springfield, Mass., for the third 
The tour of this popular artist will 
bring her into Texas after the first of the year. 





Lisbet Hoffmann, Pianist 





Lishet Hoffmann, who has been teaching near New York, 
and has made a most favorable impression in America as 
a concert artist, gave piano recitals in Berlin, at Frankfurt- 
am-Main, Mannheim, Cassel, Braunschweig, Neustadt, Frei- 
burg and elsewhere in Europe before coming to this coun- 
try. She played concertos with orchestra in symphony con- 
certs in Magdeburg, Liegnitz and other cities, including a 
tour in Northern Germany. She taught six years at the 
conservatory in Braunschweig, teaching normal classes and 
coaching artists for concert work. 

Lisbet Hoffmann has the distinction of having been in 
her youth a pupil of Clara Schumann. Although but a 





LISBET HOFFMANN, 
Pianist. 


well remembers the 
and has not forgotten 
Frau Schu- 


child at the time, Miss Hoffmann 
events connected with that period, 
the Schumann interpretations, secured from 
mann. 

Miss Hoffmann spent last summer in the Middle West, 
and on her way stopped at Chicago and played works for 
piano by Eleanor Everest Freer, for the composer. She 
had previously played them at a concert of the Manuscript 
Society of New York, and Mrs. Freer was delighted with 
her interpretations. November 29, at the Walker School, 
Lakewood, J., where Miss Hoffmann is head of the 
piano department, a recital will be given by Mrs. Riccardo 
Martin, mezzo-soprano; Lisbet Hoffmann, pianist, and 
Alois Trnka,: violinist. Miss Hoffmann will play the fol- 
lowing solos; “Scherzo,” Mendelssohn; “Eccosaisen,” Bee- 
thoven-Busoni; “Nachklang,” Karg-Elert; “La Campa- 
; “Sonhait d’une jeune Fille,” Chopin- 


nella,” Paganini-Liszt ; 
“Le Mal du Pays,” Liszt; “Rhapsodie,” Liszt. 


Liszt ; 


Foster and David Artists Score 


For the second concert in the series given under the 
auspices of the Music Commission of the city of Portland, 
Me., the soloist on Thursday evening, November 2, was 
John Barnes Wells, tenor. Will C. Macfarlane, the munic- 
ipal organist, was Mr. Wells’ accompanist. After the con- 
cert Mr. Macfarlane wired Mr. Wells’ managers in New 
York: “His singing was an unalloyed joy; we must have 
him again.” For the third concert, on the evening of 
Thursday, November 9, the soloist was Annie Louise Da- 
vid. The superb playing of this fine artist was thoroughly 
appreciated by a capacity audience, and the daily papers 
said that she was one of the finest artists that had ever 
visited Portland. 


Evelyn Starr to Assist Mme. Matzenauer 


Evelyn Starr has ie: dheoen as the assisting artist 
with Mme. Matzenauer, the famous prima donna soprano 
of the Metropolitan Opera Company at her concert in 
London, Ont., November 27, next. 
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HALF A CENTURY IN MUSIC 


By Clarence Lucas 
IV 








In 1806 | was engaged by Louis Lombard to teach 
harmony, counterpoint and musical history in the new 
conservatory of music at Utica, N. Y. There I passed 
three uneventful and, I may say, uninteresting years. Dur- 
ing this period a comic opera company visited the town 
one night and | became acquainted with the conductor. 
His name was Edgar Stillman Kelley. After the per- 
formance he, Lombard, and I walked to the West Shore 
railway station. While waiting for the train Kelly and 
I amused ourselves throwing snow balls at the 
glass insulators on the telegraph poles. I hope that the 
learned symphonist and dignified Professor Kelley will 
forgive me for telling tales out of school. At any rate | 
am glad to remember that when his opera, “The Puritans,” 
was produced in New York shortly afterwards I did my 
bit for the composer by buying tickets for it rather. than 
beg for free passes, which he told me he would gladly 
have given me. It was during this period too that 
Paderewski made his first appearance in America, followed 
shortly after by De Pachmann, During a severe snow- 
storm De Pachinann’s grand piano got stalled somewhere 
in the country and he had to give his Utica recital on 
an upright, from which the entire front was removed. 
De Pachmann spent a week or more in Utica at that 
time and we had several merry meetings at Louis Lom- 
bard’s office in the Conservatory. One of the most comical 
performances I ever heard, or saw—for that matter—was 
when De Pachmann took Lombard’s violin and Lombard 
sat down to De Pachmann’s piano, De Pachmann was 
then at the height of his powers as a pianist and Lombard 
was a fairly good violinist. But to hear these two 
musicians play abominably a simple little child’s piece 
was a spectacle fit for the goods. Whether Jupiter would 
have shaken all heaven with his laughter or not | am 
unable to say. But I certainly think Apollo of the golden 
lyre would have grinned. A few weeks later I ran across 
De Pachmann in Fourteenth street, New York, and [| in- 
vited him ta go with me to Chickering Hall and hear 
Paderewski play Chopin’s F minor concerto with the 
Boston Symphony Orchestra, then conducted by Nikisch. 
We sat in the balcony, near the front, on the conductor’s 
left. After the concerto De Pachmann applauded vigor- 
ously and repeatedly shouted: “Bravo, the orchestra! 
Bravo, the orchestra!” ignoring the pianist altogether. 

With Paderewski I have had no contact except a hand- 
shake once in London, and | do not think that I can 
claim any borrowed brilliancy for having shone by re- 
flected light during the moment the great luminary cast 
his rays upon me. It is customary for obscure persons 
to refer to the famous men they have hob-a-nobbed with 
and to talk, like the fly on the coach wheel, about the 
great dust they raised between them. I have no desire 
to be the Hy to Paderewski’s dust. But I was at the 
Lamoureux concert in Paris in 1887 when an unknown 
pianist with the unpronouncable name of Paderewski 
caused a number of Parisians near me to wrestle audibly 
with the cognomen long before the owner of it had ap- 
peared and captured every one of them with his splendid 
performance of the Schumann concerto. In those days 
he looked more like the village blacksmith under the 
spreading chestnut tree, and he played less like one. His 
success was instantaneous, and he gave as an extra num- 
ber what eventually became the inevitable minuet in G, 
the modern-antique one. Lamoureux changed his beat 
from one in the measure to three in the measure in that 
part of the last movement where the second theme in a 
two-four rhythm is written as syncopation in the three- 
four time signature. Few conductors deem this trouble 
necessary. | associate another pianist with Paris when 
ever [| turn my Miranda mind to the “dark-backward and 
abysm of time.” His name William Sherwood, He, 
George Macmaster, and I went in the early part of 1896, 
if I am not mistaken in my date, to a curious place of 
entertainment in the Montmartre district. By an ingenious 
manoeuvering of mirrors and lights the actor on the 
stage could be made to appear far different from what 
he actually was. The great joke was to get a volunteer 
from the audience to go upon the stage. Sherwood was 
ready for the fun. He entered, as directed, an upright 
coffin facing the audience. Then the lights and shadows 
began to play on him. He appeared to go through all 
the various stages of decomposition until nothing but a 
naked and ghastly skeleton stood before us. Sherwood, 
of course, was quite unconscious of the change. But when 
he had reached the skeleton stage he called out, in ac- 
cents that were as amusing to the Englishmen present as 
il 


1s 


they were unintelligible to’ the Frenchman: “Say; 
mamma could see me now.” 
“Alas! poor Yorick. Where be your gibes now? Your 


Your songs? Your flashes of merriment, that 
were wont to set the table on a roar?” And George 
Macmaster, the Englishman who lived in Paris and 
layed one of the great organs in a church in the 
oulevarde Voltaire, and a smaller organ in rue Roqué- 
pine—he too is dead. He called on me in London a year 
or so after the Montmartre adventure and seemed de- 
pressed and dazed, Later I heard he had blown his brains 
out. Macmaster was with me in the harmony class under 
Theodore Dubois at the Conservatoire in 1886. He it was 
who took me to La Trinité church organ loft and intro- 
duced me to Guilmant. On that particular Sunday Guil- 
mant improvised a fugue on a theme submitted to him 
by Macmaster. He put the little piece of paper on his 
organ and played the congregation out with the fugue, I 
suppose it was a g fugue. At any rate I was tremen- 
dously impressed with Guilmant’s skill. He remembered 
me. Years afterward, in 1903, when I had finished my 
organ Toccata in F and Meditation in A flat, I sent 
them from London to him. He played them both, ac- 
cepted the dedication of the Toccata, wrote me a very 
flattering letter, and then proved the sincerity of his 
praise by telling the publisher, Schott, to publish the pieces. 


gambols ? 


The Meditation has had a certain amount of success. 
On another occasion I went with Macmaster to the organ 
loft of La Madelaine to hear Dubois play in public for 
the first time his now famous organ Toccata in G. 
This bright and not very devotional work was the last or- 
gan piece I ever played or ever will play. I tried it on a 
Presbyterian audience in a small American city a few 
years later. After the performance a grave faced con- 
clave of elderly men awaited me to admonish and warn 
me never to play such sacrilegious music again. I said I 
would not, and [ afterward heard they had some trouble 
to find an organist at such short notice. There was a 
music teacher in that same town who tried to get up a 
choral and orchestral concert, His difficulties with the 
orchestra were not merely financial, but were due partly 
to his peculiar views on orchestration. Said he to me: 
“What on earth do they want a second violin for when 
they’ve got a trombone?” I am still unable to answer 
that apparently simple question. 


EVAN WILLIAMS’ ANNUAL 
NEW YORK RECITAL 


“An Object Lesson to Students” 


One of the real treats which marked the opening of the 
New York musical season was the annual recital of 
Evan Williams, the popular American tenor, “The reap- 
pearance of Evan Williams drew a Sunday afternoon au- 
dience that filled the hall and enjoyed a treat of tenor 
arias recalling the palmy days of oratorio style. ... He 
hasn’t looked younger in years or sung with greater ease 
and tenor colorature in the laborious florid airs of an 
age that took its musical pleasure seriously, How many 
latter day men singers could have done it?” This was the 
opinion of the New York Evening Sun. 

“On this occasion he sang with an unrivaled purity of 
tone,” declared the Evening Mail. “The tenor has a 
peculiar gift for imparting a devotional atmosphere to 





EVAN WILLIAMS, 
the 


American tenor. 


sacred music. ... In the unfamiliar ‘Oh, Days of Grief’ 
from Bruch's ‘Arminius,’ Mr. Williams quite overwhelmed 
his audience with the power of his interpretation.” 

In the Evening World, a paragraph included these two 
statements: “The favorite tenor gave an object lesson to 
students by his impressive sing. ... He was in excep 
tionally fresh voice and his method, as usual, followed the 
best traditions.” 

In the opinion of the Evening Globe, “The qualities of 
Mr, William’s singing, including his strong dramatic sense 
and his clear enunciation of English (the language he 
always sings in) have long been familiar to our public. 
The audience would gladly have listened to more.” 

And just one more: “It was a refreshing and interest- 
ing departure and especially so because of his excellent 
singing. Mr. Williams knows the oratorio style. . . and 
his singing therefore had the blessed hallmark of au- 
thority. . Mr. Williams sang with a voice still agile 
when needful, his intentions resting effectively on a basis 
of fuli breath support and nicely adjusted control—the 
prerequisite of pure and sustained tone, and intelligence 
dictated his intentions.” 


Soder-Hueck ‘Pupil Praised 


Elsie Lovell, contralto, who is under the Walter Ander- 
son management, has returned from Boston, Providence, 
etc., bringing sincere compliments of Professor de Cal- 
mantier, Providence, to her sole teacher, Ada Soder- 
Hueck, New York. 

“Her voice is beautifully trained, so even and _ rich 
through all its registers,” the professor remarked. Miss 
Lovell, who has done good work in church singing, and 
has introduced herself favorably to concert audiences the 
last few years with her thorough musicianship, rich voice 
and charming personality, has qualities which should en- 
able her to become one of the leading oratorio and con- 
cert singers of this country. 




























































































The fulfillment of a century of 
hope and promise is realized in 
the Baldwin 


Piano. 


Never have pianos so complete- 
ly fulfilled the requirements of 
the artist and the discriminating 
public. 


Produced in an atmosphere of 
art 


The 


Baldwin 


Piano 


partakes of the spirit of an or- 


which stands 


ganization 
paralleled in ability and deter 
the 


un 


to make best and 


the best only 


mination 





GheBaldwin Piano Company 


CINCINNATI CHICAGO NEW YORK 
142 W. 4th St. 323 S. Wabash Av. 665 Fifth Av. 
ST. LOUIS INDIANAPOLIS LOUISVILLE 


t111 Olive St. 18 N. Penn’a St. 425 S. Fourth Av. 
DENVER SAN FRANCISCO 


1636 California St. 310 Sutter St. 
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Antoinette Franken’s First American Recital 


er of European successes to her credit, 








ri inne i nun 
tte Franken, Rumanian pianist, will give her first 
an recital at Aeolian Hall, New York, on Monday 
ening, November 27. At an early age she was sent to 
GEORGE 


FERGUSSON 


BARITONE 
VOCAL INSTRUCTOR 


Augeburger St. 64, Berlin W.., Germany 





Mrs. POTTER-FRISSELL, Piano Pedagogue, 
(LESCHETIZKY SCHOOL, certificated) instructs 
in the Higher Art of Piano Playing, and prepares for 
Public Appearances. Long and successful career abroad. 
Many pupils now figuring in the concert halls, Only 
serious pupils accepted. Address, Leubnitz Neustrasse, 
Villen Kolonie Kirschwiese 1, Dresden. 


Berlin to study with Hans von Biilow, with whom she 
remained until the time of her debut, which was remark- 
ably successful. Shortly after that she went to London, 
where she appeared at Bechstein and Queens Hall, in her 
own recitals and as soloist with the Municipal Orchestra at 
Margate, all before the age of sixteen. As a result of a 
joint-recital with Ondricek, the violinist, they were booked 
for an extensive tour of Hungaria and Rumania. Mme. 
Franken has met with much the same success in practically 
all the principal cities of Europe. Lack of space prevents 
the use of a greater number of her excellent notices. The 
London Times said: “Mme. Franken’s program was well 
selected to display the versatility, the power, the technical 
accuracy and precision, the delicacy and poetic apprecia- 
temperament and the intelligence which make 
so dis- 


tion, the 
her interpretation of the works of the masters 
tinctive.” 

Mme. Franken’s program on the 27th will include Bee- 
thoven’s sonata “Appassionata,” op. 57; Scarlatti’s sonata, 
“Wilhelmina”; a Chopin group; etude No. 6 in A major 
(Liszt-Paganini) ; fantaisie, “Rigoletto” paraphrase (Liszt) 


and Liszt’s twelfth rhapsodie. 











Studio: 


‘Louis Bachner 


Konstanzer St. 62, Berlin VW. 


“Lo h has b x upil and assistant here in Berlin for the past four years 
a ee a -~Frank King Clark, Berlin, July 19, 1914. 


VOICE 
PRODUCTION 


I recommend him unhesitatingly.” 














MAESTRO FRANZ EMERIC 
and MADAME TERESA EMERICH 


PUPILS PREPARED FOR THE OPERATIC 
AND CONCERT STAGE 


VOCAL 
INSTRUCTION 


Some Distinguished PUPILS of MAESTRO and MME, EMERICH: 


Cuantas Datmores, tenor, formerly Metropolitan Opera Co., and 
Covent Garden. Lohengrin of Bayreuth festival. 

Apamo Dour, basso, Metropolitan Opera Co 

Francis Mactennaw, tenor, Berlin Royal 
Opera 

*Hans Tanazuen, tenor, Royal Opera, Karlsruhe 

Cavattizae Manito Sammanco, baritone, formerly Metropolitan Opera 


Co. and Covent Garden 


Opera and Hamburg 


Purnaw Grisworp, basso, formerly Metropolitan Opera Co., Berlin 
Royal Opera and Covent Garden. 

*Marcuerita Sytva, Carmen in the guest performance of Caruso at 
the Berlin Royal Opera. 

MarGarete Matzenaver, mezzo-soprano, Metropolitan Opera, New 
York. 

*Hevena Forti, soprano, Dresden Royal Opera. 

Many Cavan, soprano, Hamburg Opera and Chicago Opera Co. 


Heinraicu Henset, Dramatic Tenor, Hamburg, Stadt Theatre. 


INSTRUCTION GIVEN IN ENGLISH, GERMAN, FRENCH AND ITALIAN. 


The names markea * are those of pupils of Mme. Emerich. 


Telephone Amt. Pfalsbure No. 2067 


BERLIN, W. Nicholsburger platz, 1 
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‘The Miller's Daughter 








By SIGNOR A. BUZZI-PECCIA 





Madame 


on her concert 


RICORDI & COMPANY 
New York 


14 East 43rd Street 


Sung with great success by 


tours 








grams of eminent artists, 
whom are 
Caruso Amato 


Frances Alda De Luca 
McCormack 
De Gogorza 


Viafora, Etc. 








Botta 








Other successful songs by SIGNOR 
A. BUZZI-PECCIA are on the pro- 
among 


Sophie Braslau 











MMF. ALMA GLUCK 




















ANTOINETTE FRANKEN, 
Rumanian pianist. 


Hemus Novelty at Aeolian Hall 
Recital, December 1 


There are a great many music lovers who make up what 
might very aptly be termed a “Hemus following,” for it 
seems impossible for the baritone to satisfy their appetite 
for the songs which might almost be designated as 
“Hemus songs,” so closely have they become associated 
with Percy Hemus. For this reason Mr. Hemus has an- 
nounced an innovation for his New York recital to be 
held at Aeolian Hall December 1. On that occasion his 
program will consist of three groups of songs, the first 
and second including numbers by Handel, Beethoven, 
Schumann, Schubert, Korbay, Boito, Hahn, Hamilton 
Harty, W. Ralph Cox, Rubinstein and Loewe. The third 
group will be made up of “request” songs. Requests may 
be sent to the secretary of the Hemus studios, 152 West 
Fifty-eighth street, and Mr. Hemus will arrange this 
group from these requests. They must, however, be in 
hand no later than Saturday, November 25 


Gennaro a Galsworthy Character, Says Hamlin 


“William Falder, in the Galsworthy play ‘Justice,’ 
whom Mr. Barrymore is this season delineating in such 
masterly fashion, strongly resembles, as a type, my concep- 
tion of Gennaro in ‘The Jewels of the Madonna,’” said 
George Hamlin of the Chicago Opera Association to a 
MUSICAL COURIER representative. “Not vicious, not crim- 
inal, in reality possessing many fine attributes of char- 
acter, the one sins, as does the other, because of tempera- 
mental weakness through an appeal made to the emotions. 

“Both must be classed merely as weaklings, and yet they 
were called criminals and treated as such, and in the end 
take their own lives—one in despair at the hopelessness of 
escaping from the web he had woven for himself, and the 
other in horror at the enormity of his own offense.” 


Dr. Carl Inaugurates New Organ 


William C. Carl inaugurated the new organ recently 
placed in the Church-in-the-Gardens at Forest Hills, New 
York, before an audience that not only filled the church, 
but hundreds were turned away, so great was the demand 
for admission. The organ was the gift of Mrs. Russell 
Sage, who also built the church. 

Dr. Carl will give his fourth recital in St. Paul’s Luth- 
eran Church, Jersey City, this week, assisted by Margaret 
Harrison, soprano; Bechtel Alcock, tenor, and Francis 
Lapitino, harpist. The present season is one of great ac- 
tivity for this busy organist and many engagements ahead. 
Dr. Carl’s dates for Aeolian Hall are December 12 and 
January 27 


Spalding’s Last Recital Here This Season 


At Aeolian Hall, on Saturday afternoon, December 2, 
Albert Spalding will give his second and last recital in New 
York this year, shortly after which he is to make an ex- 
tended tour of the South, including the Florida East Coast 
resorts, Havana, Cuba and the adjacent West Indies, re- 
turning by New Orleans en route to Southern California 
and the Pacific Coast, concluding at Kansas City, April 20. 
His program here next month will include his own suite in 
C major and a number of smaller compositions which will 
be heard for the first time, 


The week of November 26 Skovgaard will fill engage- 
ments in the following Idaho and Oregon cities: Novem- 
ber 26, Nampa, Idaho; November 28, Caldwell, Idaho: 
November 29, Ontario, Ore.; November 30, Payette, Idaho; 
December 1, Baker, Ore. 
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Thibaud Heartily Rewelcomed to America 





Jacques Thibaud, the French violinist, made his first 
American appearance of the season at Aeolian Hall Thurs- 
day afterncon, November 16. He played the following 
program: Saint-Saéns’ concerto in A major, Beethoven’s 
romance in F, Bach’s prelude and fugue in G minor (un- 
accompanied), Chausson’s poem, and Saint-Saéns’ “Ha- 
vanaise.” 

There are indeed few violinists more sympathetic in 
every way to the public than Thibaud—in the quality of 
tone he produces, in the exquisitely refined sentiment of 
his interpretations, or in personal appearance and presence 
on the platform. If Thibaud’s serious illness resulting 
from the wound he received in the war had any influence 
on his playing it was noticeable only perhaps in an oc- 
casional very slight technical lapse; but that was some- 
thing that counts absolutely nothing when one is con- 
fronted by so exquisite a piece of violin playing as his in- 
terpretation of the Chausson poem. After this number he 
was taken ill, but recovering after a wait of some twenty 
minutes played the familiar Saint-Saéns “Havanaise” in 
place of the program group originally listed, in a manner 
which most certainly did not suggest that he was strug- 
gling against a serious indisposition. There was an au- 
dience which completely filled the hall and welcomed the 
returning artist with a heartiness which can have left no 
doubt in his mind as to the regard in which he is held by 
music lovers here in America. 

Walter Golde was the accompanist and acquitted himself 
with honor throughout. It was a very pretty recognition 
of his work on the part of Thibaud to bring him out to 
share in the applause after the Chausson poem. 


Pittsburgh Mozart Club Opens Season 





Pittsburgh, Pa., November 16, 1916. 
The Mozart Club will open its thirty-ninth season on Fri- 
day, November 24, at Carnegie Music Hall in a perform- 


ance of “The Swan and the Skylark,” by Goring Thomas, 


and the Forty-second Psalm of Mendelssohn, with the fol- 
lowing solo assistance: Soprano, Mae Hotz; contralto, 
Eva Mylott; tenor, Arthur Hackett, and bass, Stetson 


Humphrey; full chorus and orchestra. 

Officers of the club are: President, William M. Furey 
vice-president, T. J. Fitzpatrick; secretary and treasurer, 
William R. Berger; executive committee, Harry B. 
Brockett, Jr., E. Curtis Clark, Louise S. Coy, Jacob B. 
Hench, Mrs. John A. Hibbard, Laura E. Hubbard, Frank 
Milton Hunter, Henry J. Menges, Charles E. Minnemeyer, 


[. Kay Myers, Mrs. J. Arthur Ohl, Ida Schurr, Edith 
Taylor Thomson; conductor, J. P. McCollum; pianist, 
John Prichard, 

The concert dates for the rest of the season are: Thurs- 


day, December 28, “The Messiah,” with a fine quartet of 
soloists, and Friday, April 27, the program for this con- 
cert has not yet been decided upon. 


David Hochstein’s Recital 


The audience enjoyed veils program and its rendering at 
David Hochstein’s violin recital at the Comedy Theatre 
Sunday afternoon, November 19, and was not slow in say- 
ing Two Bach numbers, the suite in E minor, with 
the andante and allegro from the third sonata, formed the 
opening group. The unaccompanied andante from the so- 
nata showed the artist’s skill in double stopping and 
brought him hearty applause, as did the whole Bach group. 
In the Mendelssohn concerto which followed, the brilliance 
and dash with which the allegros were given aroused the 
audience to genuine enthusiasm, while 4n his playing of the 
andante Mr. Hochstein gave a good example ot sentiment 
without sentimentality. Two groups of smaller pieces 
same next, including Meditation (Tschaikowsky), Gondo- 
liera (Sgambati), “La Capricieuse” (Elgar), Berceuse 
(Zsolt) and a tango (Fernandez-Arbos). The Elgar 
“Capricieuse” under Mr. Hochstein’s bow was alternately 
saucy and melting, wilful and tender, and so charmed the 
audience that an encore was demanded and obtained. The 
tango at the end of the program was also encored. The 
gondoliera of Sgambati, played with muted strings, showed 
great beauty of tone, especially in the passages for G string. 
Mr. Hochstein was compelled many times to bow his thanks 
for the enthusiastic applause of the audience. Walter 
Golde’s piano accompaniments were excellent. 


sO 


Artists of Merit Furnish New ‘aceite Program 


New York City, 
Bertha Farner, 
furnished 


In the grand ballroom of Hotel Plaza, 
November 16, Jane Savage, mezzo soprano ; 
lyric soprano, and Bianca del Vecchio, pianist, 
the program for the New Assembly concert. 

This was Jane Savage’s first New York appearance and 
her good work was heartily endorsed throughout her 
groups of German and Eng lish songs. Delightful person- 
ality, convincing interpretation and a refined art of singing 
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justifies, unquestionably, the young artist’s entrance into 
the ranks of concert singers. 
Bertha Farner, who brought to her numbers the ease 


and finish which come from experience on the concert and 
operatic stage, was heard in enjoyable numbers and well 


received. Young Miss del Vecchio shared in the applause 
of the afternoon because of her well rendered piano 
pieces. 

David Bispham, honorary president of the Assembly, 
was to be guest of honor, but an important out-of-town 
engagement kept him away Mme. Belle-Ranske, the 


founder, gave an interesting talk. 


Philadelphia Orchestra in Contrasting 
Program of Wide Appeal 


Mme. Gluck an Unsatisfactory Soloist 


The opening of this week's concerts was heralded by an 
exquisite interpretation of Beethoven’s “Egmont” overture 
by the Philadelphia Orchestra. The harmony of purpose 
among the strings and the subdued blending of the brass 
unveiled the tonal structure of the work in a light seldom 
given. As the sombre themes gradually passed to the 
background and the heroic climax was reached, the superb 
art and authority of Stokowski’s Beethoven interpretation 
was again reaffirmed. 

The symphony, Haydn’s G major, came a cool and 
relaxing breeze over a field of comparative complex mod- 
ernism. Rendered with sincere regard and reverence for 
both Haydn and the work, the symphony was given with 
a delicacy of refinement, an art force and a joyousness of 


as 


spirit that made a strong appeal, to which the audience 
responded with sincere applause. It was all simple, hu- 
man, inspiring. 

The third number on the program was a set of “Varia 
tions” on a theme of Tschaikowsky by Anton Stepanovitch 
Arensky. The work, beautifully executed, brought an 
abundance of tonal color to the fore; moreover, firm, 
though finely delivered, rhythmic characteristics were ever 


in evidence; then, the composition itself was not of 
a wearisome length, as was the case with the Reger Varia 
tions recently heard. Tschaikowsky’s “Francesca da Ri 
mini” fantasia concluded the program. It is a highly con 
trasted work and was completely satisfying in the render 
ing. From wind-like rushes of strings to a weird use of 
gong, and thence to the intoning of a despairing song, the 
written and interpret: itive ideas combined to make a vivid 
tonal picture. The inspiration for the composition was af 


too, 


forded by the fifth canto of Dante’s “Inferno.” 

The soloist of the evening, Alma Gluck, chose “L’ Amer 
Saro Costante,” from “I] Re Pastore’ (Mozart) and the 
cavatina from “Russlan and Ludmilla” (Glinka) as ve 
hicles for her art. Her voice retains a great many pleas- 


ing phases, but the numbers selected were by no means 
suited to either her style or vocal qualities. The soloist 
seemed to sing the florid passages with much effort, 


well as with a resulting falling off in tonal sonority 


as 
and 


sweetness. It was the story of the cello aping the violin 
over again. The result was not satisfactory to either Ma- 
dame Gluck or the audience. G. M. W 


Soder-Hueck Pupil Heard in Recital 


Reimherr, tenor, who has sung frequently in 
oratorio and concert, gave a song recital at the Academy, 
West Seventy-ninth street, New York City, November 16, 
assisted by Roswell F. Weitzel, violinist, and Emil Breit 
enfeld, pianist and accompanist. The hall was well filled 
and the big audience listened with interest. 

The rendition of the different song groups, cleverly ar- 


George F. 


ranged, gave Mr. 
cal art at its best 


Reimherr opportunity to display his vo- 

He was most fortunate in his singing 
of the German group, Liszt's “Du bist wie cine Blume” 
and Haile’s “St. Johanni.” 

The last group consisted of works of modern writers. 
Fay Foster and Hallett Gilberté, composers, were among 
the audience, besides many well known musicians and sing 
ers. Mme. Soder-Hueck, the New York vocal authority, 
and the voice trainer of Mr. Reimherr, was also present, 
and had every reason to be proud of this recital by one 
of her most gifted pupils. 

Emil Breitenfeld, who was 
Reimherr, is a pianist and 


for Mr 
Much of 


the 
composer of 


accompanist 
merit 


Mr. Reimherr’s success is due to this artist’s accompanying 
Giuseppe Creatore Promoting Opera 
Che Carmen Company is progressing rapidly in gather 


ing material for the coming production of Bizet’s master 


piece, and Signor Creatore expresses himself as especially 
pleased’ with the many fine artists he has heard for the 
respective parts. He says that he never imagined the 
American market could offer so many fine, competent, 
operatic artists with voices in quality which could pass 
the critical censorship of La Scala, Milan; San Carlo, 
Naples; Teatro Regio, Turin, and Costanzi, Rome Also 
the cherus applicants are far above what he expected to 
find, and he is confident that, when the selection is con 
pleted, his ambition to produce this tuneful opera witl 
the musical effects he will introduce in his modern orche 
tration, will be gratified, and the production must without 
a doubt appeal to the American public 
Karl Jorn Busy 

Karl Jorn, leading tenor of the Interstate Grand Opera 
Company, left New York last Saturday for Cleveland to 
attend the final rehearsals before the opening of that com 
pany’s season. The early part of November Mr. Jorn 
made an extensive tour through the West, with engage 
ments at St. Louis, Indianapolis, Milwaukee and Appleton 
Wis. Press and public alike in each of these four place 
united in praising the work of this sterling artist 


Herschmann Engaged for K. of C. Concert 


The morning following Arthur Herschmann’s recent 
New York recital, a gentleman introduced himself ove 
the telephone to Mr. Herschmann, saying that he had 
heard the baritone and wished to engage him for the 


Knights of Columbus concert in Rutherford, N. ] 


vember 24 


Music Teachers’ Conference to 
Be Held at Smith College 


and 3 a conterence oft teachers of 
Eastern colleges will be held at Smith College, 
Northampton, Mass., which than 
usual interest. The program a recital by Leo 
Ornstein, which is to take De 
cember | 


On December 1, 2 
music in the 
promises to be of 

will include 
place on the e 


more 


vening ot 
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54 MUSICAL COURIER 
An Indiana Voice Joseph Malkin will teach at the school four times a 
month. The examination will be held Friday, December OPPORTUNITIES 
_ Pag thes Dp . rt wer 2, you delénd Tehn MeCarmech ram 1 OS ™, Of the school 10 West 122d street, application 
1 ' “ Vovembe ou detenc ohn MeCorma om 
the lash of a Minneapolis critic-—-wielded over the shoulders of Alma to be made on.or before November 20. STUDIO TO RENT—Two days (after- 
sluck Ma F rer of both singers claim the privilege of fend $$$ ne noons and mornings ) a week—Riverside 
ng t } from the lovely Alma, too For why should the critic owe ‘ - 
emand the gilding of refined gold, or the painting of the lily? Is Venth 2 at MacD Ml Club Drive near 1ooth street. Good location ; 
it not gh to say Alma Gluck that rely: maintaining her On December 27 the MacDowell Club of New York will two — pianos; well furnished. Rea- 
ll And for her vocal faults, do they more than merely eee : ioe . 9 aoe . : sonable rental. Ins ction invited. Ad- 
serve to remind us that Alma is human-—for which we love her the present 8 taleaur's of Carl Venth’s saratoga eaten amatieg dre - & Ss — f Mus 
hing Aes coun te the Deltnen otek “Old Virginny,” a sonata for violin and piano, a trio for piano, cello and 6D. Oy Care UsIcaL Cou- 
nd the liqu eetness failed to penetrate the granite structure yjolin, and a group of piano solos. A new sonata for piano RIER, 437 Fifth avenue, New York. 
f his Northern soul, To average ears, however, “Old Virginny” i. fresh from Mr. Venth’s pen, and it will be played by 
4] eans the “place where I was born,” be that in Vermont : re te 4 Pear i itl f tl pia / WANTED—Accompanist for an act in 
r Kanesa seas, and sentimentality like that will always Richard ; -pstein, who “ents we pestorm i xis group o vaudeville. Gentleman with a good ad- 
find a hearing. The critic may rail as he pleases at what he and smaller pieces. The occasion will mark the first hearing in dines: tacioad.  Wavenneet ieeiseen 
others call sentimentality, either in John McCormack or Miss Gluck New York of the piano sonata. Mr. Venth, whose musical Add “RF — ee — ; 
but the public will sincerely hope that both these artists will keey 2 J . _ a F W } —_— will be ress ° O., care of MUSICAL Cou- 
activities at present center in Fort Worth, Tex., will be . 
right on singing into our hearts, instead of stopping at the door of " RIER, 437 Fifth avenue, New York. 
care 0 pay cold seapest to our witre-ntellectual tecuities present at the concert of the MacDowell Club, 
Aw Inpiawa Listener PPOOE: LADY, formerly teacher in leading school 
Castes St, an rt Wayne, Ind Metropolitan Singer at Rialto Theatre of music in St. Louis, wishes position as 
- One of the features of the program for this week of teacher of piano in some school in West 
Malkin Cello Scholarships November, at the Rialto Theatre, New York, is the sing- or Northwest, Coast preferred; would 
ing of Count Lorrie Grimaldi, ret formerly ys the be willing to invest some cash in good 
view of the increased demand upon Joseph Malkin's mate mer dae He has an excellent voice and pleas- paying school. Address “F. S.,” care 
° rf persona L . ° 
time, as well as many requests for partial cello gi y wie Musica Courter, 437 Fifth Ave, New 
scholarships, it has been decided to grant a number of the ttestatieisih cian York. 


requests by 


determining the more 


scholar ships 


on the cello (one 


free, scholarship, and there will be 


ships 


holding an examination for the purpose of 
deserving candidates. 
will be of $30 (instead of $50) for ten lessons 
pupil will be accepted as an entirely 
four partial scholar 





Letters addressed to Alex. Oldrine and Harold Hender- 
son are awaiting claimants at the MusicaL Courter office, 
437 Fifth avenue, New York. Any information tending 
to place these letters in the proper hands will be appre- 


The partial 


ciated. 


ACCOMPANIST, man, for.a month, end 
of January, Southern tour; 
Minimum pay, but maximum good time! 
Address “Southern,” 
RIER, 437 Fifth avenue, New York. 


play solos. 


care MusIcaL Cou- 
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8s U MEZZO CONTRALTO Pianist, Teacher, Conductor, Lecturer 

oe eae 235 West 102nd Street New York | Dakota Wesleyan University MITCHELI, S. D. 
Director “Russell Stadios.” Voice Cult- 
, Singing, Coach, English Diction, Per 

ees ion. Pianoforte Pedagog, E SOPRANO 

Method Interpretation, Teachers’ Classes, D ‘ot 

Lectures, Clinics, Demonstrations I Add 
Carnegie Hall, Manhatten College of Music, Newark a 226 West 78th St., N.Y. 
¥ Telephone 4789 Schuyler 
DOUGLAS POWELL vt 
Specialist in Voice Placement, Opera, Concert and G Teacher of George Fer; Oy Geo Dis Kin, aor, 
Recital Repertoire. Studios: 9 E. 43rd St. (next to E Paris; Dr. Carl —_ , os b~ ta 3 
Schirmer’s), Phone: Murray Hill 8693. Teacher of oO Shannah Cummin , Katherine oods areas 
Clara Loring, Haigh Jackson, Anita Sutherland, R Mulford|, Vioia os ed Maude Berri, Jeannette 
Cecclia Hoffmann and many others prominent in CG 1425 Broadway, New York Fernandez, Edith er a peas 2% 
the Operatic and Concert worlds E Met. Opera House Building Sreciar, Orexatic Trainine (INCLUDING 
LeereoNtt=|GRACE NELSON 

CONSERVATORY OF MUSIC, Inc. 


MAURITS LEEFSON 
President 


‘THE HIGHER ART OF PIANO PLAYING.” 


Ww. 0. FORSYTH 


Master, who makes 


PHILADELPHIA, PA. 





“Distinguishe d Canadian 
genuine artists of his pupils.” 
Highly original and effective methods. 
Address: Care Nordheimers, Liscnenas decsemnenell Canada. 


EDNA GUNNAR PETERSON 


Assistaat te RUDOLPH GANZ 
Tel. Hyde Park 3118 


Concert Pianist 
1352 East 62nd Street, Chicago 


SIDNEY ARNO DIETCH 


COACH-—-ACCOMPANIST 
——“Who Knows the a ilicrnee od 
421 Fine Arts Building CHICAGO 





SOPRANO 


1303 Kimball Hall, Chicago Phone, Harrison 3035 


school of Music and Arts 


RALFE La ys STERNER, Director 
Central Park West, Cor. 95th 
Dormitory he , RCE students 


MAX JACOBS 


VIOLINIST—CONDUCTOR 
The jacobs String Quartet New York Orchestral Society 


Address 9 West 68th Street, New York. Telephone 3970 Columbus 





Tel. 679 Riverside 














ZOE FULTON 


RIMA DONNA CONTRALTO 


athaat aa Wallace Bidg., E. E., Pittsburgh, Pa. 


Prof. Thomas Giles 


Director of Music 
University of Utah, Salt Lake City, Utah 


Harold von Mickwitz 


Genera! Director of 


Fine Arts Department 


Dean of Piano Department 
Southern Methodist University 


Beginning September, 1916 
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CAROLINE 


HUDSON- 
ALEXANDER 


Soprano 
Soloist Plymouth Church, Brooklyn 
Managemen LOUDON CHARLTON 
Carnegie Hall, New York 








ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building with one large concert hall and two small halls, also fifty teaching 
rooms. Founded by F. Mendelssohn-Bartholdy in 1843. Yearly attendance, 950 stu- 
dents of all countries. Students received at ter and Michaelmas each year, but for- 
eigners received at any time, in accordance with page 9 of the regulations. 

The course of tuition includes every branch of musical instruction, namely: Piano, 
all stringed and wind prin armas or, solo singing and thorough training for the 
opera, mber music, orchestra, an sacred music, theory, composition, history of 
music, literature and zsthetics. 

Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC DR. ROENTSCH 














The Thoughts and Emotions of Today Can Only 
Be Expressed in the Music of Living Composers 


Why not adventure from the beaten path and inves- 
tigate these Concert Compositions for the piano? 


ARABBBQUE, ty Armd CO svn oc cbse here ipih onic iciccddesbertbeticcscccennscoseias $1.26 
A tone-poem of swift, surging intensities of harmony and melody, intimately revealing - 
the legitimate tonal possibilities and beauties of the pianoforte. Suggestive of forest 
murmurs and nature soun 

PRAELUDIUM, Op. 5. No. 2. G flat, by Arne Oldberg.................ccccsceeceeevece $0.60 
Quiet in effect, with a haunting melody weaving in and out; now amid rich harmonies, 
now in contrast to lacy, filigree running work, and at the end, again, the mood of 
quiet and content. 


IN THE BOTTOMS, by BR. Mathamidl Dats. cccecccessccscccvcccceescccesccccccsecccccesse $1.50 
Characteristic Suite. 
hc -Prabade .ccscsvccsccseeveny (Night) 4. Pescanelie TTL TTL (Morning) 
2. His Song By GRNRD- 00s cccddabadvesiaeses (Ju 
BS. TR occccvsat ovate (Humoresque) 


In putting forth this Suite the composer makes a plea for its understanding and per- 
formance in the words of Beethoven: “More an expression than a painting.” Thus, 
without actually using negro folk songs the composer has built upon our art traditions 
and expressed in this Suite the chavacteristic apt spirituality, the poesy and the potentiality 

of negro music, 
64 E. VAN BUREN ST. 
CLAYTON F. SUMMY CO., PUBLISHERS, 2 ‘YO°x"S'S 



































THADDEUS RICH 


Concertmaster Philadelphia Orchestra 


MAUDE DE VOE “Scrsano 


Concert :: Recital :: Oratorio 
rection Harriet Martin Snow 
64 East Van Buren Street Chicago, Ill. 


DAISY CANTRELL 
Amnatioge Des foerane I O L K 
t 
Concert, Rites Recital and Oratorio 
252 West 85th St. New York City 


CHEVALIER LOVERDE 


a} MUSICAL, DIRECTOR 
139 WEST 41st STREET NEW YORK 


Isaac K. MYERS 


BASS-BARITONE 
Oratorio Concert REcITaL 
239 Fifth Avenue Pittsburgh, Pa. 


HANS HESS 


Kimball Hall, eine Phone, Lincoln 7917 


Thomas Askin iispaio: 


Adaptati 
plations 
An art form employing song, recitation and gesture 


218 Blanchard Hall Los Angeles, Calif. 


ARVID SAMUELSON 


PIANIST 
2904 12th Ave., Moline, Ill. 


ack HAMMANN 


CLARK 
PIANIST 
1716 Chestnut Street Philadelphia 


MRS. GARL ALVES 


C. WALDEMAR ALVES, Associate Teacher 


Special Attention to Correct Voice Production 
OPERA, ORATORIO AND LIEDER 
48 West 90th Street, New York 
Telephone, Riverside 5228 
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JOINT RECITALS 
307 Fine Arts Bidg., Chicago, Ill, 
Phone, Harrison 2255 


{REUTER 


" 624 S. Michigan Avenue, Chicago 


Elizabeth Randolph 


CONTRALTO 
CONCERT AND OPERA 
731 E. 44th St., Savannah, Ga. 
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BUSH & LANE 


The Style 16 Upright Grand Piano 
with the Grand Tone 


FACTORY, $8 $3 


HOLLAND, MICH. 





WING Be SON, Manufacturers of the 


WING PIANO 


A musical instrument manufactured in the musical center of America for forty-four years 


Factory and Otices Ninth Ave., Hudson and {3th Streets, New York 
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Instruction 


LONGY SCHOOL 


102 Hemenway Street, Boston, Mass, 


GUSTAV STRUBE 


CONDUCTOR—COMPOSER—VIOLINIST 
Care of Peabody Conservatory, Baltimore. 
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x Concerts 
A PUPILS ACCEPTED 


612 Fine Arts Bullding, 


Cranberry Piano Schoo! 


GEORGE FOLSOM GRANBERRY, Director 
Practical Training Courses for Teachers 
rtistic Piano Playing 

THE FAELTEN SystEM—— 

BOOKLETS—CARNEGIE HALL—NEW YORK 


Ganapol School 


OF MUSICAL ART % superior teachers 


All branches taught 
Detroit, Mich. Boris L. Ganapol, Director 


CENTRAL MUSIC HALL fis'st‘thictes 

Buren St., Chicago 
Chicago’s most attractive hall, devoted exclusively 
to concerts, recitals, and other high-class entertain- 
ments. Seating capacity 700. Rent reasonable. For 
terms and dates, address Harrier Martin Snow, 
Manager, 6 East Van Buren Street, Chicago. (In 
Summy’s Telephone Wabash 8740. 


ERNEST R. KROEGER 


Sika ‘eee Schoo! - Music, 


PIANO and LECTURE RECITALS 


Musical Art Building, Saint Louis, Mo. 


SOUTHERN UNIVERSITY ucsic 


353 Posshaces Street, Atlanta, Georgia 


Chicago, Ill. 
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= Lecturer on Inventive Musical Ability of American Child 
Y Fletcher Music Method 
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31 York Terrace - Brookline, Mass. 





CONCERT DIRECTION 


HERMANN WOLFF 


The World’s Greatest Musical Bureau 
Germany: Berlin W 9, Linkstrasse 42 II 
Cable Address: Musikwolff, Berlin 


Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 
Hamburg; the Bechstein Hall, Berlin. 

Representative of more than 400 artists, includ- 
ing D’Albert, Ysaye, Ansorge, Thibaud, Kreisler, 
Sembrich, Risler, Van Rooy, Hekking, Carrefio, 
and many other celebrities, Also manager of the 
Berlin Philharmonic Orchestra and of Arthur 
Nikisch, 

Principal Agency for Music Teachers 


REINDAHL VIOLINS 


AND BOWS, VIOLAS 
AND CELLOS 


Artists know the 
rarity of violins 
whose tones are 

“sweet” from low- 
est G to A in altis- 
You know 
how much you de- 

whose tone 


tates 
qi are dis 
in power, intensity, bril- 


liance a Sa J sympa- 
fifths, stopped ‘tthe, thir 








fons 
artis! 
D VIOLINS. 

Violins seat te responst- 
ble persons, on trial, fer 
comparison with other 


Reindahl Grand Medel, $25¢ 


mew or famous eld vie- 


ins. If desired, gradual 
charge accounts opened. 


KNUTE REINDAHL 


MENONA DRIVE, R.F.D., No. 3 


URT_MU ry tat Director 
“THE SCHOOL OF HIGHEST STANDARDS” 
All departments L music, cesuiion, pub- 
lic school music, etc. Large chorus, com- 
plete orchestra, 91 affiliated schools and 





teachers. Students registered from all 
parts of United States and from foreign 
countries, 
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Chicago Institute of Music 


WALTER SPRY, President —:: 


t: Fine Arts Building, Chicago, Ill. 
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The College of Music of Cincinnati 
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Chicago Musical College 


624 S. MICHIGAN BOULEVARD (5st Season) 
DR, F, ZIEGFELD, President-Emeritus FELIX BOROWSKI, President CARL D. KINSEY, Manager 
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HANS y MU is Director in the Conservatory 
and is assisted by an able corps of teachers 
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e » Music, Dramatic Art, Dancing, Modera 
The Indianapolis | wee, Sex Ess 


for qualified pupils. 


The Most Rapidly Growing 
School of Music in America 


Catalogue and Circulars mailed on 
Pupils may enroll at any time. 


INDIANAPOLIS, IND. 


Conservatory of 
Music Edgar M. Cawley, Director 


430 NORTH MERIDIAN ST. 


N.Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42nd Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Directors: Cart Hern, Aucust Fratmcxe. 
Instruction in all branches of music from first 
jeginning to highest perfection. 
Thirty-eight of the best known and experienced 
professors. 
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Free advantage to students: Harmony lectures, 
concerts, ensemble playing, vocal sight reading. 
SEND FOR C ‘TAI JOG 


TERMS, $10 UP PER QUARTER 













CINCINNATI CONSERVATORY of MUSIC. estantisnen 1867 
s0oTH YEAR. CLARA BAUR, Foundress. 


Conducted according to methods of most progressive 
European conservatories. 


Elocution—M U SI C—Languages 


Faculty of International Reputeiion, 
Exceptional advantages for post-graduate and reperteise 
work, Department of Opera. 

Ideal location and residence depertment with 
superior equipment, 
Students may enter at any time. 


Highland Avenue and Oak Street, Cincinnati, Obie 





For catalogue and information 


address Miss Bertua Baur, Directress. 


re AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
212 West 69th Street, New York City 


Complete Courses in Voice, Organ, Piano, Stringed Instruments, Publis 
School Music; Theoretical and Historical Branches 


3ist Season, October 2nd, 1916 


Send for cirealars and catalogue 


JOHN B. CALVERT, D.D., Pres. KATE S. CHITTENDEN, Dean 




















Atlanta Conservatory of Music 


THE FOREMOST SCHOOL OF FINE ARTS IN THE SOUTH 


Advantages Equal to Those Found Anywhere 
Fall Session Begins September 4, 1916 





GEORG FR. LINDNER’ - - Director 


Peachtree and Broad Streets Atlanta, Georgia 
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And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 


NICH-&:-BACH 


| Ultra-Quality PIANOS 
and PLAYER PIANOS 


Established 1864 ENDORSED BY MUSICAL ARTISTS EVERYWHERE New York City 


CHICKERING 


BOSTON, U. S. A. 




























































The S hy Shah 
Name g DOUIMC TI 
on a piano is a guarantee of quality; 


a synonym for artistic excellence. — 
or forty years the Sohmer family 








have been making Sohmer pianos. is known throughout America and Europe for its 
To make the most artistic plano | | artistic qualities as a Piano, and its durability and 
ssible has been the one aim, and excellence as a Player Piano. 
its accomplishment is evidenced by 
the fact that: THE AUTOPIANO CO. 
There are more Sohmers in use in the Metro- Factory and General Offices : 
politan District than any other artistic piano, 12th Avenue, Sist to 52d Street, New York 
SOHMER & co 315 Fifth Ave NEW YORK LONDON REPRESENTATIVE: KASTNER & CO., Ltd. 34 Margaret Street 
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MUSICAL COURIER PRINT, 318-326 WEST THIRTY-NINTH STREET, NEW YORK 





